School 


A  COPY 


usician 


$  300 


A  VE  AR 


Notre 


OBOl 
Bob  ( 

Bob  O 
Denver 

FLUTI 

Mary 
427  N 

AUDI 

Robei 
Helix  I 

PERC 

Jame 
5891  I 

CLAF 

Davk 


The  people  of  Madrid  know  the  sound  . . . 
it  has  filled  the  concert  halls  in  Paris, 
Copenhagen,  Stockholm,  London— The 
Queen  has  heard  it. 

Bright  and  beautiful  and  precise,  it’s  the 
extraordinary  trumpet  of  Rafael  Mendez. 

South  America  and  Hawaii  know  him  and 
when  his  billboards  go  up  at  the  Palacio 
de  Bellas  Artes  in  Mexico  City,  everybody 
wants  a  ticket! 

Rafael  Mendez  can  play  trumpet  (Olds 
“Mendez”  model)  with  a  skill  and  sparkle 
that  has  made  him  famous  throughout  the 
world.  But  he  has  another  talent  too, 
which  has  made  him  especially  loved  all 
over  America.  He  knows  how  to  help  stu¬ 
dent  musicians  everywhere— how  to  teach 
them,  talk  shop  with  them,  inspire  them. 

From  school  to  school  he  goes,  holding  his 
renowned  clinics  and  giving  freely  of  the 
certain  spirit  and  zest  and  delight  in  music 
that  is  Rafael  Mendez  alone. 


In  every  sense  of  the 
word  a  great  musician, 
Rafael  Mendez  brings 
inspiration  and  new 
enthusiasm  to  young 
music  students  like 
these  at  his  famous 
school  clinics.  Teach¬ 
ers  eagerly  welcome 
this  unusual  artist  too, 
for  the  fine  quality  of 
his  performance  and 
for  the  encouragement 
he  gives  youngsters. 


F.  JS.  OLDS  &,  SON 

FuUsrton,  California 
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John  F.  Gottschalk  of  Sonora,  California 

Member,  American  School  Band  Directors  Association 

“I  baliev#  that  a  mutical  oducation  it  attantial  (or  ovary  child  and  that  tuch  training  will  ba 
a  valuablo  attat  to  him  no  mottar  what  hit  vocation  moy  ba",  toyi  John  F.  Gottschalk,  an  Activa 
Mombar  of  tho  Amorican  School  Bond  Diractort  Association  and  Diroctor  of  tha  Sonora  Union 
High  School  band,  Sonora,  California. 

Mr.  Gottschalk  rocaivod  his  advancod  dagraas  from  Michigan  Stata  Univarsity.  Ha  is  a  vary 
fina  clarinotist.  During  lha  four  yoors  ho  has  boon  conductor  of  tha  Sonora  bands,  thay  hovo  won 
many  stata  and  ragional  honors.  This  post  yoor  tha  band  racaivad  a  "Suporior"  rating  in  both 
concart  and  tight  raoding.  Many  of  his  playart  won  top  honors  in  solo  and  antamblo  competi¬ 
tions  os  wall  as  racaiving  high  hanort  in  tha  stata  and  divisional  honar  bands.  This  yaar  tha 
band  was  ona  of  tan  salactad  from  California  and  Navada  to  appoar  at  tha  opaning  coromoniei 
of  tho  VIII  Olympic  Gamas  at  Squaw  Vallay. 

Within  a  school  onrollmant  of  7S0,  thorn  is  a  concart  bond  of  79,  a  training  band  of  54,  and 
spociol  instrumantal  clattas.  Both  bands  aro  complotaly  uniformad  bacauso  of  tha  offorts  of  tha 
fina  Band  Boostors  Club. 

Mr.  Gottschalk  is  extramaly  proud  of  hit  two  tons,  Clayton,  a  groduoto  of  Michigan  Stata 
Univarsity  and  currantly  coitductor  of  tho  Gustino,  California  High  School  Band;  and  Robart,  who 
ploys  auphonium  in  tha  Univarsity  of  Michigan  Band. 

lha  SCHOOL  MUSICIAN  tokos  prida  in  prasanting  John  G.  Gottschalk  who  is  davoting  hit  lifa 
to  tha  groat  work  of  "Making  Amarica  Musical." 
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“It’s  reaal." 
RALPH  ROTr.RRS 


Band  Leaders 
everywhere  prefer 

LEADER  BATONS 

They'ra  carved,  shaped  and  bah 
Mcad  for  EFFORTLESS  leadingl 
Exchtsiva  feather-like  weight  lets 
you  conduct  for  hours  without  tiring.  Micraoi- 
ete^xact  taper  balance  makes  It  pleasant  la 
bald-inspiring  to  load  wMil  22  stylos— BSS 
to  SI  .30  aa.  OIFT  Batons  $12.30  to  $33  as. 


AT  YOUR  DEAin 


“It’s  my  faoorUt.” 
JOSEPH  GALLICCHIO 

'Mighty  handsome,  loo." 
ARCHIE  BLEYER 


DAVID  WEXLER  &  CO. 

Exclusive  Distributors 

B23  S.  Wabash  Chicago  S,  IN. 


A  new  Hammond  Organ  of  rich  tone, 
multiple  use,  and  compact  design- 
at  the  lowest  Hammond  price  ever! 


The  New  Hammond  Extrovoice  Organ  in  walnut 


THE  NEW  HAMMOND 


ORGAN  *895* — only  *25  down 


If  ever  an  organ  was  exactly  right  for  the  demanding  needs 

of  a  school,  this  is  it ! 

Its  lower  price  is  the  first  attraction.  But  that  would  mean  noth¬ 
ing  if  the  Extravoice  were  not  a  Hammond  Organ. 

See  what  this  newest  Hammond  Organ  brings  you: 

*  the  rich  and  beautiful  tones  of  three  keyboards  played  from 
a  single,  simple  keyboard 

*  the  capacity  to  render  every  type  of  music  for  instruction,  for 
entertainment,  for  ceremonies 

*  the  compactness  that  takes  very  little  space  and  lets  you  move 
the  organ  anywhere  easily 

*  the  solid  Hammond  craftsmanship  that  will  keep  this  organ 
performing  faithfully  year  after  year 

Your  Hammond  dealer  will  be  glad  to  bring  the  Extravoice 

Organ  to  your  school  for  a  demonstration.  Call  him  soon. 

*tcu  fWcraf  Emcu€  Iom,  Chicago;  beach  extra. 

Hammond  organ..  .  mane's  most  glorious  voice 


Hammond  Organ  Company,  4240  W.  Divprsey  Ave.,  Chicago  39,  Ill. 
Pleaa<'  send  me: 


□  Free  folder  on  ihe  i — ■  Free  color  catalog  of 

Extravoice  Organ.  ' — i  Hammond  Organa. 

Name - - 

School _ 

Addresa _ 

City _ 

tone  Coonty  State 

IS)  1t«0,  HAMMOND  0R«AN  COMf ANT  SM«  10 
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White  Plastic  Back  New 

Feature  of  Plasti*Folio 


Mu*  Plasti-Fdlio  Musk  ttokicr  now 
is  available  with  a  white  plastic  back 
molded  from  washable  super  luKh- 
impact  Styrene  plastic.  I'liis  new 
win  I'K  I’lasti-Folio  has  the  exclusive 
“Grip-Titc”  feature  that  anchors  it  to 
the  lyre  and  the  new  DuPont  ‘‘Mylar’’ 
plastic  windows  that  won’t  Ireconie 
brittle  or  crack.  It  is  available  in 
either  the  two  ring  i»r  the  wire-o-bind- 
ing  style  at  the  same  price  as  the  regu¬ 
lar  black  Plasti-Folio  music  holder.  For 
further  information  see  your  music 
dealer  »>r  write  to  the  Plasti-Music 
Gompany,  109  Parker  Drive.  Kvansville 
14.  Indiana. 


Wexler  Stocks  Jenco 

Brass  Bells  For  Schools 


Heavy  gauge  brass  bells,  made  by 
Jenco,  tuned  U/^  octave  C  to  F  (2nd 
C>  from  top  of  piano)  are  being  stocked 
by  David  Wexler  &  Co.,  Chicago 
wholesalers.  l.argest  bell  measures 
wide  at  the  bottom  flare  and  is 
51/2"  high.  Smallest  bell  is  \y^'  wide 
at  bottom  and  214"  high.  Bells  are 
plainly  marked  with  the  notes  and 
have  leather  handle  grips.  Included 
with  each  set  is  a  convenient  carry¬ 
ing  case  made  from  plywood  with  a 
place  for  each  bell  and  web  straps  to 
hold  them  in  place  so  they  can  be 


easily  carried  and  in  place  ready  to 
play  when  top  Imard  is  removed.  List 
price  for  18  bells  and  case  complete. 
SI  20. 

Main  offices  of  David  Wexler  & 
Co.  are  at  82S  So.  Wabash.  C.hicago 
.•>.  Ill. 


Garbett  Joins  Grefsch  As 

Educational  Director 

.Mr.  Fred  Gretsch.  Jr.,  president  of 
Fhe  Fred  Gretsch  .Mfg.  C>>.,  an¬ 
nounces  the  appointment  of  .Mr.  Ed¬ 
ward  Garbett  as 
educational  direc¬ 
tor  of  the  firm’s 
Ca>uesnon  b  a  n  d 
instruments.  His 
tluties  will  in- 
elude  extensive 
contact  with  band 
directors  and  mu¬ 
sic  dealers  in  the 
eastern  half  of 
the  country. 

As  a  music  educator  since  I9S6.  Mr. 
Garlrett  has  been  a  director  of  ^hool 
bands  and  orchc'stras  as  well  as  a  pub¬ 
lic  school  music  coordinator  and  super¬ 
visor.  He  is  a  past  president  of  the 
In-and-.\bout  Pittsburgh  Music  Edu¬ 
cators  Association,  and  from  1942  to 
1948  served  as  music  director  of  Sta¬ 
tion  WEDO  in  McKeesport.  Penna. 

His  experience  also  includes  twelve 
years  with  Progressive  Music.  Inc.,  Mc- 
Kees|K>rt,  one  of  the  leading  retail 
outlets  in  western  Pennsylvania  for 
band  instruments  and  music  acces¬ 
sories. 

Catuesnon  brass  instruments,  which 
are  manufactured  in  Paris,  have  been 
in  distribution  for  over  130  years.  Its 
complete  line  of  brass  includes  trump¬ 
ets,  comets,  trombones,  fluegel  horns, 
as  well  as  alto,  baritone  and  brass 
horns. 

Mr.  Garbett  holds  both  bachelor's 
and  master's  degrees  in  Public  School 
Music  from  Carnegie  Institute  of  Tech¬ 
nology.  where  he  was  a  member  of 
the  Symphony  and  Kiltie  Band. 


Conn  Adds  Two  New  Aids 

As  Instruction  Manuals 


The  Conn  Orrporation  has  an¬ 
nounced  two  new  publications  to  their 
educational  aid  series: 

The  Oboe  and  English  Horn  .  .  . 
a  graphic,  succinct  manual  written  by 
Dr.  .Arthur  .Saam  Best,  one  of  the  na-' 
tion’s  leading  woodwind  performers 
and  clinician,  descrilx^  in  layman’s 
tenns  the  care  and  adjustment  of  the 
double  reed  on  oboe  and  English  horn 
for  a  variety  of  different  effects  with¬ 
in  the  range  of  maximum  efficiency. 
Special  fingering  charts  and  a 
thoroughly  documented  list  of  solos 
and  methods  for  oboe  are  included 
with  detailed  explanations. 

The  Bassoon  ...  In  the  preface.  Dr. 
Best  explains  that  his  discussion  “is 
intended  as  an  aid  in  eliminating  some 
of  the  physical  and  material  problems 
that  might  handicap,  discourage,  or  re¬ 
tard  the  progress  of  a  student.  Its  dual 
purposes  are  to  help  pick  a  good  pros¬ 
pective  student,  and  to  explain  the 
basic  preparation  and  care  of  one  of 
the  most  important  assets  to  good  dou¬ 
ble  reed  performance  —  a  good  reed.” 

Copies  of  the  above  can  be  obtained 
through  local  dealers,  or  by  writing 
directly  to  Educational  Services  De¬ 
partment,  Band  Instrument  Division. 
Conn  Corporation.  Elkhart  Indiana. 
Manuals:  25t  each. 


WE  WELCOME  YOUR  NEWS 


Edward  Gorbatt 


Aids 

Manuals 


How  many  know  what  it  takes  to  make  this  music? 


Not  many!  Good  music  is  more  than  shiny 
iastruments,  sparkling  uniforms  and  a 
baton.  How  do  you  take  a  group  of  indi¬ 
viduals  . . .  and  mold  a  hand?  You  work. 
And  they  work.  They  learn  the  importance 
of  working  tO(,ether.  They  learn  the  deep 
satisfaction  of  accomplishment.  They  learn 
the  need  for  discipline.  They  learn  to  take 
a  further  step  on  the  road  to  becoming 
■en  and  women.  Hour  after  hour.  Practice. 
Practice. 


Practice.  Plan,  rehearse.  Rehearse  and 
plan.  Study  and  repeat.  The  day  arrives. 


The  color  and  excitement  and  applause 
take  over.  And  this  is  what  makes  it  all 
worthwhile  ...  to  band  and  band  director 
and  parent. 

How  many  playing  know  the  work  that 
goes  into  a  saxophone  ...  or  a  tuba  or  a 
trumpet.  Not  many.  Yet  skilled  hands  like 
these,  working  diamond-finish  nickel-silver 
to  a  l/10,000th  inch  tolerance,  are  the 
secret  of  fine  instruments.  King-crafted 
band  instruments  arc  made  with  pride  and 
an  extraordinary  attention  to  detail.  A 
sound  investment,  Kings  play  better  longer. 


King*  Cleveland  •  American -Standard  Band  Instruments 
H.  N.  WHITE  COMPANY,  5225  SUPERIOR  AVENUE,  CLEVELAND  3,  OHIO 


playing.  Constant,  intelligent  work  is 
always  needed. 

2)  Now  is  the  time  to  get  that  in¬ 
strument  repaired  or  overhauled. 
Please  consult  a  competent  repair¬ 
man;  ask  your  teacher  for  a  suggestion. 
One  simply  cannot  do  his  best  when 
the  keys  are  wobbly,  the  pads  stickv, 
or  the  joints  loose.  Bad  habits  some¬ 
times  stem  from  the  period  in  which 
the  instrument  was  in  poor  shape.  In 
the  long  run,  several  checkups  during 
the  year  prevent  expensive  repair  bilk 

S)  Though  the  "getting-away-frcjm- 
it"  attitude  has  some  justification,  do 
not  simply  permit  your  clarinet  to  lay 
idle  all  summer.  Nothing  could  be 
more  stupid  for  both  you  and  your 
instrument.  Keep  playing  during  th; 
summer  to  keep  both  you  and  the  in¬ 
strument  in  shape.  Fall  is  not  the  time 
to  begin  over  again  but  rather  to  forge 
ahead. 


t  Bf  David  Kaplan 

P.  O.  Box  932,  Bloomington,  Indlona 


special  work  on  embouchure,  tongue, 
finger  technique,  or  a  host  of  others. 
In  other  words,  be  sure  and  check 
carefully  the  fundamentals  of  playing. 
There  is  really  no  shortcut  to  effective 


Vacation  Tima  Hints 


1)  Now  is  the  time  to  work  on  those 
special  projects  you  may  have  been 
planning.  I'hese  projects  may  include 


♦  One  of  the 
country’s 
top 
Jazz 
stylists 


The  Output  of  Wallace  R.  Tenney 
Part  VI  Conclusion 

For  the  past  five  months  we  have 
been  considering  the  contribution  of 
Wallace  R.  Tenney.  W'e  noted  first 
his  excellent  background  and  training. 
Certainly,  Mr.  Tenny’s  rich  profes¬ 
sional  playing  experience  provided 
him  with  a  valuable  background  for 
his  teaching  activities.  One  cannot 
over  emphasize  Mr.  Tenny’s  import¬ 
ance  in  the  San  Francisco  area  as  a 
teacher  and  player. 

Mr.  Tenny's  influence,  however,  was 
felt  far  and  wide  through  his  many 
articles  and  editions.  The  articles 
again  reflect  an  authoritative  back¬ 
ground.  Nowhere  in  the  articles  do  we 
find  mere  “space  filling”.  Instead,  the 
articles  are  chock  full  of  facts  and  use¬ 
ful  information.  The  editions  for 
Cundy-Bettoney  illustrate  sound  and 
sensible  editing. 

Mr.  Tenny’s  tremendous  interest  in 
wcxxlwinds  led  him  in  recent  years  to 
establish  a  little  import  business.  Many 
interesting  solos,  ensemble  works,  and 
studies  were  made  available  thanks  to 
Mr.  Tenny’s  efforts. 

Perhaps  the  characteristic  which  I 
shall  always  remember  was  Mr.  Ten¬ 
ny’s  enthusiasm  and  curiosity  for  every¬ 
thing  pertaining  to  the  clarinet.  Mr. 
Tenny  seemed  to  be  equally  at  home 
in  research,  history,  mechanics,  reper¬ 
toire.  or  anything  else.  There  is  no 
doubt  that  he  was  in  touch  with  virtu¬ 
ally  everything  concerning  the  clarinet. 

For  these  reasons,  then,  the  clarinet 
(Turn  to  page  58) 
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Martin  Freres 

All-Wood  Clarinet 
Costs  Less  than  Plastic 
and  is  Guaranteed  Not  to  Crack! 


MARTIN  FRERES’  BOLD  GUARANTEE  means  that  the  plastic  clarinet 
will  soon  be  going ...  going ...  gone!  No  longer  need  you  tolerate 
substitute  materials  having  inferior  tone  and  unpredictable  charac¬ 
teristics.  Now  every  student  can  play  a  Martin  Freres/LaMonte 
All-Wcxxl  Clarinet . . .  still  at  a  price  lower  than  plastic . . .  and  conh- 
denUy  GUARANTEED  NOT  TO  CRACK! 

Only  Martin  Freres  dares  to  give  you  this  protection . . .  because 
Martin  Freres  All-Wcxxi  Clarinets  are  made  of  finest  Grenadilla, 
under  exacting  standards  of  quality  control,  in  one  of  the  most 
scientifically  equipped  woodwind  plants  in  all  of  France. 

Get  together  with  your  Martin  Freres  dealer  today. 

All  Martin  Freres  All-Wood  Soprano  Clarinets  are  Guaranteed  Not  to  Crack! 

...except  when  cracking  is  the  result  of  negligence  in  handling. 
Martin  Freres/LaMonte  $125.00  Martin  Freres/Vendome  $140.00 

Martin  Freres/Versailles  ..  150.00  Martin  Freres/Victoire .  160.00 

Martin  Freres  DeLuxe .  199.50  Martin  Freres/Concorde  ...  275.00 

Martin  Freres/Philharmonic  $300.00 


Maartin  Frex«s  Woodwinds 

5  UNION  SQUARE.  NEW  YORK  3,  NEW  YORK 
West  Coast  Distributor:  Pacific  MusiC  Supply  Co.,  Los  Anaeles  15,  Calif. 
Canada:  Buegeleisen  li  Jacobson,  Ltd.,  720  Bathurst  St,  Toronto  4.  Ont 


Martin  Freres/LaMonte  All-Wood  Clarinet 

Complete  Outfit  ^25.00 
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ENCORE 

ORCI  ^ESTRA 


SERIES 


ARRANGED  BY 

FREDERICK 

MULLER 


Set  A  (including  Full  Score)....$6.(X) 
Set  B  (including  Full  Score)....  8.50 
Set  C  (including  Full  Score)....11.00 


Popular  Sohgs 

FOR  STRING 
ORCHESTRA 


Arranged  by 

NORMAN  SABOR 


INSTRUMENTATION 


VIOLIN  A-B-C 
VIOLA  •  CELLO  •  STRING  BASS 
TEACHERS  SCORE  $1.00 
PARTS  .60  EACH 


WRITE  FOR  FREE 
1st  VIOLIN  PART 


EDWIN  H.  MORRIS  (CANADA)  LIMITED 


1  4  BIRCH  AVENUE 


TORONTO  7  ONTARIO  CANADA 


EDWIN  H.  MORRIS  &  COMPANY,  INC. 


31  WEST  54lh  STREET 


By  Dr.  Angelo  La  Mariana,  ASTA 


Fine  Arts  Department,  State  Unleerslty  College  of  Bdocation.  Plattsburgh,  N.  T. 

ENSEMBLES 

Piano,  Violin  and  Cello 


WALLACE,  CATHERIME;  PLAY 
TOGETHER  TUNES;  Pub.  Edward 
H.  Marks;  Price,  Trio  $2.50,  extra  vio¬ 
lin  or  cello,  $1.00  each. 

.Subtitled,  a  simple  introduction  to 
violin  and  cello  ensemble  this  album 
can  be  used  as  supplemental  material. 
“  The  tunes  should  be  taught  by  rote.” 
I'his  may  condemn  the  book  in  the 
eyes  of  some  teachers  but  for  others 
it  has  values  for  the  students.  The 
piano  "accompaniments  have  been  re¬ 
duced  ...  for  l)eginners,  out-of-prac¬ 
tice  mothers.  .  .”  Piano  arrangements 
by  l>nis  Baily  and  Beth  N.  Oslxturne. 

I'he  violin  and  cello  parts  have  a 
melody  and  a  harmony  part.  Seven 
sc'lc'ctions  have  a  second  harmony  part. 
Print  is  large  and  clear.  F.ANfll.I.\R 
rOf.K  songs  are  used.  Keys  G,  I)  and 
.\.  Grade  1. 


PubBihun  tiiovid  tend  oil  HMtarial  fur 
ruvimr  diruci  to  Dr.  la  MoriaiM. 


positions.  This  trio  is  no  exception. 
The  economy  of  material  in  the  first 
movement;  where  the  piano  makes  its 
entrance  with  the  theme  in  INVER¬ 
SION,  are  examples  of  his  craftsman¬ 
ship.  The  four  movements  .\dagio. 
Scherzo  allegro,  Molto  adagio  E  Mesio 
and  the  final  allegro  add  up  to  almost 
20  minutes  of  good  listening.  For  ad¬ 
vanced  performers,  some  difficult  pas¬ 
sages  have  been  fingered  in  the  strings. 
Time  19)i  minutes.  Grade  VL 


REIIENSTEIN,  FRANZ:  Trio  in 
ONE  MOVEMENT  Opus  34;  Pub¬ 
lished  by  Mills;  Price  $4.00. 

The  dedication  to  Vaughan  Wil¬ 
liams  on  his  85th  birthday  must  have 
pleased  the  late  compoMT  because  it 
is  a  well  constructed  and  musical  trio. 
The  music  is  contemporary  without 
In-ing  unpleasant.  The  work  fils  the 
hand.  For  advancV;cl  performers.  Print 
is  large  and  clear.  Time  9  minutes. 
Grade  V. 


ANDERSON,  LEROY,  SARA¬ 
BAND,  SERENA  TA.  Pub.  Mills, 
Price  $1.00  each  trio.  75^  each,  violin 
and  piano. 

I'he  popular  orchestral  selections  ar¬ 
ranged  as  trios  or  violin  solos  for  Salon 
use.  / 

Saraband,  violin,  fifth  or  third  {x>si- 
tion,  cello,  fourth  position.  Both  parts 
contain  double  stops.  Key  D.  Grade 
IV, 

Serenata,  violin  playable  first  posi¬ 
tion.  Cello  third  |x>sition.  Kev  G 
minor  and  (>  major.  Grade  HI. 


Collo  Duos 


JACOB.  GORDON,  Trio,  Pub. 
Mills.  Price  $4.25. 

This  composer  has  maintained  a 
consistently  high  level  of  musical  rom- 


BARTOK,  BELA;  18  Duos;  Pub. 
Boosey  and  Hawkes;  Price  $1.50. 

These  are  arranged  from  the  “44 
duos  for  two  violins”  by  Walter 
KURZ.  Four  of  the  selections  require 
the  second  position  for  the  first  cello. 
Welcome  material  for  class  use.  Print 
{Turn  to  page  22) 
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on  basses  and  cellos  that  make  learning 
fun  . . .  and  teaching  easier!  Each  Kay 
is  specially  aligned  to  make  it  easy  to 
finger  and  bow  . . .  specifically  sized 
for  comfortable  playing  by  all 
students— elementary,  high  school 
and  college.  Every  Kay  boasts 
laminated  construction  for 
trouble-free  use  . . .  careful 
craftsmanship  for  full,  rich  tone 
. .  .and  a  complete  guarantee  of 
full  satisfaction!  To  find  out  more 
about  Kay  school-sized  basses  and 
cellos,  write 
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The  Brass 
UJorkshop . 


By  George  Reynolds,  A.B.A.,  C.BJ).NA. 

Director  of  Bands,  Carnegie  Institute  of  Technology,  Plttsborgh  IS,  Pa. 


It  is  time  to  think  of  summer.  How 
many  players  have  active  musical  plans 
for  the  summer?  How  many  will  con¬ 
tinue  to  study,  practice,  attend  music 
camps?  Have  you  established  a  sum¬ 
mer  program  to  keep  alive  all  the 
musical  growth  which  has  l>een  ac¬ 
complished  during  the  past  school 
year  and  to  add  to  it? 

The  majority  of  young  players  lose 
so  very  much  during  the  summer.  An 
organized  program  of  band,  ensemble 
or  orchestra  along  with  private  or 
group  lessons  has  so  very  much  value 
for  the  players  and  will  make  the  start 
next  fall  so  much  easier.  I'he  young 
musicians  who  go  off  to  music  camps 
come  back  with  new  understandings, 
new  friends,  tales  of  much  fun  and  a 
decided  musical  growth. 

Recently  during  the  first  rehearsal 
of  a  fc'stival  band,  I  asked  all  the  play¬ 
ers  to  flush  out  their  brass  instruments, 
clean  the  mouthpieces  and  lubricate 
the  slides  and  valves.  After  reassemb¬ 
ling  the  next  morning,  the  transforma¬ 
tion  in  the  sound  was  remarkable.  All 
the  instruments  were  now  producing 
the  sound  the  manufacturer  designed 
in  them!  This  thought  is  worth  con¬ 
sidering  as  you  start  to  run  your  in¬ 
ventory  and  tuck  away  the  school  own¬ 
ed  instruments  for'the  summer! 

To  continue  the  "catch-all”  for  the 
final  issue  of  the  year.  I  want  to  recom¬ 
mend  to  you  several  outstanding  brass 
recordings.  New  recordings  and  the 
growth  of  hi-fi  systems  everywhere  give 
us  all  a  chance  to  hear  outstanding 
performances  and  to  study  them  for 
our  own  growth  and  better  perspec¬ 
tive.  Here  are  some  suggestions: 

Leonard  Smith  plays  the  Cornet  — 
Grand  Award  Records.  Here  is  a  re¬ 
cording  of  superb  skill  and  artistry. 
The  "cornet”  sound  is  there  for  all  to 
hear  in  all  its  lyric  beauty. 

John  Barrows  and  His  French  Horn 
—  Golden  Crest  Records.  An  entire  al¬ 
bum  of  new  solos  for  the  French  horn 
by  Alex  Wilder  and  played  by  an  artist 
who  is  a  former  Toscannini  performer. 
Here  is  rare  artistry  and  command  of 
an  instrument.  very  exciting  record. 

Leonard  Falcone  and  His  Baritone 


PublialMn  tltovld  tmmd  aM  wwl^riol  for 
review  direct  to  Mr.  Refneldt. 


—  Golden  Crest  Records.  Prof.  Falcone 
is  the  director  of  bands  at  Michigan 
State  University.  His  virtuosity  on  the 
baritone  is  displayed  on  a  wide  range 
of  literature  anti  is  worthy  of  the 
serious  study  of  aspiring  baritone  play¬ 
ers. 

William  Beil  and  His  Tuba  —  Cmid- 
en  Crest  Records.  One  of  the  great 
artists  performing  today  and  this  al¬ 
bum  should  provide  all  the  incentive 
needed  to  inspire  tuba  players 
throughout  the  world. 

Brass  Counter  Brass  —  Westminster. 
I'he  music  of  Gabrieli  played  with  an- 
tiphonai  brass  groups  of  the  Vienna 
State  Opera  Orchestra  and  conducted 
by  the  American.  Sayard  Stone.  Here 
is  superb  tonal  quality  and  ensemble. 
For  the  devotee  of  brass  music,  a  grand 
item. 

Your  columnist  has  recently  com¬ 
pleted  an  album  of  trumpet  solos  for 
Golden  Crest  Records  soon  to  be  re 
leased.  The  works  selected  are  varied, 
suitable  for  the  young  player  and  it  is 
hoped,  a  gcxxl  example  for  them. 

N«w  Music  Releases 

Allegro,  by  Antonio  Vivaldi,  trans¬ 
cribed  by  R.  Bernard  Fitzgerald,  for 
trumpet  and  piano,  published  by  G. 
Ricordi  and  Co.,  $1.00. 

Adapted  from  the  violin,  this  work 
is  attractive  and  very  playable.  It 
should  prove  to  be  a  “musical”  chal¬ 
lenge  for  the  better  high  school  and 
college  player.  Range  demands  arc 
modest  and  the  accompaniment  has 
been  handled  skillfully.  Recommend¬ 
ed. 

Herman  Brllslrdl  Solos,  a  collection, 
unaccompanied,  edited  by  Frank  Si¬ 
mon,  for  cornet  and  trumpet,  publish¬ 
ed  by  Chas.  Colin.  $2..W). 

One  sometimes  hears  comments 
about  the  "old  saws”,  polkas,  themes 
and  variations,  in  a  derogatory  light 
(Turn  to  page  60) 
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Conn  lets  you  choose  the  exact  character  of  tone  you  like . . . 
from  five  different  cornets,  five  different  trumpets.  These 
famous  five  groups  are  presented  by  Conn  dealers  for  your 
appraisal,  your  approval.  Also  ask  about  the  Conn  famous 
eight  trombones  and  other  "voice  groups"  of  band  instruments 
. . .  available  only  from  your  Conn  dealer. 

CONN  CORPORATION  -  Dept.  K-3706,  Elkhart,  Indiana 


Leo 

Awad,  Jr. 


A  MEMO  TO 

THE  TONE -WISE 


COlNTlNr 


FAMOUS  FIVE 


10  INSTRUMENTS  -  10  DIFFERENT  SOUNDS 


MA  CORNET  —  Traditional  short 
model. 

SA  CORNET— Bright  tone  with 
some  edge. 

2SA  CORNET— Balanced  between 
bright  and  round. 

10A  CORNET  —  Big  cornet  tone, 
small  edge. 

3SA  CORNET— Soon  to  be 
announced. 


22B  TRUMPET  —  Bright  tone,  re¬ 
cording  favorite. 

SB  TRUMPET— For  marching 
band  or  ensemble. 

36B  TRUMPET— Balanced  be¬ 
tween  bright  and  round. 
lOB  TRUMPET— Big  stabie 
sound,  small  edge. 

3tB  TRUMPET  —  Biggest  sound 
in  trumpets. 


TM-C  bounce-free  valvet^^^  give  a  crisp,  ciean 

definition  to  tones.  Only  Conn  has  this  ex- 
ciusive  feature  . . .  proven  by  recorded 
tests,  not  claims. 
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LABORATORY 


Coordinated  by  David  Kaplan 

P.  O.  Box  t32,  Bloemington,  Indiana 


SEVEN  NEW 
BAND  WORKS 

READY  FOR  FALL 

PERFECT  FOR  WINTER  PROGRAMS 
SPECIMEN  CONDENSED  SCORES  NOW  AVAILABLE 

Program  Pieces 

CANTABILE  -  Walter  Rnloyson  Grade  C 

A  brief  songlike  piece  by  the  composer  of  the  "Storm  King". 

HOLIDAY  IN  NAPLES  -  Maurice  Whitney  Grade  C 

Brilliant  sound  and  captivating  melodies  combined  to  create  a 
musical  impression  of  this  gay  Italian  city.  The  work  features 
several  well-loved  Neapolitan  songs. 

TWO  AMERICAN  SONGS  —  Clare  Grundman  Grade  D 
"Little  Brown  Jug"  and  "Common  Bill"  are  the  songs.  An  interest¬ 
ing  and  fresh  combination  of  the  old  and  new. 

VARIATIONS  ON  A  SHAKER  MELODY 

—  Aaron  Copland  Grade  B 

A  new  band  work  by  America's  leading  contemporary  composer. 
The  melody  is  "Simple  Gifts"  which  appears  in  the  well  known 
"Appalachian  Spring".  A  must  for  any  program. 

Concert  Marches 

GRAND  MARCH  —  Clare  Grundman  Grade  C 

A  new  march  that  is  sure  to  become  a  favorite  for  ceremonial 
occasions. 

MOORSIDE  MARCH  —  Gustav  Holst  Grade  B 

By  the  British  master  of  band  scoring,  this  extremely  effective 
and  vivid  work  will  be  a  high  point  at  any  concert. 

Solos  with  Band 

CONVERSATION  FOR  CORNET  -  Clare  Grundman 
PIPE  DREAM  (Clarinet  Solo)  —  Clare  Grundman 
Two  top  notch  pieces  for  soloist  and  band.  The  solo  parts  are 
showy  but  not  too  difficult. 

For  new  1 960  Band  Catalog  and  information,  write: 

BOOSEY  and  HAWKES 

P.  O.  BOX  418,  LYNBROOK,  L.  I.,  N.  Y. 


Publiitiar$  thould  Mnd  oil  coaipicl* 
bond  arrongaaiants  for  roviaw  diract  to 
Mr.  Kaplan. 


For  this  last  column  of  the  sriiooi 
year  we  have  many  numbers  to  list; 
therefore,  only  brief  statements  will  be 
offered. 

Karelia  Suite  (Intermezzo),  Sibelim, 
arr  by  Richard  Franco  Goldman,  As¬ 
sociated,  FB  6.50,  SB  9.00,  1958. 

This  sympathetic  arrangement  is  a 
4/4  moderato  in  E|).  The  brass  are 
handled  tastefully.  The  technique  in¬ 
cluding  some  tonguing  and  finger 
work  in  the  wornlwinds  is  only  nuxler- 
ate.  Class  C  bands  up. 

Karelia  Suite  (Ballade),  Sibelius,  an 
Richard  Franco  Goldman,  AMP,  FB 

6.50,  SB  9.00,  1959. 

The  music  is  a  S/4  minuettn  in 
Bt)m;  the  parts  are  not  demanding. 
There  is  go^  alternation  of  tutti  and 
sectional  scoring.  Distinctive  and  in¬ 
teresting  for  good  Class  C  on  up. 
Five  Miniatures,  Joaquin  Turina,  an 
by  John  Krance,  AMP,  FB  8.00,  .SB 

11.50,  1959. 

The  miniatures  are  taken  from  the 
composer's  piano  pieces.  The  Spanish 
flavor  is  seen  in  the  whole  tone  scale 
and  in  the  rhythm.  The  music  is  pro 
gramatic  and  colorful  with  some  tongu¬ 
ing  for  clarinet.  Class  B  up. 

Grecian  Theme  and  Dance,  John  Cara 
VOS,  Bourne,  FB  8.50,  SB  12.75,  1960. 

A  modal  feeling  persades  the  work. 
A  slow  4/4  intro,  leads  to  a  faster  suc¬ 
tion.  The  harmonic  treatment  uses 
contemporary  vocabulary.  Scored  well, 
this  is  a  good  choice  for  Class  ('• 
groups. 

Tango  (or  Band,  Glen  Osser,  Leeds. 
FB  7.50,  SB  10.00,  19.59. 

This  tuneful,  light  composition  is 
set  in  Ef)  and  G.  I'he  sound  is  full 
and  the  parts  are  extraordinarily  clear. 
For  that  program  contrast.  Class  C. 
The  United  States  Steel  Suite,  Bernard 
Green,  Leeds,  FB  7..50  SB  10.00,  1959. 

In  three  parts,  the  music  will  Ik- 
familiar  to  those  who  have  watched  the 
TV  Steel  hours.  The  parts  are  clear 
and  there  are  no  real  difficulties. 
Class  C. 

Studio  One,  Glen  Osser,  Leeds  FB 

7.50,  SB  10.00.  1959. 

.A  4/4  theme  is  set  in  Ej)  and  next 
appears  with  rhythmic  accompaniment 
in  F.  Like  the  above  tw’o  this  is  again 
“showy”  music  and  Class  C. 

Pentagon,  Bernard  Green,  Leeds,  FB 
7.50,  SB  10.00,  1959. 

Ostinato  rhythms  arc  predominant 
in  this  fast  number.  There  are  a  few 
challenging  moments  for  clarinet  and 
cornet.  Class  C  plus. 

Overture  for  Winds,  Charles  Carter, 
Bourne,  FB  8.50,  SB  12.75,  1959. 

(Turn  to  page  6S) 
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when 
to  specify 


Besson 

8-10 

brass 


instruments 


Putting  a  Besson  “8-io”  into  the  hands  of  a  student 
says  he  has  arrived.  This  happy  step  is  a  never-ending 
source  of  pride  for  him  and  satisfaction  for  the  band 
in  which  he  plays.  For  here  are  brass  instruments  so 
sensitively  designed  and  constructed  that  their  poten¬ 
tial  is  without  limit.  That  Besson  has  produced  such 
incomparable  quality  at  modest  cost  is  a  profound 
tribute  to  Besson  craftsmanship.  When  you  aic  ready 
to  share  this  rewarding  musical  experience  be  sure 
to  specify  Bcsson“8-io.”Consult  your  dealer  or  the 
new  Besson  caulog  for  particulars.  From  trumpet 
to  sousaphone  .  .  .  world’s  finest  brass  instruments. 


4’- 


Hill  \(l 


By  Floyd  Zarbock 


Drum  Major  and  Twirling  Adjudicator,  9tfl8  Constance,  Dallas  20,  Texas 


SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAMD 
MODIL1S  Two-section 
Stand,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22', extends 
to  57*.  Heavily  nickel- 
plated.  Each,  $3.40.  Three 
dozen,  $38.00  per  doz. 

S-YE  AR 

REPLACEMENT 

WARRANTY 


NORWOOD  STANDS  ARl  OISTRISUTtO 
BY  LIADINS  MUSIC  WHOLIS ALSRS-SOLD  AT 
LIAOINS  MUSIC  STORIS. 


MUSIC  STAND 
MOOiL  ts  Professional 
quality  3-section  stand  that 
is  deluxe  In  all  respects. 
Fixed  angle  desk.  Folds  to 
17',  extends  to  00'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen,  $51 .30  per  doz. 


MOOIL  SIR  Glareproof 
desk  In  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  18-gauge 
steel,  20*  X  14*  with  t'/i' 
shelf.  Non-slip  extension 
rod;  33^*  to  55*  adjustable 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


In  our  column  last  month  we  div 
cussed  a  few  of  the  relevant  considem- 
tions  pertaining  to  summer  camps.  Ax 
you  know,  only  a  few  years  ago,  there 
were  only  a  few  twirling  and  drum 
major  camps  held  each  year,  but  the 
demand  has  prompted  the  rapid 
growth  of  these  camps.  As  the  number 
of  baton  twirlers  increased,  not  onlv 
did  the  number  of  camps  increase,  but 
so  did  the  number  of  baton  twirling 
contests.  Here  we  refer  to  contests 
other  than  those  spttnsored  by  the 
public  school  system. 

A  new  score  sheet  has  bc^n  adopted 
by  the  National  Baton  Twirling  .Asso¬ 
ciation  (NB'FA)  which  will  be  new  for 
some  of  you  while  others  have  prol) 
ably  lyeen  ex|xosed  to  it.  Occasionally 
in  the  past  we  have  discussed  pertin¬ 
ent  items  on  the  score  sheets  so  that 
you  might  have  a  lietter  understand¬ 
ing  of  how  you  are  l>eing  judged.  This 
new  score  sheet  has  several  chatiges 
which  you  should  understand.  I'hose 
of  you  who  attend  the  ASTA  contests 
will  notice  that  their  score  sheets  are 
slightly  different  from  the  NBT.A 
sheets  and  it  would  liehtmve  you  to 
understand  the  changes.  We  will  dis¬ 
cuss  the  .A.ST.A  store  sheet  in  one  of 
the  forthcoming  articles. 

There  are  five  major  categories  on 
the  new  sheet  which  are;  variety,  diffi 
culty,  s|K‘ed  —  control,  smcxrthness  — 
gracefulness,  and  showmanship  —  pie- 
sentation.  Mach  one  of  these  kerns  is  ' 
worth  20  [M)ints.  Previously  speed  wax 
worth  10  points  and  precision  was 
worth  20  which  gives  a  total  of  30 
points  for  the  two  categories.  Now  the 
two  same  items  are  worth  only  20 
points,  thus  cutting  10  points  from 
these  two  items.  This  may  not  seem 
important  but  it  is  a  50%  decrease  in 
the  precisi«»n  category  which  is  a  big 
decrease.  There  are  places  where  tuts 
could  l>e  made  but  this  wasn’t  one  oi 
them. 

On  the  old  score  sheet,  the  variety 
and  difficulty  category  was  worth  50 
points  and  now  the  variety  is  worth  20 
and  difficulty  is  worth  20  and  thus 
the  two  together  are  worth  40  points. 
This  then  represents  a  10  point  in¬ 
crease  which  is  definitely  a  gocxl  place 
to  add  points.  Undoubtedly  the  most 
important  phase  of  a  contest  routine  is 
the  variety  and  difficulty  of  the  con¬ 
testant’s  routine  and  thus  more  em¬ 
phasis  should  lie  placed  on  them.  Re¬ 
member  these  when  you  develop  your 
routine.  l.eave  out  those  simple  tricks 
as  you  improve  and  add  new  ones 
which  arc  Ixsth  new  and  difficult. 

Showmanship,  presentation,  and 
grace  of  execution  was  one  category  on 
the  old  score  sheet  worth  30  points. 
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On  the  new  score  sheet  this  has  been 
split  to  give  a  shosvmanship-presenta- 
tion  category  and  gracefulness  has 
been  added  to  the  old  smoothness  cate- 
gorv  to  give  the  new  category  which  is 
flnoothness-gracefulness  worth  20 
points.  It  sometimes  becomes  difficult 
to  decide  how  the  different  categories 
should  be  grouped  but  this  change 
does  seem  to  be  a  logical  one. 
Smoothness  and  gracefulness  are  prob¬ 
ably  more  nearly  related  than  the  pre¬ 
vious  showmanship,  presentation,  and 
grace  of  execution  trio.  This  change 
will  not  affect  anyone’s  score  drastical¬ 
ly,  but  these  two  categories  do  l(x)k 
better  on  paper. 

Penalties.  This  is  the  item  which  is 
leally  going  to  make  a  big  difference 
to  both  average  and  good  twirlers. 
Previously  only  two  penalties  could  be 
inflicted:  a  i/^  point  for  each  drop  and 
0.1  of  a  point  for  each  break.  Now 
there  are  several  other  penalties  which 
can  Ire  assessed  to  the  ever  trying  con¬ 
testants,  none  of  which  are  really  very 
meaningful.  The  first  of  these  pertains 
to  the  time  of  the  routine. 

Previously  the  contestant  was  allow¬ 
ed  to  twirl  for  2  min.  SO  sec.  There  was 
no  penalty  for  going  over  this  time 
limit  or  for  twirling  less  than  the  limit. 


Now,  however,  in  order  to  avoid  a 
penalty  you  need  to  end  your  routine 
between  2  minutes  20  seconds  and  2 
minutes  30  seconds.  For  each  second 
under  2  minutes  20  seconds  the  penal¬ 
ty  is  0.1  point.  Thus  if  your  routine 
lasts  only  2  minutes  it  would  be  20 
seconds  short  of  the  minimum  and 
hence  your  penalty  would  be  20  sec¬ 
onds  time  0.1  point /second:  2.0  points. 
The  penalty  for  twirling  longer  than 
2  minutes  30  seconds  is  0.5  points.  You 
could  twirl  1  second  or  20  seconds 
longer  than  2  minutes  30  seconds  and 
the  penalty  would  be  0.5  points  in 
either  case.  Thus  the  twirler  should 
have  someone  warn  him  when  he  has 
twirled  for  2  minutes  20  seconds  so 
that  he  can  end  his  routine  before  the 
2  minutes  30  second  maximum.  These 
few  fractions  of  a  point  could  mean 
the  difference  in  the  place  you  receive. 
These  time  penalties  are  undoubtedly 
a  gootl  idea  but  1  don’t  know  why! 

Another  penalty  can  be  assessed  to 
the  twirler  for  being  “off  pattern  un¬ 
intentionally.”  Every  time  the  pattern 
is  incorrect,  a  0.1  point  can  be  de¬ 
ducted.  A  more  obvious  example  of 
this  would  be  the  execution  of  a  hori¬ 
zontal  which  was  not  quite  horizontal. 
Normally  most  tricks  develop  either  a 


vertical  or  horizontal  pattern. 

There  are  obviously  many  move¬ 
ments  which  are  not  either  horizontal 
or  vertical  and  if  you  have  a  compet¬ 
ent  judge,  he  will  realize  and  thus  no 
penalty  will  be  inflicted.  The  idea  of 
a  correct  pattern,  however,  is  open  for 
much  discussion  and  unless  this  penal¬ 
ty  is  used  sparingly,  the  judge  will  be 
subject  to  severe  criticism.  It  might  be 
wise  not  to  have  a  penalty  for  being 
off  pattern  and  in  its  place  merely 
comment  about  the  defect. 

There  is  still  another  penalty  which 
the  contestant  can  be  blessed  with  and 
it  is  for  “staying  out  of  position.” 
Normally  the  twirler  is  supposed  to 
perform  in  a  given  area  and  if  he  steps 
out  of  this  area  for  a  prolonged  peri¬ 
od  of  time,  he  can  receive  a  0.1  point 
penalty.  For  every  time  he  is  out  of 
position,  therefore,  he  could  receive  a 
0.1  point  penalty.  Thus  the  penalty 
might  be  0.3,  0.4,  or  more  depending 
on  the  number  of  times  he  is  out  of 
position.  This  penalty  may  have  merit. 

One  gocKl  feature  about  this  score 
sheet  is  that  it  can  be  used  for  one 
baton,  flag,  two  and  three  batons, 
strutting,  and  divisional  contests.  The 

(Turn  to  page  53) 


IVky  Raise  Funds  the  Haird  Way? 


Net  $400 -$4000  in  the  Next  30  Days 


with  Dependable,  Established  Plan 


There  are  lots  of  ways  to  make  money  for  service  clubs, 
civic,  fraternal,  school,  church,  and  other  non-profit 
groups.  But  none  is  easier,  faster,  and  more  fun  than 
the  Community  Birthday  Calendar !  You  set  your  goal. 
We  supply  all  materials  and  plans  for  reaching  it  with 
only  a  few  hours’  work  by  a  few  members  !  Now  in  use 
by  more  than  5,000  organizations — 94%  of  which  have 
renewed  annually  all  our  eleven  successful  years ! 


Exclusive  territory 
to  each  user. 
Airmail  coupon 
today  to  reserve 
your  area  tor  this 
copyrighted,  quick 
easy  way  to  profits ! 


Gordon  Bomard,  Inc. 

Cincinnati  13,  Ohio 

Rush  me  PROFIT  CHART  and  FREE  information  about  how 
the  Community  Birthday  Calendar  gives  my  group  all  profit 
without  paying  any  commissions,  expenses,  or  guarantees. 

NAME _ 

ST.  &  NO _ 

CITY _ ZONE _ STATE _ 

I  •n  •  iinnaw  (TiH*.  il  m  oSinc)  «*  ChO. 
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James  Sewrey,  A.S.B.D.A. 

I’ercuMion  Inttructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 


"PERCUSSION  CARE" 

Its  Direct  Relation 
to  the  Musical  Performance 


Publitkon  tliould  tend  oil  motoriol  lor 
raviow  direct  to  Mr,  Sowrey. 


Strive  for  immediate  atcessibilitv, 
constant  and  consistent  ventilation, 
and  eveness  in  temperature  and  hu¬ 
midity  —  even  if  you  have  to  create 
such  atmosphere  conditions  with  cost¬ 
ly  equipment.  It  has  been  suggested 
that  72®  fahrenheit  and  50%  humidity 
should  Ih*  closely  nuumaioed.  Have  a 
reliable  thermometer  and  a  hiimiditv 


Extreme  diligence  or  watchfulness 
must  be  the  rule  in  exercising  the 
care  of  percussion  equipment.  Just  as 
one  cannot  expect  excellent  perform¬ 
ance  from  a  split  or  chipped  reed  or 
any  horn  that  is  out  of  adjustment,  so 
he  cannot  expect  excellent  perform¬ 
ance  from  a  broken  or  warp^  drum 
stick,  from  uneven  tension  of  the 
snares  or  a  ptKirly  manipulated  snare 
strainer,  nor  frt>m  a  drum  that  is  im¬ 
properly  tensioned  and  whose  heads 
are  not  constantly  revitalized  for  cor¬ 
rect  performance  use.  This  caring  for 
the  percussion  department  is  like  car¬ 
ing  for  one’s  own  personal  instrument, 
the  only  difference  being  that  there 
are  more  than  just  one  type  of  instru¬ 
ment  for  such  responsibility.  The  di¬ 
rection  of  the  care  activity  should  fall 
as  a  responsibility  ufMin  every  memiKT 
of  the  jiercussion  department,  with 
special  respinsibility  to  that  direc¬ 
tion  guided  by  the  section  leader  of 
the  percussion  section,  definitely  aided 
by  the  strict  altentiun  of  the  instructor 
—  director  —  condnetetr. 

The  importance  of  correct  care  is 
closely  related  to  t|ie  fact  that  a  musi¬ 
cal  sound  must  at  all  times  result  from 
the  percussion  section  —  not  unneces¬ 
sary  noise.  Phrasing  of  |H‘rcussion  sec¬ 
tions  can  Ih-  competently  and  com¬ 
pletely  acquired  or  adhered  to  only 
when  extreme  care  is  exercised  in  the 
maintenance  of  the  percussion  instru¬ 
ments.  With  this  in  mind  let  us  take 
a  lcx>k  at  our  percussion  department 
and  see  what  we  can  do  to  improve 
upon  the  care  of  this  most  important, 
and  often  neglected,  department. 

Storage  and  Handling 

First  of  all,  do  we  have  the  correct 
place  for  the  storage  of  our  percussion 
instruments?  Considerations  to  keep 


LIKE...TOGETHERNESS 


Balanced,  matched  and  made  to  go 
together  in  all  kinds  of  weather. 
Engineered  to  produce  superior  new  sound 
and  feel .. . 

•  Weather  King  Drum  Heads  * 

•  Weather  King  Drumsticks  of  Duralam 

•  WeatNr  King  Practice  Pad 


INC 


12804  RAVMER  ST.,  NO.  HOLLYWOOD,  CALIFONNIA 


Nfr.  George  Feuerhelm,  Band  Director, 
Elmore,  .Minnesota  Public  High  School 
is  shown  above  standing  liehind  his 
new  set  of  Slingerland  #'1D2  "Su¬ 
preme”  (formerly  the  “Olympic”) 
Tympani  (with  the  |>edal  that  doesn’t 
slip).  He  writes  that  Ik*  is  very  proud 
fif  them.  ( Adv.) 


TWENTY 

FLAM 

ETUDES 

for  the 

SNARE 

DRUM 


HAVE  YOU  MOVED? 


If  you  have  movod,  or 
aro  planning  to  move,  bo  turo 
and  notify  us  of  your  old  as 
woll  as  your  now  addross. 


in  mind  are  convenience,  ventilation, 
excessive  dampness  or  dryness,  and  ex¬ 
tremes  of  heat  and  cold.  These  points 
are  to  be  considered  while  traveling  as 
well  as  at  home  in  the  instrumental 


»  imb  MUSIC  CENTER 

^ •  Music  of  All  Publishors 
16224  West  Seven  Mile  Rd. 
Detroit  35,  Mich’igan 


music  room. 
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pu^e  ill  the  nioiii,  hs  they  are 
iin<  stineiits. 

In  traveling  one  must  keep  in  mind 
the  weather,  considering  temperature 
changes  as  well  as  the  above  sugges 
lions.  Whether  the  transportation  is 
bs  train,  bus.  or  private  car,  great  care 
must  be  exercised  as  to  where  the 
pertuvsioii  e<{uipment  will  l>e  stowed. 
And  who  shall  handle  this  equip- 
pR-nt?  It  is  at  this  point  that  1  feel  ^ 
irained  crew  is  a  definite  musb_l>e- 
cause  nut  all  situations  or  all  modes  o( 
travel  are  the  same.  The  storage  place¬ 
ment.  put-up  and  take-down,  must 
leave  nothing  to  the  imagination.  One 
must  know!  rherefore,  it  is  undcr- 
iiandable  that  efficiency  takes  trained 
knowledge  and  the  crew  so  selected 
must  also  receive  some  recognition  for 
this  trained  res|x>nsibility. 

riming,  another  im|Kirtant  item  as 
to  scheduled  events,  must  Ire  worked 
out  in  advance  whenever  and  wherever 
possible  so  as  to  eliminate  any  unfor¬ 
givable  misliap,  resulting  in  the  giving 
of  a  p<K>r  performance. 

.Added  to  all  the  afore-mentioned 
considerations  are  the  many  various 
ways  to  proteit  the  e<|uipment.  These 
ways  are  t(x>  numerous  for  commenl 
here,  as  numerous  as  there  are  think¬ 
ers  who  directly  connect  the  responsi¬ 
bility  of  musical  performance  with  the 
physical  work  connected  with  keeping 
ihe  |X'rcussion  instruments  in  perfect 
pmdition  for  a  professional  |K'rform 
anc 
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Hear  the  snappiest  drum  sound  in  the  land  ' 
Because  Rogers’  unique  construction  methods  givi 
you  greater  carrying  power,  more  sensitive 
response.  Your  drummers  get  goo< 
sound  with  less  effort 

You'll  stretch  your  band  dollars  farther  witf ! 
Rogers,  too.  Because  Rogers  quality  means  gooc  ; 

sound  (and  mighty  handsome  appearance! 
much  longer.  You  get  Perma-Built  shells,  hnishec  i 
on  the  inside  for  longer  life  and  better  tone.  Yoi  ^ 
get  Drawn  Brass  Lugs  that  won't  crack  wher  i 
banged  or  dropped.  You  get  Sparkling  Finishej ; 

that  set  off  your  entire  band  | 
Make  a  mental  note!  Check  ROGERS  tht  . 
next  time  you  need  drums  for  your  band 


Tensioning 

Next,  it  seems  almost  needless  to 
uy,  is  the  condition  of  the  membranic 
heads  of  certain  |X'rc:ussion  instru¬ 
ments  and  the  snares  and  snare  strain¬ 
ers.  .And  of  course,  coupled  with  this 
is  the  niethanital  manipulation  of  rods 
and  lugs.  " T”  handles,  and  any  mov¬ 
ing  parts  (onnected  with  the  tension¬ 
ing  <if  the  membranic  heads  of  certain 
percussion  instruments. 

Tone  quality,  volume  of  sound,  and 
wactness  in  which  the  rhythms  or  the 
phrase  line  is  produced  are  contingent 
upon  the  condition  of  the  membranic 
head.  \  head  which  has  become  brit¬ 
tle.  hard,  or  thumpy  has  lost  its  initial 
life  (snap-response).  These  heads,  if 
not  too  far  gone,  can  be  given  new’ 
life.  However,  this  should  be  done  at 
regular  intervals  throughout  a  year  to 
insure  proper  response.  Compare  the 
membrane  head  to  the  human  skin.  It 
needs  stimulation  and  massage.^.A  niiXr. 
ture  of  half  rose  water  (for  softening) 
and  half  glycerin  (for  drawing  mois¬ 
ture)  will  do  much  to  revitalize  and 
prolong  the  life  of  the  head. 

(Turn  In  pngr  61) 
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Notre  Dame  drum  captain  with  his  new  Rogers  drum  . . .  The 
respected  Notre  Dame  “Fifing  Irish”  Marching  Band,  Robert  F. 
O'Brien,  director,  joins  the  growing  list  of  schools  and  universities  playing 
ROGERS . . . 


Note  New  Hi-Stepper 


Write  for  new  FREE 
84-page  catalog,  most 
complete  ever  published 


drum  holder . . .  gives  drummers  com¬ 
plete  freedom  in  any  maneuver.  Drum 
moves  with  player,  not  after  him! 
Hi-Stepper  holds  drum  higher  so 
sound  travels  further.  You  get  more 
carrying  power. 


740  BOLIVAR  •  CLEVELAND  15,  OHIO 


Publiskan  cf  Choral  orrangooMOta  ood 
boeki  fheold  Mod  all  notarial  diroct 
«o  Mr.  Wohor  A.  Rodby,  S19  Ivall 
Ava.,  Joliot,  llliaai*. 


By  Walter  A.  Rodby 


About  You 


Director  of  Vocal  liuaic,  Homewood- Flotomoor  High  School.  Fkwainoar,  Dl. 


=  jrom  llte  mos!  glorious  of  a((  muiicafi 

I  The  Soaod  of  IHasic 

M  by  RICHARD  RODGERS  & 

=  OSCAR  HAMMERSTEIN  2nd 


Choral  Arrangements,  2Si  each 
it  CLIMB  EV'RY  MOUNTAIN  (arr.  Charles  Smith) 

for  2  port  -  SSA  —  HBB  -  SAB  —  SATB 

it  DO-RE-MI  larr.  Cloy  Warnick) 

for  2  port  -  SSA  -  TTBB  -  SAB  -  SATB 

it  MARIA  farr.  Warnick) 

for  SSA 

it  MY  FAVORITE  THINGS  (orr.  Warnick) 

for  2  port  -  SSA  -  HBB  —  SAB  -  SATB 

it  PRELUDIUM  (Alleluia) 

for  SSAA  o  coppello 

it  SIXTEEN  GOING  ON  SEVENTEEN  arr.  Warnick) 

for  SSA  —  TTBB  —  SATB 

it  THE  SOUND  OF  MUSIC  (arr.  Warnick) 

for  2  port  -  SSA  -  HBB  -  SAB  -  SATB 

CHORAL  SELECTION  -  SATB,  60t  ea. 

SSA  &  TTBB  (in  prep.) 


I  Williamson  Music,  Inc.  | 

~  RKO  Building  O  Rochafetler  Center  O  New  York  20,  N.  Y.  = 


The  pa»t  seven  seasons  o|  writing 
this  monthly  epistle  have  taught  us 
many  interesting  things  alxtut  you.  «tur 
reader.  We  have  come  to  realize,  for 
example,  that  many  of  you  are  list 
collectors.  In  all  the  time  we  have  iM-en 
putting  words  together,  our  largi>$t 
response  comes  when  we  offer  a  listing 
of  materials.  .Among  other  things,  this 
would  indicate  that  you  are  serious 
alxrut  your  art.  and  you  are  constantly 
on  the  alert  for  more  and  lietter  in¬ 
formation. 

We  have  learned  a  thing  or  two 
alxiut  the  June  column,  too.  W'e  know 
that  it  probably  won't  get  read  until 
late  summer  or  even  well  into  the  new 
school  year,  if  it  gets  read  at  all.  So,  if 
this  is  the  month  of  June  or  anytime 
during  the  summer,  and  you  are  read¬ 
ing  these  prenumbral  paragraphs,  sou 
may  well  consider  yourself  the  excep¬ 
tion.  Give  yourself  a  pat  on  the  back 
and  then  read  on,  for  we  have  news 
and  views  to  present  before  we  trade 
the  tvpewriter  for  a  new  set  of  golf 
clubs. 


Our  Thanks 

Before  we  tell  you  about  a  lew 
interesting  new  releases,  we  would 
like  to  thank  all  of  you  who  have 
written  u$  sometime  during  the  past 
school  year.  Actually,  you  have  writ¬ 
ten  us  more  often  this  past  year  than 
ever  before,  and  we  have  tried  in  every 
case  to  acknowledge  your  correspond¬ 
ence.  If  any  of  you  have  written,  and 
we  have  not  answered,  or  if  you  have 
written  a  publisher  for  specific  mate¬ 
rial  that  was  reviewed  in  this  column 
and  have  received  no  answer,  we 
would  appreciate  very  much  knowing 
about  this.  Almost  without  exception, 
the  publishers  of  choral  music  in  this 
country  are  unbelievably  generous  and 
accommodating.  We  do  not  know  of  a 
single  instance  where  a  publisher  has 
refused  to  send  us  material,  either  for 
personal  examination,  or  for  recom¬ 
mendation  to  someone  else.  We  have 
come  to  have  the  greatest  respect  and 
admiration  for  the  publisher  of  choral 
music,  not  only  in  this  country,  but 
all  over  the  free  world.  The  publisher 
wants  you  to  know  what  he  has  avail¬ 
able,  and  he  is  most  anxious  to  help 
you  select  your  program  material. 
Don't  ever  hesitate  to  write  to  a  pub- 
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For  Your  Accompanist 
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Usher  about  a  particular  iiuniber.  He 
is  always  glad  to  help,  if  he  knows 
what  you  want.  However,  don’t  expect 
him  to  reply  to  this  type  of  crisis  re¬ 
quest:  "Dear  Sir:  Please  send  me  free 
samples  of  all  the  boy’s  glee  club  mu¬ 
sic  you  have  available.  1  will  have  a 
boy’s  glee  club  next  year  and  don’t 
know  what  to  order  for  them.”  .Ask 
fur  specific  titles,  and  offer  to  return 
them.  Most  of  the  time  this  will  not 
be  necessary,  but  be  sure  to  do  so  if 
the  publisher  requests  it. 

For  example:  CHORAL  ART  PUB¬ 
LICATIONS.  II  West  60th  Street. 
S'eu>  York  23,  S.Y.  has  just  issued  a 
set  of  seven  octavos  called  SONGS  OF 
MARY  {Marinlieder,  opus  22)  by  Jo¬ 
hannes  Brahms.  These  seven  new  num¬ 
bers  are  all  SATB,  A  Cappella,  and 
are  edited  by  Roger  Granville  with 
new  English  text  by  Harold  Heiberg. 
Altboiigh  these  choral  pieces  were  the 
first  that  Brahms  assigned  an  opus 
number,  they  arc  wonderfully  sing¬ 
able  and  ceminly  within  the  ability  of 
the  average  high  school  choir. 

Now  if  you  are  interestcnl  in  getting 
copies  of  any  of  the  seven  numbers: 

1.  The  Annunciation 

2.  Mary  Goes  to  Church 

3.  Mary’s  Pilgrimage 

4.  The  Hunter 
Prayer  To  .Mary 

6.  Mary  Magdalene 

7.  Praise  to  Mary 

write  to  C^horal  .Arts  Publication 
and  ask  specifically  for  the  numbers 
you  want  to  see.  .Ask  for  one  or  two, 
and  if  they  interest  you,  order  the 
others  from  your  music  dealer.  If  you 
are  absolutely  sure  that  you  will  have 
use  for  the  entire  set,  ask  htr  the 
whole  set.  .At  your  music  dealer,  they 
cost  2.'i^  per  copy,  and  should  be  a 
most  happs  addition  to  your  choral 
library. 

.Another  example:  Neil  Kjos  Music 
Company.  b2b  Busse  Highway.  Park 
Ridge,  III.  has  just  printed  a  new  num¬ 
ber  called  PRAYER  AND  PRAISE. 
for  Mixed  Chorus,  with  piano,  orches¬ 
tra,  or  band  accompaniment  in  any 
combination,  written  by  H.  R.  Wil¬ 
son,  the  old  pro  himself.  It’s  typical 
Harrv  Robert  writing,  well  arranged, 
with  instant  appeal,  and  mighty  com¬ 
mercial.  It’s  a  natural  for  any  cKca- 
sion  where  you  need  “the  big  sound’’ 
together  with  a  dignified  and  religious 
event  calling  for  chorus  with  band  or 
orchestra  accompaniment. 

The  publisher  has  issued  a  full  score 
that  can  be  used  either  with  band  or 
orchestra  or  both.  The  choral  score 
sells  for  25^,  and  if  you  will  write  for 
a  copy  and  mention  this  column,  the 
publisher  will  be  glad  to  send  you  one, 
free. 


Got  a  fine  accompanist  that  seldom 
gets  a  chance  to  shine?  Shawnee  has 
issued  a  new  (last  year)  CKtavo  for 
girl’s  voices  that  will  bring  great  joy 
to  your  accompanist,  your  choir,  youi 
audience,  and  to  this  writer  (he  ar¬ 
ranged  it!).  Here  are  the  specifics: 

LIEBESTRAUM  {Dream  of  Love) 
by  Franz  Liszt,  for  SSA,  arranged  and 
edited  by  Walter  Rodby.  Published  bv 
Shawnee  Press,  Delaware  Water  Gap, 
Pa.  Octavo  No.  B-176,  2b^. 

Very  rarely  does  the  faithful  ac¬ 
companist  get  a  chance  to  be  s|jot- 
lighted  at  a  choral  concert.  The  big 
numbers  are  usually  a  cappella  for  the 
mixed  chorus,  and  the  girls  choruses 
sort  of  take  up  space  and  time  to  bet¬ 
ter  show  off  the  more  iinporiani 
groups. 

LIEBES I'R.AU.Vf  was  arranged  in 
order  to  give  the  accompanist  an  op 
portunity  to  display  more  than  just 
accompaniment  talent.  We  UKtk  the 
original  Fran/  Liszt  score  and  WI  TH¬ 
OUT  CHANGING  ONE  NOTE,  we 
superiiiiposc‘d  a  choral  background  as 
an  accompaniment  to  the  pianist.  We 
wrote  a  few  words  in  the  middle  sec¬ 
tion  to  give  some  variety,  but  the  ma¬ 
jor  |M>rtion  of  the  number  is  back¬ 
ground  humming  or  soiimling  neutr.tl 
vowels. 

If  you  are  l(M>king  for  a  luiiiiber 
that  is  just  a  little  different,  one  that 
will  give  your  acionipanist  a  chance 
to  perform  an  all-time  standard  piano 
classic  in  the  original  score,  write  to 
Shawnee  Press  for  a  free  sample  copy. 
You  do  not  need  a  gtxKl  girl’s  chorus 
to  perform  this  music.  Any  ninth  grade 
glee  club  can  handle  it  without  diffi¬ 
culty.  The  pianist,  «»f  course,  will  have 
tt)  be  better  than  average. 

Get  a  copy  and  give  it  to  your  ac¬ 
companist  to  work  on  this  summer. 
You  will  have  a  splendid  number  for 
your  fall  or  winter  concert  next  sea¬ 
son. 


□  Rob*  SlyU*  *"'* 

□  Swatch*!  of  moloriol 
for  fabric  and  color 

send  □  W*'r*  inl*r*st*d  in 

Now  Robos 

for  n  Roconditionod,  ws*d, 

Robos 

eOtOlOg  □  Pulpit  Gown 

|~)  Confirmation  Robos 

n  Hov*  roprosontotiv*  with 
somplos,  phono  for  op- 
pointmont. 

E.  R.  MOORE  CO. 

269  Norman  Avo.,  Brooklyn  22,  N.  Y. 

932  Dokin  St.,  Ckicaoo  13,  Nl. 

IMI  N.  AllMondr*  SI..  Lm  Aii|«Im  26.  Collt. 


Write  Dept.  M  for  free  cot- 
olog  and  sample  materials. 

•  Pulpit  Gowns 

•  Confirmation  Robes 

•  Academic 
Cops  and  Gowns 

•  High  School 
Caps  and  Gowns 


CHORAL 

ROBES 

A  largo  eoloction  of 
fabrics  and  colors;  ox* 
collont  workmanship; 
roasonabi*  prices. 
Writ*  for  catalog  and 
samplos. 

DeMoulin  Bros,  ft  Co. 

1080  So.  Fourth  Stroot 
Greonvillo,  Illinois 


Windup 

We  intend  to  do  a  good  bit  of  fish¬ 
ing  and  golfing  this  summer,  but  not 
until  August.  First,  we  will  be  busv 
teaching  at  the  famous  University  of 
Wisconsin  Summer  Music  Clinic,  fol 
lowed  by  two  weeks  of  teaching  at  the 
Advanced  Adjutant  General  School. 
Fort  Benjamin  Harrison,  Indiana.  If 
you  should  happen  to  be  in  Madison, 
Wisconsin  during  July,  we  would  be 
happy  to  see  you  and  talk  with  you. 
Have  a  nice  summer,  and  let’s  plan  to 
meet  again  all  fresh  and  readv  to  go  in 
September.  Good  luck! 


BENTLEY  B  SIMON^ 
quality  CHOIR  ROBES 
hav*  sot  the  standard 
of  oxcallance  aver 
sine*  1912.  Custoffl- 
tallorod  of  fine  fabrics, 
lor  your  lasting  enjoyment. 
PtAPIT  ROBES,  too,made 
In  the  same  quality  way. 

Writ*  for  catalog 
IM9 


BENTLEY 
SIMON  I 
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MONRO^ 

.Standing' 

CHORAL'^ 

RISERS? 

MONROE  NO.  1  SUSINO  PUN,  a  FT.  I  20  FT.,  IN  1  LEVELS 

"lhay  Blamd  Togathar  A$  Oma" 

j 

Nnr  Mmivs  tst-asll  cm- 
•tracIlM  aoR  snr  f•Mlaf 
SMcSaaitai  far  ttMl  1st 
ttisstrtt.  Easy  ts 
tsM  sr  natsM.  sat  A 

•tarty  at  all  tiais*.  Mil. 

3-ls«sl  •setisa  oa- 

COMPLETELY  SEW  in  deilxn,  material,  eonatruetion,  con¬ 
venience  In  handling.  Sew  Extruded  .iturrtirrmm  Vrtlt  Con- 
etruellon,  channel  braced  end  to  end.  Greatcat  itrength,  leu 
weight.  Sew  .tulomatte  Locking  and  Folding  Steel  Lege,  1* 
O.t).  12  to  aectlun  in  pairs.  **Jark-nire  locking  and  roiding. 
SUndard  size  4'  x  S'.  aUndard  bei^ta  S'.  16',  24',  and 
Special  aizei  to  order.  Many  atanoard  staging  plana,  one  to 

4  levels,  almost  any  size. 

FREE — Sew  Catalog.  Direct  Prlcet  and  DIscountt,  Color 
tllustrations,  Monroe  Folding  Risers  as  well  as  Choral  Ris¬ 
ers.  Also  Monroe  “Fold-King**  line  of  Folding  Tables.  (SS 
models  and  sizes).  Folding  Chairs,  Hal  and  Coat  Racks, 
Movable  Partitions,  etc.  Just  write  to  address  below. 

Iss*  aMVS  Sa 

tstsllisr  4  V 

lack  .  alfi 

tack  S-ls*sl  sactlsa  ts- 
•itast  ts  accsaiaMtats  12 
ts  It  ssssis:  attst  ssstlsas 
■ay  ks  blast  Is  asssa- 
■stats  as  ts  7S  ossrs. 

THE  MONROE  CO.,352  Church  St.,  Colfax,  Iowa 
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EXPIRE 

n-epier 

Bind  Your  Own  Copies 


IN  THE  NEW 

School 
Musician 

BINDER 
$3.00 

Now  you  can  hulld  :iii  cioy  rcrerriicr  library  to  the  many  fine  artinrs  and 
clinical  columns  which  appear  in  THE  SCHOOL  MUSICIAN.  Slip  each  monthly 
issue  into  this  handsome  red  and  |tol<l  hinder.  The  words,  THE  SCHOOL  MUSICIAN 
beautifully  embossed  in  Kuld  on  the  cover.  It  holds  a  full  year’s  subscription,  and 
will  make  a  most  attractive  addition  to  your  office,  music  room,  school  or  home 
library.  'I'he  binder  has  10  remuvalile  steel  rods  which  are  easily  operated  to  put 
copies  in  (or  to  remove  them  if  necessary). 

Doi's  not  require  punched  holes  which  destroys  the  appearence  of  a  professional 
publication.  The  binder  has  a  reiiiforced  stiff  back  which  is  lined  for  areater  wear. 

Send  Remittance  or  purchase  order  to: 

THE  SCHOOL  MUSICIAN 

4  East  Clinton  St.  Joliet,  Illinois 


String  Clearing  House 

{Continued  front  puge  10) 


in  score  form  is  large  and  clear.  Grade 

iiiri. 

TICCIAri,  MSO;  SIX  DUETS  for 
USACCOMPASIED  CELLOS;  Pub. 
Oxford  University  Press.  Price  —  Play¬ 
ing  Score  $1.15. 

An  .Ariette  (Lully),  Air  (Purcell) 
and  a  .Minuett  (Exaudet)  plus  three 
original  compositions  comprise  this 
album  of  one  page  duos  in  score  fomi 
for  students,  who  have  a  knowledge  of 
the  first  four  positions.  Three  selec¬ 
tions  include  the  tenor  clef.  Ihe  sec¬ 
ond  cello  part  is  technically  more  ad¬ 
vanced  than  the  first.  I'he  editing  is 
excellent.  The  printing  while  clear  is 
not  large.  Grade  UI-IV. 

CORI,  C.  C.,  MELODY  DUETS, 
Book  2,  Pub.  David  Gornston;  Price 
$1.00. 

While  these  duets  are  primarily  for 
brass  instruments,  the  cello  teacher  can 
use  this  album  to  advantage,  fourteen 
of  the  selections  are  in  flat  keys  —  Ijoth 
major  and  minor  to  four  flats.  I'he 
M'lections  included  are  familiar  folk 
tunes.  knowledge  of  the  first  four 
(sositions  is  desirable.  Print  is  large 
and  clear.  Grade  III. 

Cello  and  Bass  Ensemble 

ARSOLD,  CHARLES  D.  &  ALS- 
HIS,  HARRY  A,  EASY  ESSEMBLES 
for  Cellos  and  for  Bass  Viols;  Pub.  As¬ 
sociated  Music  Publishers;  Price  $1.50. 

Twenty-seven  selections  effectively 
arranged  and  edited  for  practical  class 
use.  The  selections  include  rounds  as 
well  as  familiar  songs  and  piano  pieces 
for  ensembles  to  four  parts  in  score- 
form.  .Any  of  the  selections  are  play¬ 
able  for  performance.  The  sonority  of 
cello  ensembles  is  rich  and  full.  Un¬ 
fortunately  the  fingering  is  only  for 
the  cellos.  A  useful  album  for  all 
sch(K>ls.  Print  is  large  and  clear.  Keys 
C,  G,  I),  and  F  .Major.  E,  I),  and  .A 
minor.  Grades  /  to  Ilf. 

Quintets 

HAYDS,  JOSEPH:  DIVFRTLM- 
ESTO  G  MAJOR;  Pub.  IT.  Hanson: 
Available,  Presto  .Music  Service;  Price 
$2.00. 

Under  the  editorship  of  IValter 
Hockner  this  c  harming  four  movement 
work  for  two  violins,  two  violas  and 
cello  received  its  first  publication.  The 
work  is  simple  in  form  and  easy  to 
play.  Unfortunately  there  is  no  score. 
The  upper  four  parts  have  been  fin¬ 
gered.  The  four  short  movements  are: 
.Allegro  Molto.  Mennetto,  .Adagio  and 
Presto.  Parts  are  clear,  measures  arc 
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Educators  are  now  interested  in  — 


The  Accordion  Choir 


By  Dorothy  Traficante 
Vice  President,  Titano  Accordion  Company 
Minneapolis,  Minnesota 


niunbered.  All  strings  include  the 
third  ptisition.  Grade  III. 

MOFFAT,  ALFRED:  JEPTHAH'S 
DiUGHTER:  Pub.  .Mills;  Price  85^. 

.\n  old  Hebrew  melody  arranged  lor 
piano  and  quartet.  (.\lso  available  tor 
violin  or  cello  and  piano).  Unfortu¬ 
nately  there  is  neither  a  score  nor  re¬ 
hearsal  numl>ers  in  this  arrangement. 
It  should  fill  a  need  fur  music  of  this 
F.tith.  Print  is  large  and  clear.  .Some 
fingerings  in  the  violin  parts. 

1st  Violin,  7th  position  includes  dou¬ 
ble  stops;  2nd  Violin,  4th  position  and 
double  stops;  Viola,  1st  position;  Cello, 
4th  position.  Key  .\  minor,  time  4  min¬ 
utes.  Grade  IP. 

Violin  Ensembles 

HOLST.  LMOGEX:  SIX  CAXOSS 
fur  riOLIX  CL.iSSES:  Pub.  Oxford 
University  Press.  Price  40^. 

Six  interesting  and  unusual  canons 
in  eight  parts  playable  not  only  by 
l>eginners  but  also  with  advanced  play¬ 
ers.  They  are  fun  to  play  because  the 
music  is  not  just  tonic  and  dominant 
seventh.  Some  passages  will  need  prac¬ 
tice  even  for  the  technically  proficient 
player.  The  canons  are  in  score  form. 
Print  is  clear.  Grades  /  to  V,  depend¬ 
ing  on  part  played. 

STOXE,  DAVID  (arr.);  ROUXDS 
FOR  VIOLIXS:  Pub.  Oxford  Univer¬ 
sity  Press;  Price  45^. 

Ten  rounds  in  the  first  position,  in¬ 
cluding  two  each  bv  PURCTILL,  MO- 
ZAR  I  and  SCHUBKR  l ,  playable  by 
groups  of  three  and  four  violins.  I'lie 
most  familiar  round,  FRERE  |.\C- 
QUES  will  help  the  INEXPERIENC¬ 
ED  in  playing  this  type  of  contrapun¬ 
tal  music.  Print  is  large  and  clear. 
Grades  I  and  11. 

The  Eiul 


ALLAMERICAN  HEAD.ACHE 
It’s  a  tough  world  for  the  .American 
businessman.  Every  time  he  comes  up 
with  something  new,  the  Russians  in¬ 
vent  it  a  week  later  and  the  Japanese 
make  it  cheaper. 

•  •  • 

TO  EACH  HIS  OWN 
■A  White  House  visitor  was  surprised 
to  find  .Abraham  Lincoln  blacking  his 
own  shoes  and  exclaimed,  "Mr.  Presi¬ 
dent,  do  you  black  your  own  shcK's?" 
'lo  which  .Abe  replied,  “Yes,  whose 
shcK-s  do  yem  black?” 

•  •  • 

ADVICE 

Keep  your  eye  on  the  ball, 

Your  shoulder  to  the  wheel, 

■And  your  ear  to  the  ground  — 

OK?  .  .  .  Now  try  to  work  in  that 
position. 


One  of  the  most  elegant  and  ver¬ 
satile  sounds  in  music  today  is  the 
sound  of  the  beautiful  Accordion 
Choir.  1  his  popular  type  of  musical 
group  was  formed  originally  by 
Evangelistic  Crusaders  to  replace  the 
organ  which  they  could  not  transport. 
I  hen  many  accordion  studios  formed 
accordion  choirs  and  found  their 
groups  were  in  constant  demand  for 
all  types  of  social  events,  not  only 
those  of  the  church. 

•As  the  .Iccordion  Choir  expands  in 
si/e  and  musicianship,  brilliant  direc¬ 
tors  add  the  percussion  itistruments, 
timpanies,  snaredrums,  cymbals,  etc. 
These  add  attack,  brilliatice  and  vol- 
time  needed  for  full  orchestral  effects 
and  the  Accordion  Choir  can  expand 
its  repertoire.  And  now  .Iccordion 
Choirs  are  being  formed  in  public;  aticl 
parochial  .schcM)ls.  All  forms  of  sttcred 
and  choral  music  is  easily  adopted 
and  played  by  the  .dccordion  Choir. 
It  has  been  found  that  much  fine 
choral  music  can  be  played  by  the  .4c- 
cordian  Choir  exactly  as  it  was  writ¬ 
ten.  Accordion  rc-eds,  in  their  various 
ranges,  respond  much  like  the  Inimati 
voice. 


Aoung  people  love  playing  iti  an 
.Iccordion  Choir.  Very  simple  music 
becomes  rich  and  full  and  it  satisfies 
their  musical  aspirations.  School  music 
directors,  who  may  not  be  well-versed 
on  the  accordion  and  its  possibilities, 
often  find  willing  and  capable  help 
frcmi  one  of  the  IcKal  accordion  teach¬ 
ers.  Many  of  these  accordion  teacdiers 
are  fine  and  well-trained  musicians. 
Most  have  devoted  their  life  to  teach¬ 
ing  music. 

The  IcKal  accordion  teachers  are 
often  prepared  to  and  willing  to  loan 
accordions  to  beginners;  help  give  be¬ 
ginners  their  introductory  lessons,  and 
help  prepare  music  for  the  group.  In 
addition  to  beginners  there  are  stu¬ 
dents  in  every  school  who  have  had 
private  lessons  on  the  accordion  who 
wish  to  be  a  part  of  a  school  music 
group.  These  lieconie  the  very  founda¬ 
tion  of  the  school  Accordion  Choir. 

With  the  growing  jxvpularity  of 
these  groups,  many  progressive  music 
educators  will  want  to  begin  tev  pre¬ 
pare  for  their  new  .Iccordion  Choirs. 

The  End 
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ACCORDIONS'^ 

»r  TITANO 

.  .  .  were  designed  by  Palmer  and 
Hughes  to  meet  every  demand  of 
their  famous  Palmer/Hughes  Accor¬ 
dion  Course. 
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By  Mr.  MarioD  S.  Egbert 

Aiiirrican  Music  Conference,  332  South  Michigan  Ave.,  Chicago,  Illinois 


"SuiiiiiKT  U  Acuminin  In”,  making' 
this  till-  last  communication  with  you 
lor  this  s<hcH)l  year.  It  has  been  most 
pleasant  talking  piano  with  you,  anti 
I  hope  teachers,  pupils  and  parents 
found  Mimething  in  the  articles  pleas¬ 
ing  and  helpful. 

My  thanks  to  George  Shearing.  i)r. 
Rudolph  Gan/.  Norman  Mehr,  and 
R<»ger  Williams  for  their  interesting 
and  thought-provoking  comments  re¬ 
garding  piano  study.  I  am  sure  much 
of  the  philosophies  of  these  fine  artists 
and  teachers  coincide  with  those  of  the 
readers  of  this  column. 

During  the  year  we  have  learned  of 
no  successful  shortcuts  to  the  preness 
of  learning  to  play  an  instrument  well, 
but  we  know  there  are  many  interest¬ 
ing  methiKls  on  the  market  that  make 
instruniental  study  more  enjoyable 
than  in  the  past.  While  there  are  no 
substitutes  for  diligent  and  regular 
practice,  it  need  not  be  a  tnonoioiious 
drudgery. 

I'he  most  happy  trend  in  the  piano 
teaching  profession  tcxlay  is  the  in¬ 
clination  of  most  teachers  to  base  the 
kind  of  training  a  pupil  is  to  receive 
according  to  his  talent  and  interest, 
rather  than  making  pupils  conform  to 
a  set  pattern  of  learning,  and  a  stand¬ 
ard  repertoire.  This  has  reduced  the 
“death  rate  of  pupil  interest”  marked¬ 
ly,  and  it  has  meant  that  more  people 
are  continuing  to  enjoy  playing  after 
they  have  discontinued  formal  piano 
studv. 

Should  this  not  be  our  objective  as 
teachers  .  .  .  encouraging  one  to  make 
use-  of  his  music  for  his  personal  en¬ 
joyment  in  accordance  with  his  abili¬ 
ties  and  his  musical  interests?  It  is  un¬ 
reasonable  to  expect  every  music  stu¬ 
dent  to  become  a  public  performer  or 
to  completely  convert  them  to  our 
personal  tastes  in  music,  though  we 
shall  ever  strive  to  make  pupils  musi¬ 
cally  discriminating.  But  by  encourag¬ 
ing  students  to  enjoy  their  instru¬ 
mental  capacities  to  their  fullest 
(whatever  degree  that  may  be)  without 
apology,  they  usually  become  the  most 
arduous  supporters  of  our  communitv 
music  projects  and  patrons  of  our  con¬ 
cert  seasons.  Thev  are  the  ones  who 


encourage  more  people  to  enjoy  music 
through  participation.  In  other  words, 
taking  "music  snobbery”  out  of  the 
private  studio  has  already  contributed 
toward  more  people  attending  con¬ 
certs,  more  symphonies  to  be  fonned. 
more  classical  recordings  to  be  sold 
than  ever  before,  to  say  nothing  of 
filling  our  teaching  schedule  to  capac¬ 
ity. 

.S|M-akiiig  of  the  heavy  teaching  load 
the  private  teacher  is  enjoying  tcHlay, 
a  new  look  at  group  piano  instruc  tion 
has  accorded  it  proper  perspective  by 
the  private  teacher  (see  Nonnan 
Mehr's  article  .April  issue  School  Musi¬ 
cian).  At  one  time  class  piano  was 
taught  in  a  slip-shod  manner,  princi¬ 
pally  l>ecause  there  were  other  ways 
but  the  trial-and-error  methcxl  of 
learning  how  to  teach  in  groups. 

In  the  past  several  years,  laboratory 
study  has  l>een  made  by  some  of  the 
most  highly  respected  pedagogues,  so 
that  techniques  have  been  develo|>ed 
that  makes  class  piano  a  desirable  prac¬ 
tice.  .\  report  of  .Mr.  Oliver  (>H>k,  su- 
[)ervisor  of  music  in  C^harlotte.  North 
Carolina  regarding  his  evaluation  of 
his  experiment  in  class  piano  is  avail¬ 
able  to  you  by  writing  the  American 
Music  Conference,  SS2  .South  Michi¬ 
gan  Avenue,  C^hicago  4,  Illinois.  Many 
private  teachers  are  now  doing  a  com¬ 
bination  of  group* and  private  piano 
instruction,  because: 

1.  Teachers  do  not  want  to  dis¬ 
courage  music  learning  by  unduly 
keeping  students  on  a  waiting  list.  A 
combination  of  gntiip  and  individual 
instruction  makes  it  possible  to  ac- 
commcxlate  all  who  wish  to  studv; 

2.  Students  are  accustomed  to  learn¬ 
ing  in  gntups  and  enjoy  the  fellowship 
and  the  stimulation  of  performing  for 
one  another  as  they  recite  in  a  class¬ 
room  at  school; 

S.  Certain  basic  piano  techniques 
may  be  taught  more  interestingly  and 
challengingly  in  groups  than  thev  can 
in  private; 

4.  The  desire  to  keep  up  with  the 
group  encourages  students  to  practice; 

5.  Group  instruction  helps  students 
not  to  become  inhibited  in  performing 
bc-fore  others: 


6.  Through  group  instruction  ^ 
teacher  may  determine  those  who 
should  be  encouraged  to  continue  pi- 
ano  study,  those  who  need  individual 
help,  and  those  who  thrive  l>est  in 
group  instruction. 

In  our  discussiciii  this  year,  we  have 
learned  that  taking  Ic'ssons  is  a  lainily 
matter  (see  Roger  VV^illiams’  article 
May  issue).  The  student  needs  encou¬ 
ragement  from  meml>ers  of  his  faniilv 
as  well  as  from  the  teacher.  Whexver 
of  the  family  is  studying  music  is  do¬ 
ing  it  as  much  to  please  the  family  as 
he  is  for  his  own  satisfac  tion  .  .  .  prob¬ 
ably  more.  Unless  there  is  enthusiasm 
and  encouragement  among  the  family, 
the  teacher  cannot  substitute  for  it. 

l.ittle  has  been  said  alxiut  the  in¬ 
strument  upon  which  a  student  is 
learning  to  play.  It  is  certainly  most 
important  that  the  student  have  a 
gcx>d  piano  at  the  outset  of  his  music 
study.  This  does  not  necessarily  mean 
the  young  fledgling  nec'ds  a  seven  foot 
concert  grand,  but  it  cIck-s  me.-ni  .i 
sturdy  piano  that  slays  in  tune  and 
has  a  pleasing  tone.  gcxHl  action  in  its 
full  range  (no  sticking  keys  or  missing 
strings),  and  an  operable  sustaining 
and  dam|HT  pedal.  It  is  even  of  psy¬ 
chological  advantage  to  h:ive  a  piano 
that  is  an  attractive  piece  of  furniture, 
but  this,  of  course,  is  of  lesser  import¬ 
ance. 

GcxkI  pianos  are  available  at  varv- 
ing  prices.  One  slundd  Iw  wars  of 
"bargains"  though  there  are  often  un¬ 
usually  gcKKl  buys.  In  most  instances, 
however,  one  gets  what  he  pays  for. 

The  attitude  of  having  any  kind  of 
instrument  "to  see  if  Johnny  is  realiv 
going  to  stick  to  it”  is  not  a  practical 
one.  How  can  Johnny  enjoy  learning 
to  play  if  he  is  unable  to  get  pleasing 
results  because  of  an  inadecpiate  in¬ 
strument?  Unless  the  student  can  start 
his  music  under  normal  conditions,  it 
is  unlikely  that  he  will  stay  with  it  very 
long  no  matter  how’  much  talent  he 
has  or  how  much  he  wishes  to  learn. 

The  highly  talented  student  is  a 
special  subject  that  to  fully  discuss 
would  require  us  to  devote  several 
entire  issues  of  the  SCHfK)!.  Ml'SI- 
GIAN.  We  have  mentioned  that  there 
are  several  degrees  of  talent.  (See  Dr 
Gan/’s  article  in  the  March  is.sue).  It 
can  be  extremely  frustrating  for  those 
fine  musicians  who  don’t  cpiite  reach 
the  concert  artist  stage.  Rut.  as  Dr. 
Ganr  pointed  out,  there  are  manv 
satisfying  areas  in  which  one  may  find 
a  happy  place  which  can  compensate 
for  the  disappointment  of  not  reach¬ 
ing  the  epitome  as  a  performer.  Teach¬ 
ing  is  highly  satisfying;  the  teacher- 
performer  always  has  an  audience  lor 
whom  to  plav  wherever  he  is  teaching. 
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1  here  is  the  conducting  field,  and 
with  more  symphonies,  opera  groups, 
and  choruses  forming  over  the  country, 
w'.'ll  t|ualilied  conductors  are  needed. 
Fellowships  in  composition  and  re¬ 
search  are  available  in  abundance,  so 
one  need  not  feel  a  concert  career  is 
the  only  outlet. 

Jar/  is  a  recogni/ed  musical  art  form 
and  has  its  contribution  and  place  in 
the  music  studio.  It  takes  a  special 
kind  of  talent  for  improvisation,  style, 
iinance  that  gcM's  into  this  kind  of  mu¬ 
sic  (see-  (iciirge  Shearing’s  article.  Feb- 
iiiarv  issue). 

File  professional  op|)ortunities  as  a 
j  i//  |KTformer  are  highly  competitive. 
I  here  is  always  room,  however,  for 
one  who  lias  a  fresh  approach  to  ja// 
and  young  talent  should  lie  encourag¬ 
ed  and  helped.  .\s  Mr.  Shearing  said, 
the  way  is  not  an  easy  one.  and  one 
can  probably  find  greater  enjoyment 
plaving  for  his  own  satisfaction  and 
for  his  friends’. 

I  o  vou  who  are  students  of  the  pi¬ 
ano  who  may  not  take  lessons  during 
the  entire  summer  vacation,  it  is  hoped 
\ou  won’t  stop  playing  altogether  until 
sour  first  lesson  in  the  fall.  Summer  is 
the  time  to  “play  with  your  music” 
.  .  .  ex|K'riinent  with  those  things  you 


wiiuld  like  to  play  and  see  what  you 
can  do  on  your  own. 

It  is  always  a  gcxid  idea  to  play  those 
things  you  can  do  well  each  clay  so  that 
you  always  have  a  performing  reper¬ 
toire.  It  isn’t  necessary  to  set  aside 
practice  time  if  you  don’t  want  to  .  .  . 
just  sit  down  at  the  piano  whenever 
you  feel  like  it  and  “fool  around"  with 
it.  Vou  will  be  surprised  how  much 
you  will  be  able  to  do  for  yourself, 
and  it  will  be  fun! 

If  you  go  to  camp  or  lielong  to  an 
organized  summer  recreation  program, 
you  can  accompany  some  group  sing¬ 
ing  or  play  for  folk  dancing  and  other 
activities.  One  can  enjoy  a  prominent 
place  with  his  friends  when  he  can 
use  his  talents  for  the  enjovment  of 
the  group. 

F'or  the  serious  music  student  who 
one  day  hopes  to  make  a  career  of 
music,  summer  is  an  excellent  time  to 
get  in  extra  hours  of  practice.  The 
early  morning  hours  before  the  clav 
becomes  uncomfortably  warm,  and  be 
fore  one  gets  side-tracked  into  other 
activities  makes  for  the  best  time  to 
accomplish  the  most  in  practice.  .At 
least  it  is  worth  considering. 

F'or  the  teacher  there  are  many  in¬ 
teresting  teacher-seminars  at  university 


music  depariiueiiis  and  conservatories 
where  one  may  meet  well-known  piano 
pedagogues  and  watch  them  demon¬ 
strate  methcxls  and  approaches  to 
teaching.  Workshops  are  a  wonderful 
way  for  teachers  to  gain  new  outlooks 
and  fresh  approaches  to  keep  their 
own  teaching  stimulating  and  in  a 
constant  state  of  improvement.  Wc 
can  always  learn  from  others.  There  is 
also  the  pleasure  of  being  with  other 
teachers  to  exchange  professional 
views. 

Have  a  pleasant  summer  and  keep 
playing! 

Fhe  F.nd 


...  IN  SPRING  .  .  . 

In  spring  I  don’t  do  anything 

But  loaf,  and  dream,  and  softly  sing  — 

In  spring. 

In  spring  I  don’t  see  anything 
But  grass,  and  flowers,  and  birds  on 
wing  — 

In  spring. 

In  spring  I  don’t  fear  anything. 

With  summer’s  fragrance  following 
I’m  happier  than  any  king  — 

In  spring. 


This  GRETSCH 
ORGAN  goes 
wherever  you 
need  it  most! 


Gretsch  Home  Organ  goes  wherever  you  want  it  to  fill 
your  teaching  and  accompaniment  needs . . . classroom . . . 
music  room... gym.  Ideal  for  school  or  church  use. 

•  Unusually  fine  tone 

•  49  piano  keys  (4  full  octaves  F  to  F) 

•  On-off  swHch  and  volume  control 

•  Plugs  into  any  electric  outlet 

•  Complete  with  music  stand  and  sturdy,  attractive  case 


$13950-. 

at  your  music  daalars 


For  tho  Orotsch  doolor  noorost  you,  writ#  GRETSCH,  Box  SM>SPO 

^DETO^U  The  Fred.  Gretsch  Mfg.  Co., 
UIlL  I  WVll  50  Broadway,  Brooklyn  11,  N.Y. 
Makers  of  Fine  Musical  Instruments  Since  1883 


At  last! 
An  ELECTRIC  ORGAH 
that’s  really  PORTABLE! 
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With  a  little  foresight  and  aggressiveness,  you  too  can  have  — 


A  Communitv  Concert  Band 


By  John  H.  Dunn 
315  W.  Henry  Street 
Madison.  Wisconsin 


Wherc^is  the  syiiiphoiiY  orcliestra  has 
attained  iiiK|uestioned  heights  in  the 
culture  of  20th  century  America,  there 
is  reluctance  to  acknowledge  the  well- 
disciplined  concert  band  as  an  artistic 
interpreter  of  great  music.  Musicolo¬ 
gists  in  their  many  volumes  tend  to 
forget  the  band  entirely  or  at  most 
dismiss  it  with  a  few  sentences.  Mu¬ 
sic  associations  develop  to  encourage 
symphonies,  string  groups,  choruses 
and  opc-ra  companies  but  seldom 
bands. 

Thus,  acceptance  of  a  new  concert 
hand  by  orchestra-oriented  commun¬ 
ities  is  difficult  to  achieve,  but  suc¬ 
cess  is  possible.  One  of  the  best  ex¬ 
amples  in  recent  years  is  that  of  the 
Madison  Municipal  Band.  Since  195!> 
the  organization  has  worked  hard  to 
dis|K‘l  popular  misconceptions  as  to 
the  artistic  significance  of  great  music 
well  performed  by  a  community  con¬ 
cert  band.  They  have  clearly  demon- 
started  that  the  band’s  province  ex¬ 
tends  far  beyond  football  games,  circus 
parades  and  similar  light  entertain¬ 
ment  functions. 

Organizer  and  director  of  the  Madi¬ 
son  Municipal  Band  is  Charles  M. 
Faulhaber,  a  Madison  music  store  ex¬ 
ecutive  with  nearly  three  decades  of 
conducting  experience.  For  many  years 
he  taught  in  the  Sheboygan  High 
SchcK>l,  developing  several  prize-win¬ 
ning  bands.  He  also  conducted  the 
community  band  there.  In  developing 
the  Madison  organization  Faulhaber 
has  held  out  two  prime  objectives: 

1.  To  provide  concerts  of  high  musi¬ 
cal  and  professional  quality  to  the  city 
of  Madison. 

2.  To  provide  an  oulet  for  fine 
musicians  of  Madison  and  the  sur¬ 
rounding  area  to  continue  playing 


after  graduation  from  high  school  or 
college. 

Sjxmsored  by  the  Madison  Junior 
(Jiamber  of  C>>mmerce,  the  band 
draws  heavily  on  teachers  and  high 
sch(X>l  band  directors  to  the  extent  of 
22  out  of  the  62  members.  Young  mu¬ 
sicians  arc  also  encouraged  with  the 
acceptance  of  high  schex)!  students 
when  ojx-nings  cKcur  provided  they 
are  class  .\  players  and  have  a  recom¬ 
mendation  from  their  band  director. 
Some  memlx-rs  of  the  band  commute 
.'>()  miles  or  more  for  rehearsals  and 
concerts,  and  an  average  rehearsal 
represents  alx>ut  900  miles  of  travel¬ 
ing.  .\ges  in  the  band  range  from  I  I 
to  60. 

Quality  of  program  selection  as 


CkorlM  Faulhaber 
Diroctor,  Madison  Municipal  Band 
Madison,  Wisconsin 


well  as  jx-rformance  have  been  em¬ 
phasized. 

frc‘t|uent  criticism  of  comimin- 
ity  bands  is  jxx>r  intonation,”  Faul¬ 
haber  notes.  “Therefore,  our  emphasis 
is  on  gcxxl  tuning  and  the  best  jx>s- 
sible  tone  t|uality.” 

In  planning  concerts  the  director 
stres.ses  music  not  heard  in  run-of-the- 
mill  band  concerts.  For  instance  the 
january  (I960)  concert  included  Pur¬ 
cell’s  “Prelude  and  Passacaglia”  from 
his  o|x‘ra  "Dido  and  .Aeneas.”  Verdfs 
overture  to  “I>a  Forza  del  Destino*' 
Jacob’s  ".\n  Original  .Suite  for  Mili¬ 
tary  Band”  and  Schuman’s  “Chester” 
overture  were  other  features  on  the 
widely  varied  program.  The  Madison 
audience  appreciates  the  high  quality 
of  these  concerts.  This  year’s  winter 
I  concert  attracted  nearly  1100  per«>ns. 
double  the  previous  year’s  winter  con¬ 
cert.  Critics  were  lavish  with  praise, 
as  shown  in  the  Capital  Timrs: 

’’  ‘Orchestras  may  come  and  go,  but 
bands  go  on  forever.’  These  remarks 
and  many  more  like  them  were  over¬ 
heard  in  the  throng  that  filled  Cen¬ 
tral  High  Sch«H>|  auditorium  to  capac¬ 
ity  Sunday  alieriXNin  ....  Faulhalxr 
exercised  gcxxl  judgment  in  building 
contrasts  and  convinced  this  some¬ 
what  skeptical  resiewer  that  orchestral 
effects  are  obtainal>le  with  a  band.  .  .  . 
We  have  here  a  splendid  municipal 
band  ol  prolessional  status  under  cap 
able  leadership  worthy  of  all  the  siip 
|x>rt  we  can  give  it." 

The  annual  winter  concert  is  utiicpic 
in  that  the  band  ap|K-ars  in  the  Civic 
Music  .Xssexiation’s  concert  series  as 
a  guest  of  the  .Madison  Cuvic  Ssin- 
phony.  .Madison  is  one  of  the  few 
cities,  if  not  the  only,  in  which  the 
Icxal  symphonv  hel|»s  promote  a  con¬ 
cert  band. 
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H«r«  it  th«  ouHtonding  Maditon,  Witcomin  Municipal  (Community  Concurt)  Band  which  wai  organizud  and  it  diractod  by  Charlat  Foulhabar,  a  formar 

High  School  Bond  Diractor.' 


"Walter  fieerinaiiii.  conductor  of 
(he  Madison  Civic  Sviiiphony,  is  otie 
of  those  rare  orchestra  directors  who 
we  the  desirability  of  encouraKiti}; 
KtHKl  band  music.”  FanIhaiKT  said. 
"Kach  year  his  orchestra  makes  room 
in  its  schedule  for  our  band.  retoj>ni/- 
iii)'  that  the  all  too  lre(|uent  antagon¬ 
ism  lietween  orchestras  and  bands 
slioiilcl  not  exist,  and  that  iMitli  have  a 
role  in  broadening'  community  under- 
tta tiding  of  great  music.” 

Ill  addition  to  promoting  gcMKl 
iiuisic  through  concerts,  the  Madison 
Municipal  Band  encourages  high 
schcKil  musicians  through  recognition 
of  superior  |K'rformers  within  a  .’id 
mile  radius  of  Madison.  F.ach  year  the 
hand  features  an  outstanding  stage  or 
dance  band  on  its  spring  concert.  The 
H inner  is  selected  after  competition 
on  ta|x-.  f  ile  I9.W  winner  was  the 
Mount  f-foerb  High  ScIkniI  dance  band 
under  (ieorge  Zoske. 

I  his  year  another  feature  of  the 
spring  concert  will  l>e  an  outstanding 
high  school  soloist  selectcxl  after  com- 
pc'ting  on  tape.  Hath  year  the  Madi¬ 
son  Municipal  Band  issues  “First 
Chair”  awarcls  to  first  chair  members 
of  area  high  scIick)!  bands.  The  awards 
include  a  certificate  for  framing  and 
a  pin. 

Ihe  band’s  summer  activities  in¬ 
clude  concerts  at  Madison's  Vilas  Park. 
If  you  are  passing  through  our  city 
this  Summer,  we  would  be  pleasc'cl  to 
have  you  hear  one  of  our  concerts. 

“We  iH-lieve  that  we  are  succeeding 
in  our  effort  to  increase  interest  iti 
hand  music  and  at  the  same  time  to 
clc-stroy  in  many  minds  the  concept  of 
the  little-town  band.”  Faulhaber  said. 
"Our  players  are  serious  musicians 
echo  rehearse  conscientiously,  mindiul 
that  every  concert  well  presented  gives 


a  big  IxMist  to  the  greater  acceptance 
ol  band  music  by  ail  music  lovers.” 

Due  to  a  lack  ol  interest  on  the  part 
of  the  .Madison  Clity  Camiicil  this  band 
has  found  it  necessary  to  I  inane  e  its 
activities  by  appeal  to  public  spirited 
citizens.  Ihe  main  source  of  revenue 
derives  from  advertising  in  a  series  ol 
printed  programs  for  the  snnnner  con¬ 
certs.  This  provides  a  iikkIcsi  budget 
ol  approximately  eight  hundred  dol¬ 
lars  |K‘r  year  to  purchase  the  music 
and  the  services  of  a  librarian.  The 
conductor  and  musicians  alike  receive 
no  reninneration  for  rehearsals  but 
through  the  courtesy  ol  President 
(Charles  Halverson  of  the  l.ixal  Hk). 
.\F  of  M  the  union  musicians  do  re¬ 
ceive  a  small  fee  for  concerts  Irom  the 
Recording  Industries  Frust  Fund.  Re¬ 
hearsal  facilities  and  the  use  of  drum 
ec|uipnient  are  provided  through  the 
combiiu'd  courtesy  of  the  Madison 
School  of  VcK'ational  and  .\dult  Fdu- 
cation,  and  Cx-ntral  High  School  band 
director,  Walter  Fandrich. 

The  End 

Ear  Training  Important 

At  Elementary  Level 

I  he  recent  Music  Educator’s  Na¬ 
tional  (aniference  in  .Atlantic  City, 
N.  |.  pointed  out  very  clearly  the  need 
for  using  quality  musical  merchandise 
to  intrcKluce  youngsters  to  the  joys  of 
music.  Practically  every  eclucator 
agreed  that  it  is  more  iiiqxirtant  to 
stress  c|uality  of  prcKluct  so  that  the 
ear  of  the  youngster  could  be  trained 
properly  rather  than  quantity  for  par¬ 
ticipation,  at  a  siicrifice  of  musical  ap- 
prec  iation. 

l  o  aid  educators  in  the  use  of  lone 
Bells.  Targ  &  Dinner  Inc.,  425  So. 


Wabash  .\ve.,  Chicago  5,  III.  has  pre¬ 
pared  a  free  brexhure  entitled  'Feach- 
ers  Instruction  Ciuitle  for  .American 
Prep  Fone  Bells.  I  he  instruction  sheet 
suggests  vmie  basic  idea  for  teachers  to 
eidiaiice  their  classrcKcm  singing  and 
other  musical  activities. 

.\sk  lor  your  free  teacher’s  guide 
Irom  Farg  &  Dinner,  425  So.  Wabash 
.\ve.,  Chicago  5,  Illinois. 


TEACH  BY  EXAMPLE 
File  easiest  way  to  teach  children 
the  value  of  money  is  to  borrow  from 
them. 


Cover  Photo 

THE  VIOLIN  ....  if  a  vary  import- 
ont  mamhar  of  tha  string  family.  Tha 
groat  music  mastors  havo  compost  for 
this  instrumont  for  conturios.  Tho  Con- 
cartmostar  of  a  Symphony  Orchostro  is 
usually  tho  first  violinist. 

Thousands  of  olomantory  school  chil¬ 
dren  oro  now  obla  to  start  on  violins 
each  yaor,  thanks  to  tho  smollor  sized 
instruments  which  ore  available  through 
our  American  Music  Industry.  The  violin 
is  no  longer  considered  tha  most  dif¬ 
ficult  instrument  to  ploy.  It's  popular¬ 
ity  has  grown  steadily  during  the  post 
five  years  due  to  tho  fine  work  of  the 
American  String  Teachers  Association 
and  tha  National  School  Orchestra  As¬ 
sociation. 

America  can  now  look  for  more 
school  orchestras  to  bo  formed  in  the 
Elementary,  Junior,  and  Senior  High 
Schools  during  the  next  decade. 

The  young  lady  on  th's  months  cover 
is  M'ss  Anne  Haines,  who  was  first 
violin'st  of  the  Joliet  Grade  School 
Orchestra  when  this  picture  was  token. 
Tha  Orchestra  is  under  the  general  di¬ 
rection  of  Mr.  Charles  S.  Paters,  Super¬ 
visor  of  Instrumental  Music,  Joliet  Pub¬ 
lic  Schools,  Joliet,  Illinois  .  .  .  The 
Cover  Photo  it  Copyrighted  by  RICAR¬ 
DO  STUDIOS,  Joliet,  Illinois. 
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10th  in  a  series  of  articles  by  some  of  the  nation’s  most  prominent  band  directors 


The  Best  Advice  I 


Ever  Had 


By  Harold  B.  Bachman 

Past  President,  American  Bandmasters  Association 
Director  of  Bands  (retired) 

University  of  Florida 
Gainesville,  Florida 


One  bit  of  advice  which  has  influ¬ 
enced  my  teaching  and  conducting  ca¬ 
reer  was  not  originally  intended  for 
me.  Many  years  ago  the  Director  of  a 
University  Choir  told  me  of  a  conver¬ 
sation  with  F.  Melius  Christiansen,  the 
famous  director  of  the  St.  Olaf  College 
Choir.  At  that  time  the  St.  Olaf  Col¬ 
lege  Choir  enjoyed  a  reputation  both 
in  America  and  Europe  as  one  of  the 
finest  organizations  of  its  kind.  Its  ex¬ 
tensive  tours  were  highly  successful 
and  membership  in  the  choir  was  con¬ 
sidered  a  great  honor.  My  friend  asketl 
Mr.  Christiansen  what  he  did  to  enlist 
the  enthusiastic  interest  of  his  singers, 
command  the  respect  and  support  of 
the  College  community  and  gain  the 
(X)sition  of  prestige  which  the  choir 
had  attained  on  both  sides  of  the 
Atlantic. 

Mr.  Christiansen’s  reply  was,  "I 
JUST  TRY  TO  TEACH  THEM  TO 
SING  BETTER.” 

I  had  been  an  admirer  of  Mr.  Chris¬ 
tiansen  since  my  youth  in  North  Da¬ 
kota  when  he  toured  the  State  with 
the  St.  Olaf  College  Band.  It  may  not 
be  generally  known  that  he  was  a 
fine  band  director  as  well  as  a  choral 
director.  As  I  recall  it,  the  St.  Olaf 
College  Band  was  widely  known  be¬ 
fore  the  Choir  became  famous.  It  was 
one  of  the  first  fine  bands  I  ever 
heard.  It  was  only  natural,  therefore, 
that  I  would  adapt  the  advice  Mr. 
Christiansen  had  given  to  my  Choir 
Director  friend,  to  my  own  use.  In 
mv  case  the  phrase  became.  "TRY  TO 
TEACH  THEM  TO  PLAY  BET- 
TER." 

This  is  a  very  simple  formula  which 
can  be  applied  to  any  teaching  situa¬ 


tion.  It  does  not  involve  complex  ad¬ 
ministrative  reorganization,  extra  fi¬ 
nancial  support,  or  popular  public 
acceptance.  There  is  no  situation 
where  we  cannot  make  some  headway 
each  day  by  teaching  our  students  to 
play  a  little  better.  I  like  to  feel  that 
the  members  of  my  own  band  play 
just  a  little  better  at  the  end  of  each 
rehearsal  than  they  did  when  the  re¬ 
hearsal  started.  In  conducting  school 
Clinic  or  Festival  groups,  whether  they 
are  composed  of  beginners  or  ad¬ 
vanced  players,  I  try  to  give  the  stu¬ 
dents  some  bits  of  information  and 
inspiration  which  will  help  them  be¬ 
come  better  musicians.  Even  though 
progress  at  times  may  be  slight,  it  is 
possible,  in  most  cases,  to  have  the 
music  sound  a  little  better  at  the  close 
of  the  session  than  it  did  at  the  be¬ 
ginning.  Incidentally,  it  is  quite  im- 
porunt  that  the  rehearsals  be  con¬ 
ducted  in  such  a  way  that  any  im¬ 
provement  will  be  noticeable  to  the 
players  themselves.  No  one  plays  poor¬ 
ly  from  choice.  When  the  difference 
between  correct  and  incorrect  playing 
is  clearly  illustrated,  the  players  them¬ 
selves  will  not  be  satisfied  with  in¬ 
ferior  results. 

It  has  been  my  lot  to  assume  several 
positions  where  the  bands  had  drop¬ 
ped  to  a  very  low  ebb  in  standards  of 
performance,  discipline,  morale,  ad¬ 
ministrative  support  and  prestige.  I 
would  be  less  than  honest  if  I  did 
not  admit  that  progress  was  at  times 
discouraging.  But  each  time  the  words 
of  Mr.  Christiansen  occurred  to  me.  I 
could  not  immediately  change  the 
personal  of  the  band.  I  could  not 
change  the  place  of  rehearsal  or  the 


rehearsal  schedule.  I  could  not  quick 
ly  improve  the  instrumentation.  But  I 
could  teach  the  players,  even  in  the 
unfavorable  situations  in  which  we 
found  ourselves,  to  play  a  little  better 
than  they  had  played  before.  In  one 
case  it  was  such  a  simple  thing  at 
showing  the  band  how  to  play  the 
University  fight  song,  which  had  been 
"faked”  for  many  years,  correctly.  The  ' 
first  rehearsal  sufficed  to  demonstrate 
to  the  players  how  much  better  this 
song  sounded  when  all  the  parts  were 
l>eing  played  correctly.  At  the  first 
public  appearance  of  the  band  at  a 
fcKitball  game  thousands  of  students 
and  fans  noted  the  difference  in  the 
way  the  familiar  piece  sounded  and 
became  aware  of  the  fact  that  there 
was  a  new  deal  in  the  Band  Depart¬ 
ment.  It  was  not  long  before  the  mem- 
iH-rs  of  this  band  began  to  take  a 
pride  in  their  membership,  the  student 
body  took  a  pride  in  the  band  and 
the  .Administration  became  more  liber¬ 
al  in  support  of  the  program.  It  all 
started  by  teaching  the  members  of 
the  band  how  to  play  their  fight  song 
►setter  than  they  had  played  it  before. 

No  one  expects  members  of  an 
army  band,  in  support  of  combat 
troops  overseas,  to  be  very  happv 
alsout  their  lot.  But  I  have  observed 
such  organizations  transformed  from 
groups  of  dissatisfied,  disgruntled  sol¬ 
diers,  to  efficiently  functioning  musi¬ 
cal  organizations  with  high  morale, 
by  Directors  who  could  command  the 
respect  of  their  men  and  who  knew 
how  to  direct  them  in  a  way  whi<  h 
would  produce  gratifying  musical  re¬ 
sults  from  the  available  talent.  Wh(  n 
a  director  was  placed  in  charge  who 
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a>uld  get  the  men  to  “play  better" 
they  began  to  feel  better  and  improve- 
nii^nt  in  the  bands  was  so  contagious 
that  it  was  frequently  reflected  in  im- 
pioved  morale  of  the  units  or  posts 
wiiich  the  bands  served. 

I  was  recently  called  upon  to  con¬ 
duct  a  portion  of  a  program  with  a 
high  school  band  in  a  neighboring 
state.  Before  1  met  with  the  band  for 
rthearsal  1  was  subjected  to  a  barrage 
of  explanations  and  complaints  about 
the  difficult  conditions  under  which 
die  band  operated.  The  elementary 
school  program  to  provide  material  for 
the  high  school  band  was  not  func¬ 
tioning  well:  the  school  did  not  ap¬ 
propriate  enough  money  for  new  in¬ 
struments;  the  schedule  left  much  to 
be  desired:  there  was  friction  lietween 
members  of  the  Board  of  Education 
and  the  Band  Bcxisters  AsscKiation.  1 
recognized  that  all  of  these  things  are 
important  factors  in  the  success  of  a 
schcxil  band,  but  liefore  the  band  had 
played  its  first  march  in  the  rehearsal 
that  afterncxm  I  obsersed  at  least  fifty 
things  in  need  of  correction  which  had 
iHtthing  whatever  to  do  with  these  ad¬ 
ministrative  problems.  No  supervisor 
was  going  to  stand  back  of  this  di¬ 
rector  to  see  that  he  showed  each 
player  the  correct  fingerings.  The 
principal  had  no  objections  to  dem¬ 
onstrations  of  the  best  embouchure 
for  a  clarinet.  Board  of  Education 
support  was  not  necessary  to  insure 
the  proper  distribution  of  music  so 
that  all  the  voices  of  a  chord  would 
be  played  and  carefully  balanced.  The 
Band  Bcxisters  .AsscKiation  was  not  re¬ 
sponsible  for  the  teaching  of  precise 
articulation  and  the  accurate  interpre¬ 
tation  of  simple  rhythmic  problems. 
The  fifty  opportunities  to  make  im¬ 
provements  in  the  performance  of  this 
liand.  as  revealcfd  in  the  opening 
march,  were  strictly  within  the  prov¬ 
ince  of  the  director.  A  very  brief 
demonstration  convinced  me  that 
many  of  these  improvements  could  lie 
made  at  once.  The  students  were  not 
only  able,  but  willing  and  eager  to 
make  the  necessary  changes  when  they 
nad  been  shown  the  difference  lie- 
tween  correct  and  incorrect  methods 
of  playing.  One  could  not  escape  the 
conclusion  that  had  this  director  spent 
as  much  time  improving  his  teaching 
and  conducting  techniques  as  he  did 
in  complaining  about  unsatisfactory 
conditions,  the  band  would  have  lieen 
able  to  play  much  lietter  and  perhaps 
some  of  the  other  problems  would 
have  been  resolved.  Granting  that 
favorable  administrative  support  is  im- 
|Mirtant,  here  was  a  case  in  which  much 
improvement  could  have  been  made  if 
(lie  director  had  known  how  to 

"TEkCH  niEM  ro  Pl.AY  BET- 
lER." 


Some  educators  subscribe  to  the  be¬ 
lief  that  it  is  not  important  to  teach  ^ 
students  to  play  or  sing  well.  The  im-  I 
|xirtant  thing,  according  to  this  school  . 
of  thought,  is  to  give  the  students  a 
broad  general  acquaintance  with 
music  rather  than  to  develop  per¬ 
formance  skills.  Unfortunately,  some 
music  teachers  use  this  philosophy  as 
an  excuse  to  cover  up  an  inferior 
quality  of  teaching  which  in  certain 
other  subject  areas  would  not  be  toler¬ 
ated.  'I  he  importance  of  emphasiz¬ 
ing  accuracy  and  thoroughness  in  the  j 
presentation  of  any  school  subject  is  | 
generally  recognized.  If  a  young  .Arith¬ 
metic  student  answered  that  2  -|-  2  = 

his  teacher  would  not  excuse  him 
by  saying,  “  I  his  is  pretty  good  f«ir  a 
Ixiy  of  his  age.  .After  all.  we  only  wish 
to  give  him  a  broad  general  exper¬ 
ience  in  mathematics.  We  are  not 
training  him  to  become  a  professional  I 
mathematician.”  Nol  The  teacher  I 
would  insist  on  his  learning  how  to 
work  out  the  exact  answer.  Even  if  | 
|K'rformance  skills  are  not  to  be  de¬ 
veloped  to  a  high  degree  of  technical 
proficiency,  there  is  no  reason  why 
they  should  not  be  taught,  at  all  levels, 
with  the  same  emphasis  on  exactness  \ 
and  accuracy  that  is  expected  in  other  { 
subjects. 

I  am  heartily  in  accord  with  a  C>en- 
eral  Music  program  which  will  bring 
a  lietter  understanding  of  music  to  a 
greater  number  of  people.  But  1  find 
no  inconsistency  in  attempting  to  ac 
(omplish  this  objective  while,  at  the 
same  time,  striving  for  higher  stand¬ 
ards  of  performance,  as  far  as  the 
metnliers  of  school  bands,  orchestras, 
and  choruses  are  concerned. 

It  has  been  my  experience,  in  deal¬ 
ing  with  both  amateur  and  profes¬ 
sional  musicians  over  a  period  of 
nearly  fifty  years,  that  those  who  have  j 
learned  to  play  or  sing  correctly  and  ! 
with  good  taste,  have  a  deeper,  more 
lasting  appreciation  of  music  in  all 
its  forms,  and  are  more  discriminat¬ 
ing  in  their  judgement  of  musical 
value's,  than  those  who  have  developed 
careless  and  incorrect  habits  of  play¬ 
ing  or  singing,  or  those  whose  musi¬ 
cal  experience  consisted  mainly  of  ' 
su|H-rficial  courses  in  listening  to  or 
reading  alxiut  music  and  musicians, 
rhere  is  strong  evidence  that  the  ob-  ' 
jectives  of  a  Cieneral  Music  program 
can  lie  effectively  realized  through 
the  medium  of  enlightened  instruc¬ 
tion  in  band,  orchestra  or  chorus  by  i 
the  application  of  .Mr.  (ihristiansen’s  ' 
advice:  “TEACH  THEM  TO  SINC; 
(or  IM.AY)  BE  I  I  ER  ’ 


1  he  End 


School  Stand 


DcsigiMd  Exdushrtly  For  School  Ust. 

•  Rolled  Edges  Around  £)esk 
Give  Added  Strength 

•  Thumblock  Automatically 
Locks  Desk  To  Tube 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment- 
No  Thumb  Screws  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 


Ask  Your  Dealer  For  Special  School  Prices 
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12  Piedmont  Street 

Boston  IB,  moss 


n  V.  Branch;  turn.  S.  HHVnES  CO. 

157  Ulest  S7lh  Street,  Heui  Vork  19.  n  V 


FLUTES 


By  Mary  Louise  Poor 


Flute  Instructor.  427  North  SMOud  St.,  DeKolb,  nilnolt 

When  the  end  (»f  the  stluxil  >ear 
begins  tn  draw  near,  many  parents  ask 
alxiut  summer  lessons  for  their  chil¬ 
dren.  With  vacations  and  tamping 
trips  taking  one  or  two  weeks  here 
and  there,  they  wonder  if  its  just  bet¬ 
ter  nt  forget  aixmt  the  lesstnts  and  let 
them  “take  a  rest”.  .My  answer  is  us 
ually  an  emphatic  "no.”  If  there  is  no 
summer  band  program  trt  stimulate 
the  young  people  to  take  the  flute  out 
of  the  case,  the  student  usually  gets 
set  back  in  his  progress.  He  doesn’t 
get  set  back  just  a  little,  he  ustiallv 
gets  iK-hind  a  great  deal.  I'liis  varies, 
of  course,  with  the  student.  It  is  more 
true  with  iKginners  than  the  older 
students.  I'ersonally,  I  feel  that  tiu 
summer  oilers  young  |K'ople  a  chanc>- 
to  get  ahead  in  the  things  they  must 
place  second  in  the  winter.  Hcmiework 
must  come  first  during  school  months 
and  activities  second.  Now  it  can  he¬ 
re  versc-cl. 

I'here  is  a  lot  of  music  reviewed  iti 
this  column.  Perhaps  students  and 
teachers  can  find  vmiething  for  a  sum¬ 
mer's  project. 

Music  Reviews 

EIrgy  for  flute  atnl  piano  by  Ramiro 
dories,  published  by  Peer  Internation¬ 
al  Corporation,  S'ew  York,  available 
through  Southern  Music  Publishing 
Company,  Inc.,  Serious  Music  Dept., 


Chuck 

G«noc 

ployac 


Publitkuri  should  sond  oil  motoriol  for 
roviow  diroct  to  Mrs.  Poor. 


£  The  instrument,  too, 
^  is  a  teacher— facts 

to  consider  when  choosing 
a  flute  . .  o 


1619  Broadway,  Sew  York  19,  65^. 

I'o  discuss  the  music  first,  let  me  s.iy 
that  this  is  a  very  mcxlern  sounding 
piece,  but  not  difficult.  It  contains  a 
variety  of  time  signatures,  some  trip¬ 
lets  spread  over  two  In-ats,  but  nothing 
that  couldn't  Ire  counted  out  carefully. 
The  tempo  is  slow.  I'he  piano  part 
(definitely  an  integral  part  of  the 
composition,  not  just  an  acconipani 
ment)  is  not  difficult  but  will  have  to 
Ire  played  by  a  player  who  kmtws  liou 
not  ter  use  the  pedals. 

Don't  confuse  this  Southern  .Music 
Publishing  Co.,  Inc.,  with  the  Setuth 
ern  Music  Catmpany  of  San  .-Xntonio, 
Texas.  .-Xs  far  as  I  know  they  are  sepa¬ 
rate  organizations.  On  the  back  cover 
erf  this  piece  are  listed  many  ccrm|K)si 
tions  by  North,  Central,  and  .South 
.American  composers.  .\lso  Spanish. 
Cuban,  and  Israelite  comjrosers.  If 
these  interest  you  send  for  a  catalogue. 

Villanella  for  flute  and  piano  b) 
Paul  Koepke,  Published  by  Rubank. 
Inc.,  Chicago,  75^. 

This  is  a  charming  little  piece,  about 
a  grade  f<rur  if  played  up  to  tempo.  It 
is  a  gcKKi  contest  piece  In-cause  it  gives 
the  player  a  chance  to  display  his  tech 


t^^hop  teachers  will  tell  you  — 
precision  tools  teach  precision  tech¬ 
niques.  In  the  better  shops  you’ll  meet 
only  the  better  brand  names — Wamer- 
Swasey,  LeBlond,  Brown  &  Sharpe  and 
the  like — just  as  you’ll  find  Armstrong 
so  well  represented  in  the  best  of  bands! 

A  properly  designed,  properly  made 
musical  instrument  definitely  makes 
your  teaching  jerb  easier.  Students  learn 
precise  techniques  and  precise  concepts 
of  intonation  and  articulation — more 
quickly  and  easily,  and  retain  their 
enthusiasm  and  desire  to  progress. 

You’ll  like,  too,  the  notable  absence 
of  gadgets  and  gimmicks  in  the  con¬ 
struction  of  the  Armstrong  flute.  Here 
is  an  instrument  that  plays  best  when 
it  comes  from  the  factory  and  keeps', 
on  playing  best  with  minimum  need  for 
service.  There  are  gcxxl  reasons  why 
the  majority  of  teachers  who  really 
know  flutes  consistently  recommend 
Armstrongs.  Visit  your  Armstrong 
dealer  and  get  the  complete  story 
first  hand! 


I;.  MUSIC  EDUCATORS  are  cor- 

d  tally  invited  to  subscribe  to 
j  Armstrong’s  new  free  magazine 

3  Flute  Forum,  devoted  entirely 

,  to  tbe  flute  and  flute  playing. 

1  Please  mention  school  name 

k  and  address,  also  teaching  po- 

I  sition.  Students  may  obtain 

I  single  copies  direct  from  their 

I  dealer  or  by  writing: 

W»  T.  Armslreng  Co.,  Inc.,  Clkk'arl,  lad,' 
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Chuck  Cortion,  Gonoo-Kingiton  High  School, 
Conoo,  lllinoit.  First  ploco  stoto  winnor  — 
ployod  Concortino  by  Chotninodo  this  yoor. 

Studont  of  Poor. 

nique  and  tonguing.  Students  enjoy 
working  on  this  —  it’s  pleasant  and 
the  tune  is  catchy.  Fiaiio  part  is  not 
too  hard. 

Sponifh  Moment  for  flute  and  pi¬ 
ano  by  Castro  Carazo,  published  by 
i.lkan-Vogel  Co.,  Inc.,  Philadelphia  S, 
Pa.,  90<‘. 

'I  his  is  a  very  Spanish  piece  and  the 
style  and  rhythms  demand  that  it  1)C 
played  with  just  the  right  amount  of 
fire  and  bravura,  rechnically  this  is 
not  very  hard  for  flute  but  the  piaiu) 
part  will  have  to  be  played  properly 
to  give  the  piece  its  projier  flavor. 
Alrout  a  grade  four  and  recommended 
highly  as  something  a  little  different. 

Madrigal  for  flute  and  piano  by 
•  Phillipe  (iaubert,  published  by  Mills 
Music,  Inc.,  New  York  19,  New  York. 
Toi. 

One  of  the  great  French  flutists,  and 
a  pupil  of  raffanel,  Gaubert  gave  to 
the  flutists  of  the  world  several  lovelv 
(om|M>sitions.  This  one  is  not  diffi¬ 
cult  and  should  be  a  gcxMl  introduc¬ 
tion  for  the  student  into  the  French 
flute  literature.  Aliout  a  grade  three 
in  l>oth  parts.  Would  like  to  hear  this 
in  contest  sometime,  too. 

.indante  Pastorale  and  Scherzettino 
for  flute  and  piano  by  Paul  Taffanel, 
published  by  Mills  Music,  Inc.,  New 
York  19.  51.00. 

Here  is  another  French  com|xisition 


by  another  great  French  flutist,  but 
this  one  is  difficult,  a  grade  five  or  six. 

It  is  in  the  standard  French  style,  the 
slow  and  florid  first  movement  which 
can  handle  plenty  of  “schmalt/”  if 
done  in  taste.  The  Scher/ettino  is  the 
last  part  and  will  take  a  light  ami 
agile  tongue.  V'ery  g<K»d  for  advanced 
students. 

Hallade  for  flute  and  piano  by 
faiqiies  Delrez,  published  by  Itrog- 
neaux,  Itrussels,  lielgiinn,  distributed 
by  Presto  .Music  Serxiice,  liox  10701, 
Tampa  9.  Florida,  SI.IM). 

Flere  is  a  lovely  little  piece,  not  too 
long,  and  ol  medium  difliculty.  about 
grade  lour.  Fhe  piano  part  is  harder. 

I  his  would  be  a  gcKKi  one  to  study  lor 
exiended  range,  because  it  goes  way  up 
and  down.  .All  I  can  find  one  about 
the  composer  is  that  he  plays  or  has 
played  with  the  National  Orchestra 
of  Belgium. 

F.legie  for  flute  and  piano  by  Jean 
Strauwen,  published  by  lirogneaux, 
distributed  by  Presto  .Music  Service, 
Ilox  10704,  Tampa  9,  Florida . 

.Another  Belgian  coin|>oser  ol  a  lo 
inantic  sounding  piece.  I  his  is  alxnii 
grade  three  in  dilliculty  but  is  a  gcHHl 
study  in  phrasing  and  lireaih  control. 
Wry  pretty  and  appealing  to  the  stu¬ 
dents.  Recominended. 

Faureeune  for  flute  and  piano  by 
Hene  licit  helot,  published  by  FeMoine 
and  C.o.,  Paris,  distributed  by  South¬ 
ern  .Music  Co.,  San  .Inlonio,  Texas. 
SI. 7.5. 

Fortunately  this  is  ]>riiitecl  on  a 
heavier  grade  paper  than  most  French 
publications.  File  iiiusic  is  very  gcMtcl, 
and  is  alxnit  a  grade  three  or  four. 
The  piano  part  is  harder.  It  is  a  short 
piece  in  4,8  time.  Recommendc'd. 

Seventy-eight  Duels  for  Flute  and 
C.larinet,  easy-medium,  I'olume  I  by 
llimie  I'oxman,  published  by  Hubank, 
Inc.,  S2.IMI  each  vol. 

At  last,  a  volume  of  duets  for  flute 
and  clarinet  written  for  grade  and 
junior  high  schcxsl  students.  These 
are  not  mostly  easy,  they  are  mostly 
of  tncxiium  difficulty.  Fhey  contain 
einlK4lishtnents  such  as  trills,  grace 
notes,  and  a  short  trill  indicated  by 
the  morclaiit  sign.  One  can't  avoid 
these-  in  music  of  the  18th  century. 
Mr.  Voxman  gives  a  short  explanation 
of  embellishments  in  the  beginning 
of  the  IxHtk.  The  music  is  by  many 
composers  including  the  Bachs,  Han¬ 
del,  Mo/art  and  others. 

It  seems  that  in  many  families  when 
one  child  plays  the  flute,  a  brother 
or  sister  plays  the  clarinet.  I  have 
been  IcKcking  for  something  like  this 
for  a  long  time.  Let’s  hope  this  will 
(Turn  to  page  47) 
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Perhaps  this  is  the  answer  to  the  question,  who  has  — 


The  Oldest  School  Band  In  America? 

Pounded  in  1Hd4 


By  Ralph  G.  Hale,  ASBDA 
Director,  Christian  Brothers  High  School  Band 
Memphis,  Tennessee 


Ihc  history  of  the  Christian 
Hrothers  High  School  Band  is  as 
colorful  as  the  history  of  the  city  of 
Memphis,  for  since  it’s  founding  in 
1884,  the  band  has  served  an  active 
part  in  Memphis  affairs. 

The  school  was  opened  in  1871  at 
the  request  of  the  most  Reverend 
Bishop  Feehan  and  the  Reverend 
Clergy  of  Memphis  with  Brother 
.Maurelian  as  the  first  president. 

Brother  Maurelian  was  a  man  of 
great  influence  in  the  community  and 
great  foresight  in  education.  For  ex¬ 
ample,  in  1889  Brother  Maurelian  in¬ 
stigated  a  movement  that  caused  the 
United  States  Congress  to  legislate 
seaboard  quarantine.  It  proved  to  be 
the  most  effective  method  of  pre¬ 
venting  the  dread  Yellow  Fever  from 
entering  the  United  States. 

He  wanted  the  school  to  be  of  ser¬ 
vice  to  the  community,  so  he  hired 
Professor  Paul  Schneider  to  organize 
a  school  band.  At  that  time,  the 
school  had  elementary,  high  school, 
and  college  grade  levels  and  students 
from  all  these  grades  played  in  the 
band. 

Professor  Sdiiieider  was  a  profes¬ 
sional  musician  who  traveled  over  the 
country  playing  in  the  theater  orches¬ 
tras.  In  fact,  he  was  playing  in  the 
Ford  Theater  in  Washington  the  night 
Lincoln  was  shot. 

His  band  at  the  Christian  Brothers 
school  was  an  active  organization.  In 
1892  the  band  played  for  the  open¬ 
ing  of  the  Frisco  Bridge  across  the 
Mississippi  River,  the  first  of  it's 
kind  between  St.  Ix)uis  and  New 
Orleans.  Of  this  event  the  papers 
said: 

four-horse  tally-ho,  the  largest 
in  town,  conveyed  the  band  from  the 


school’s  old  building  on  .Adams 
.Avenue  to  the  river  front  where  the 
young  musicians  went  aboard  the 
steamiroat  Kate  Adams.  .After  the 
dedication,  they  remained  alioard  to 
serenade  the  many  sight-seers.” 

Two  years  later,  the  band  was  on 
hand  for  the  dedication  of  the  foun¬ 
tain  in  Court  Square  where  the  name 
of  the  band  along  with  the  other 
dignitaries  present  can  be  found  im¬ 
printed  in  the  cement. 

.About  this  same  time  President 
Grover  Cleveland  paid  a  visit  to 
Memphis  and  a  concert  by  the  Chris¬ 
tian  Brothers  Band  was  part  of  his 
entertainment. 

Professor  Schneider  directed  the 
band  until  after  the  turn  of  the 
century.  He  was  followed  by  other 
local  professional  musicians  as  band 
director.  The  history  of  the  band 


around  191U  is  not  complete.  It  seems 
that  band  directors  were  hard  to  find 
and  as  a  result,  the  band  had  a  dif¬ 
ferent  director  every  year.  Some  of 
these  directors  were  church  organists, 
or  choir  directors— anyone  who  had 
some  knowledge  of  music.  There  is 
also  a  record  of  a  string  orchestra  iti 
the  school  at  this  time. 

At  the  beginning  of  World  War  I. 
the  band  was  dissolved.  The  college 
division  of  the  school  also  closed  when 
the  entire  student  body  entered  the 
Officers  Training  Corps  of  the  United 
States  .Army. 

After  the  war,  the  band  was  reor¬ 
ganized  and  once  again  became  an 
active  part  of  Memphis  affairs.  The 
school  trophy  case  is  filled  with  cups 
won  by  the  marching  band  at  .Armis¬ 
tice  Day  parades  during  the  1920’t 
and  early  1950’s.  The  director  re- 


H«r«  i«  the  Christian  Rrothars  School  Bond  of  AAomphit,  Tannottoo  os  it  oppaorad  in  1889. 


.sponsible  for  winning  many  of  these 
(ups  was  Captain  Charles  Harrison. 
Captain  Harrison  directed  the  Broth¬ 
ers  Band  until  1940.  He  was  a  retired 
Army  officer  and  at  that  time  directed 
all  the  school  bands  in  the  city. 

In  1940,  the  band  was  taken  over 
by  one  of  the  Christian  Brothers— 
Brother  Joseph  Raphael.  Brother 
Raphael  was  a  dynamic  person  and  is 
responsible  for  the  present  day  or¬ 
ganization.  He  was  an  excellent 
organizer,  a  good  musician,  and  a 
wonderful  inspiration  to  the  boys.  I 
know  this  to  be  true  because  Brother 
Raphael  is  the  person  who  invited  me 
to  become  the  first  full  time  band  di¬ 
rector  the  school  has  ever  had.  I  ac¬ 
cepted  the  invitation  and  became  di¬ 
rector  of  the  band  in  1947. 

Last  Spring  while  celebrating  our 
75th  Anniversary,  we  started  a  drive 


to  locate  the  oldest  alumni  of  the 
band,  and  to  our  surprise,  we  located 
Mr.  Dave  Halle,  alto  horn  player  in 
the  band  of  1889.  (In  the  accompany 
ing  picture,  he  can  be  seen  in  the 
middle  of  the  second  row.)  Mr.  Halle 
was  in  the  elementary  grades  of  the 
school  but  played  in  the  band.  He  is 
now  a  partner  in  Oak  Hall— one  of 
Memphis’  finest  clothing  stores  which 
is  celebrating  it’s  100th  year  in 
Memphis— founded  1860. 

Mr.  Halle  gives  us  some  interesting 
comments  concerning  the  band.  For 
example,  he  says  the  band  couldn’t  (or 
wouldn’t)  play  and  march  at  the 
same  time,  hence  they  always  rode  a 
tallyho  (horse  drawn  coach)  in  the 
parades.  He  also  says  that  the  St.  Pat¬ 
rick  Day  parade  was  the  biggest 
parade  of  the  year  and  that  the  band 
always  “rode”  in  it. 


Have  a  happy  Summer  at  camp  kids,  hut  it  might  be 


well  to  read  this  article  first  — 


Stay  Afloat,  and  Stay  Alive 


Each  year,  millions  of  American 
families  find  pleasure  on,  in,  or  un¬ 
der  the  water.  Each  day,  for  some  of 
them,  drowning  turns  pleasure  into 
grief. 

The  time  to  prevent  such  tragedies, 
the  American  Red  Cross  urges,  is  be- 
for  they  occur.  The  primary  precau¬ 
tion  for  anyone  working  or  playing 
near  the  water  is:  LEARN  TO  SWIM! 
If  you  can  already  swim  a  little,  learn 
to  swim  better. 

Listed  below  are  some  other  basic 
water  safety  rules  suggested  by  Red 
C!ross  to  help  you  and  your  family 
slay  afloat  and  stay  alive: 

Swimming 

1.  .Always  swim  with  another  person. 
.Make  sure  someone  is  near  to  help 
you  if  you  get  in  trouble. 

2.  .Swim  in  a  safe  place,  preferably 
where  there  is  a  lifeguard. 

S.  Know  the  swimming  area.  Before 


diving,  make  sure  the  water  is  deep 
enough  and  that  it  is  free  of  sub¬ 
merged  rocks  and  other  obstructions. 

4.  Respect  the  water  and  know  your 
limitations.  Don’t  go  beyond  safe  lim¬ 
its  or  your  ability. 

5.  Use  discretion.  Don’t  swim  right 
after  eating,  when  overtired  or  over¬ 
heated. 

6.  Try  to  stay  calm  in  case  of 
trouble.  Assume  a  face-up,  floating  po¬ 
sition,  keep  your  hands  under  the 
water,  and  slowly  move  your  hands 
and  feet. 

Boating 

1.  Don’t  overload  your  lK»at  or 
canoe.  Keep  at  least  two-thirds  of  the 
hull  above  the  water  line. 

2.  Don’t  overpower  your  boat.  A 
too-powerful  motor  makes  a  boat  dif¬ 
ficult  to  control  and  may  cause  upsets 
or  other  accidents. 

3.  Provide  a  life  preserver  for  each 
person  aboard.  Insist  that  nonswim¬ 


The  band  continues  to  serve  the 
needs  of  Memphis.  It  is  still  called 
upon  to  play  for  dedications  of  new 
buildings  such  as  the  Grace  Chemical 
Company  and  St.  Joseph  Hospital;  to 
welcome  visitors  like  Ed  Sullivan  and 
Eddie  Fisher  to  Memphis;  and  to  take 
part  in  civic  parades. 

The  band  also  serves  as  a  training 
area  for  future  musicians  since  twenty- 
seven  per  cent  of  the  band  graduates 
have  continued  music  into  their  adult 
life,  many  remaining  in  the  Mid-South 
area. 

At  this  writing,  an  organization  of 
parents  and  alumni  is  fateing  formed 
to  promote  the  band  program  and 
sponsor  an  alumni  band.  If  plans  de¬ 
velop,  the  music  department  of 
Christian  Brothers  will  be  outstanding 
in  the  nation  and  the  future  will  be 
as  colorful  as  the  past. 

The  End 


mers  wear  them.  Other  recommended 
safety  equipment  for  motorboats  in¬ 
cludes  anchor  and  line,  fire  extin¬ 
guisher,  oars,  whistle  for  signaling, 
tool  kit,  and  first  aid  Itit. 

4.  Before  leaving  shore,  tell  some¬ 
one  where  you  are  going  and  when 
you  expect  to  return. 

5.  Operate  your  boat  according  to 
nautical  “rules  of  the  road.”  Keep 
passengers  from  sitting  on  the  decks 
or  gunwales  while  boat  is  underway. 

6.  Stay  ashore  in  bad  or  threaten¬ 
ing  weather.  Learn  to  recognize  signs 
of  storms  so  that  you  can  get  back  to 
shore  in  time  when  bad  weather 
threatens.  If  caught  in  high  waves,  re¬ 
duce  speed  and  head  into  waves  at  u 
slight  angle. 

7.  As  a  general  rule,  stay  with  your 
boat  or  canoe  if  capsized.  .Most  small 
craft  will  float,  even  when  filled  with 
water  or  overturned. 

8.  Don’t  smoke  while  refueling. 

The  End 
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die  (Complete  Clarinet  Family! 

PL  LEBLANC,  NOBLET  and  NORMANDY 
BASS  and  ALTO  CLARINETS! 


LEBLANC . . .  renowned  leader  in  clarinet 

INYINTIONS  Md  IMPtOVnumTS 

luovt  rMMTch  and  davatopmant,  La-  Franch  Patant  No.  614,673;  tst  Automatic  Rag- 
Ja  tha  Compiate  Clarinat  Choir  a  ittar  Kay  Machanism  tor  bass  and  aho  clarinats 
thair  iMDous  t^kal  laborrtorias  U.S.  Patant  No.  1 8 1,660:  Alto  Clarinat  "Swan 
8b  contr«bftS(  cwrin^t.  Bb  Oc^  (^4^  Oosigii" 

a  Wu.  "half-hola"  sgj^  kay  No.  2,821.102;  AHo  and  bass  darinat 

I9«nfi9  %t  Msy  «s  on  tn«  Bb  soprano.  » 

laau  systam  tor  tha  alto  darinat,  rac^var  ,  .  ,  .  » 

and  alto  cUrinats  with  kays  spa^  U,S.  Patant  No.  23,725:  Smgla  Automatic  Raf- 
\  aiiminatWig  tha  aatra  strain  on  tha  'dar  Kay  Machanism 
lanv  othar  improvamants  and  invan-  U.S.  Patant  No.  2,833, 175:  Advancadaltodarinat 
snd  aito  clarinats,  indudinq:  improvamants. 


pcsearch  —  the  great  achievements  of  leading 
i^tidans  and  designers.  Every  minute  detail  re¬ 
ps  the  loving  care  and  great  skill  of  the  finest 
Ibmen.  No  other  harmony  clarinets  in  the  world 
compare  to  these  . .  .  muskally,  acoustically  or 
Ihanually.  No  wonder  they  are  preferred, 
jred  and  recommended  by  more  professional 
pidans  and  miidc  educators  than  any  other 


Normandy  "Raso-Tona"  Bb 
Bats  Clarinat.  Naw  Budgat- 
priced  baa  dacwiat  it  con¬ 
structed  of  tha  mashdurabla 
material  aver  daauta^d  for 
this  purpow.  BuBt  to, with¬ 
stand  the  rigors  of  fIliHiMt 
use,  it  hr  surpassat  any  bast 
ciarin#  in  its  canga. 

g3S^“^4s«» 

,  ■  .%  , 


Nobiat  Bb  Aho 
darinat  Modal 
«0 . $395.00 


Nobiat  Bb  Baa 
Clarinat  Modal 
55  .....|495X» 


e.  L£6LAI 


(Modds  8S  Mid  60 
•vtitahW  witli  csfi- 
tsr  jaint  ledtad  in 
l-piacn  ensa.  87JO 
•ihs) 


.fHnUirri  ;..'rc  ii  Dr,  Wiltiaai  D. 
Re- elli,  f  i.—.i-us  Director  of  Bands 
at  the  Ur.rrcrrity  af  Dr. 

Rcvatli  haa  laat  hee-.i.  sne  of  dse 
Iridera  k  dw  Clarinet  Choir  Movc- 
meot,  sHth  soeli  other  im- 

yortsst  ;  ;iiiti«s  at;  Hal  Palmar, 

Rumd  i  '^land,  Karl  Holvik, 
Fi.i  -’lc  S' .  ^  ,w,  Harold  Bachman, 
Lee  to,  Bdwin  C.  Krelh, 

Ms  ufiC*  McAdow,  Dsnlsi  Martiao, 
James  PWtmrr  SawhtU, 

Randall  Spacct.  Htmie  Voxtnaa, 
Don  McCtthran,  FreArriclr  Fsmrili 
and  many  others. 


DIrrctor,  Bob  Urgaii  Studios.  MS  South  Franklin,  Dcnvor  3,  Colorado 


Not  too  long  ago,  during  a  regular 
private  lesson  |)eriod  with  a  young 
man  of  Junior  High  School  age,  I 
entered  upon  a  lengthy  discussion 
which  came  from  a  single  question 
asked  by  this  student.  The  answer  to 
this  question  consumed  a  great  deal 
of  time  and  our  lesson  period  de¬ 
veloped  into  a  typical  open  class  dis¬ 
cussion  which  tended  to  broaden  the 
thinking  and  musical  understanding  of 
our  young  man.  I  am  certain  that  just 
playing  the  notes  or  tones  which  are 
written  on  the  paper  in  the  form  of 
characters  properly  placed  and  count¬ 
ed  will  never  be  enough  for  this  young 
man  now. 

In  way  of  explanation  as  to  what 
caused  this  discussion  pericxl  —  This 
young  man  has  a  very  good  tense  of 
pitch,  nice  quality  of  sound,  counts 
well,  still  in  effect  it  has  been  so  me¬ 
chanical  in  performance.  For  some 
time  now  I  have  been  trying  to  get 
this  fellow  to  understancl  that  jtut 
playing  the  notes  placed  in  front  of 
us  is  not  sufficient  for  good  perform¬ 
ance.  I  have  repeatedly  made  this  state¬ 
ment  to  him  “Let’s  not  simply  play 
notes,  let  us  learn  to  play  music.” 

Finally,  one  day  out  of  a  clear  sky, 
so  to  speak,  this  question  came  from 
the  young  man  —  Mr.  Organ,  if  the 
notes  placed  on  the  staff  for  u$  to 
play  is  not  music,'  just  what  is  music? 
This  question  properly  answered  in¬ 
volved  a  great  deal.  But  through  dis¬ 
cussion  and  analysis  we  have  appar 
ently  solved  at  least  a  (Mtrtion  of  the 
problem,  because  the  young  man  has 
a  completely  different  conception  re¬ 
garding  just  the  written  notes.  He 
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admits  that  his  playing  and  my  play¬ 
ing  of  the  same  notes  varies  consider¬ 
ably  in  sound  —  something  he  had 
not  particularly  noticed  previously. 


What  It  Music? 


During  a  later  private  lesson  for 
this  young  man,  I  suddenly  said. 
“Jimmie,  I  want  to  ask  you  a  ques¬ 
tion!”  “Sure  says  Jimmie,  what  is  it?" 
My  question  was  simply  “just  what  is 
music?”  Jimmie  thought  for  a  minute, 
then  finally  answered  —  “I  really  don't 
know  except  that  it  is  sound  —  a  right 
sound  —  a  musical  sound  —  that's  it 
says  Jimmie,  “Musical  sound.”  1  tlien 
was  sure  I  could  depend  on  Jimmie 
for  more  than  just  playing  notes  and 
be  satisfied  that  it  was  music. 

In  complement  to  the  mechanics  of 
our  respective  instrument,  one  will 
benefit  from  a  study  of  basic  prin¬ 
ciples  pertaining  to  the  structure  of 
musical  composition.  Not  only  must 
a  composer  study  the  art  of  conqxtsi- 
tion  to  compose  but  the  player  in¬ 
terpreting  must  have  a  basic  knowl¬ 
edge  of  the  structure  of  the  music  he 
is  playing. 

A  student  studying  an  instrument 
seriously  for  professional  work,  will 
be  subjected  to  a  rigid  course  of  theory 
and  its  more  advanced  counterparts, 
counterpoint  and  composition.  But  the 
student  who  is  merely  enjoying  his 
participation  in  schex)!  or  IcKal  band 
activity  will  find  himself  of  more  value 
to  his  band  director  and  schcml  groups 
and  will  get  greater  enjoyment  if  he 
has  some  knowledge  of  the  whole,  in¬ 
stead  of  the  one  part  which  is  placed 
upon  his  individual  music  stand. 

In  cultivating  the  habit  of  listening 
to  your  own  playing,  your  neighl>or, 
and  the  whole,  one  will  find  that 
music  is  more  than  mere  sound.  Musi 
cal  composition  is  divided  into  three 
broad  classes:  I)  The  Homophoiik 
forms  —  These  are  characterized  bv 


MusicMate 
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Pull  desk  to  desired 
height  and  it  IcKks  itself. 
Press  safety  kKk  {desk 
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All  Naren  music  stands  feature:  Remov¬ 
able  desk;  heavy  steel  construction: 
adjustable  from  3S  to  SS  inches;  self 
leveling  bases;  easy-tilt  desk  swings 
360*.  All  Naren  music  stands  are  un¬ 
conditionally  guaranteed. 
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the  -predomination  of  the  simpler 
styles  of  harmony  and  the  element  ol 
single  melody:  2)  The  Polyphonic 
Forms  —  These  include  the  invention, 
fugue,  canon,  etc.,  and  are  character¬ 
ized  by  the  constant  association  of  two 
or  more  individual  melodies:  3)  The 
Higher  Forms  —  These  are  generally 
( haracterized  by  a  combination  of 
Homophonic  and  Polyphonic  prin¬ 
ciples  of  treatment. 

A  better  understanding  of  music 
l>erformance,  especially  performers  up¬ 
on  single  toned  instruments,  such  as 
all  wind  playing  instruments,  lies  in 
the  knowledge  or  development  of  two 
principal  factors:  1)  The  melodic  line 
itself  (the  melody),  and  2)  The  har¬ 
monic  structure  (the  harmony)  ac¬ 
companying  the  melodic  line. 

To  help  clarify  our  listening  —  the 
melodic  line  runs  horizontally  from 
left  to  right,  while  the  harmonic  struc¬ 
ture  runs  perpendicularly,  always  fig¬ 
uring  from  the  bottom  upwardly 
(more  commonly  referred  to  as 
chords).  Both  factors  are  found  within 
each  respective  scale  and  are  basic 
requisites  for  composition.  A  thorough 
knowledge  of  them  is  a  basic  requisi¬ 
tion  for  gcKid  musical  performance. 

Some  high  schools  in  larger  cities 
include  a  gocKi  course  in  theory  and 
harmony  which  is  usually  elective.  If 
you,  my  student  readers,  find  such  a 
course,  you  should  find  time  to  elect 
it.  Should  such  a  class  not  lie  avail¬ 
able,  it  would  lie  worthy  of  an  extra 
curricular  activity,  .\gain,  just  to  learn 
to  blow  our  instrument  is  not  suffi¬ 
cient  for  gcHKl  musical  performance. 

The  melcxlic  line  must  be  expres 
sive  in  accordance  with  its  character. 
Ihe  harmonic  structure  must  be  in 
accord  with  itself  and  its  melodic  line. 
Both  must  concede  to  tonal  balance  in 
respect  to  the  character  of  the  music 
performed.  Now  one  can  understand 
what  is  meant  when  we  say  "listen  to 
yourself,  your  neighbor,  and  the  whole, 
for  music  goes  further  than  mc*re 
sound." 

RMnindvrs 

I  his,  our  last  session  for  the  school 
scar,  would  seem  to  need  a  few  sug¬ 
gestions  for  the  coming  summer.  We 
are  apt  to  place  our  instrument  along 
side  our  bmks  and  let  them  remain 
till  a  musical  activity  appears. 

a)  Don’t  let  the  summer  heat  beat 
on  the  instrument,  even  though  it  be 
in  a  case.  Cracks  do  appear  in  wcxxl. 

b)  Don’t  pile  heavy  lioxes  on  top 


of  the  instrument,  even  though  it  be 
in  a  case,  or  let  it  slide  off  onto  the 
floor.  Some  instruments  will  shatter. 

c)  Don’t  put  the  instrument  aside 
unless  checking.  1)  Is  the  mechanism 
in  condition?  2)  Do  the  keys  cover?  3) 
Should  you  have  a  pad  or  two  re¬ 
placed?  4)  Contact  a  good  repairman  — 
it  may  need  minor  adjustments  or  it 
may  need  a  complete  overhaul. 

Be  sure  your  instrument  is  in  good 
playing  condition  for  that  summer 
band  camp  that  so  many  of  you  will 
be  attending.  Some  of  you  will  be 
fortunate  enough  to  spend  the  sum¬ 
mer  at  a  camp.  Many  will  wait  till 
.\ugust  for  a  one  or  two  week  band 
camp.  Be  fair  to  yourself  when  you 
go  in  for  tryouts  or  auditions.  .An  in¬ 
strument  in  gocMl  playing  condition 
will  be  an  asset.  Next,  try  to  play  a 
little  during  the  coming  weeks.  .\ 
scale  or  two  each  day  played  SLOWLY 
for  control  and  intonation  is  one  of 
the  best  conditioners. 

Then,  for  you  double-reed  players 
—  What  about  your  reed?  Do  you  have 
two  reeds  that  you  can  play  on?  That 
is  good  insurance!!!  If  you  are  fortu¬ 
nate  enough  to  spend  your  summer 
weeks  near  a  good  double-reed  teacher, 
don’t  miss  an  op|iortunity  to  study. 
Pick  up  your  technic  and  musical 
back  ground  for  band  camp  clays  and 
the  winter  activities  to  follow.  Per¬ 
haps,  you  can  learn  to  trim  a  reed 
this  summer!  Small  reed  trimming  kits 
are  on  the  market.  It  will  be  a  fine 
investment.  So  long  for  now.  Have  a 
good  summer! 

The  End 
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Audio  Drum  Instruction 

Methods  Available 


Targ  8c  Dinner,  Inc.,  “  I  he  Whole¬ 
sale  Music  Center,”  Chicago  5,  III. 
has  made  available  to  their  dealers 
three  new  phonograph  records  for 
audio  instruction  of  drumming.  This 
is  in  addition  to  the  many  drum  meth¬ 
ods  distributed  by  Targ  &  Dinner, 
Inc. 

Drum  Method  #I  is  an  excellent 
teaching  aid  for  the  first  thirteen  essen¬ 
tial  drum  rudiments.  Drum  record  #2 
contains  one  of  the  finest  rendition  of 
the  26  Standard  American  Drum  Rudi¬ 
ments  ever  offered,  played  by  Frank 
Arsenault,  undefeated  National  Cham¬ 
pion  Rudimental  Drummer.  Drum 
Record  #3  is  entitled  "Re-Percussion” 
an  award  winning  Hi-Fi  album  fea¬ 
turing  distinctive  musical  arrangements 
for  large  percussion  ensembles,  a  val¬ 
uable  teaching  aid  for  percussion  class¬ 
es.  All  drum  instruction  records  are 
made  in  Hi  Fi,  33»  R.P.M. 

Available  through  Targ  &  Dinner 
Inc..  42.S  So.  Wabash  .Ave.  Chicago  5, 
Illinois. 
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PLANS  FOR  SAN  ANTONIOS  SUPER  CmENTION  SET 


August  18-21 


Uy  Arthur  H.  Brandenburg 
ASBDA  Editor 
Klizalx'th,  New  Jersey 


I  he  eighth  annual  tonveiition  of 
the  American  School  Band  Directors’ 
Association,  meeting  in  San  Antonio. 
Texas  August  18th  through  Uie  21st. 
promises  to  be  one  of  the  largest  and 
prohaltly  one  of  the  most  interesting 
and  educational  conventions  to  date. 
President  Everett  T.  Rolierts  of  St. 
Petersburg.  Florida  has  lined  up  the 
complete  convention  program  with 
manv  unusually  fine  features.  Past 
President  Earl  Pat  Arsers,  one  of  the 
convention  hosts,  has  all  l<xal  facili¬ 
ties  well  in  hand.  Mr.  Thomas  Powell, 
manager  of  the  Hilton  Hotel,  heacl- 
ejuarters  for  the  convention,  is  pre¬ 
pared  to  take  care  of  the  full  member¬ 
ship  plus  their  families.  Since  this  is 
to  be  a  convention  stressing  relaxa¬ 
tion.  swimming  |mm>Is  at  Inith  the  hotel 
and  the  Inn.  which  is  under  the  s;ime 
name  and  management,  are  available. 
Mrs.  Earl  Pat  Arsers  has  some  very 
interesting  |>lans  for  the  ladies  of 
,\SBD.\  memiK'rs  who  plan  to  attend. 

Since  this  is  the  last  issue  of  the 
ScIkxjI  Musician  to  appear  Ix-fore  the 
conventictn.  one  last  reminder  is  made 
to  .-XSBD.X  memlx-rs  to  make  their 
irans|)ortation  and  hotel  reservations 
early  in  order  to  make  sure  of  choice 
accommcKlations. 

Outstanding  Clinicians 
Scheduled 

.-XSBD.A  memiHTs  will  welccmie  at 
the  .San  .Xntonio  (^invention  one  of 
the  great  tuha  players  cd  our  country. 
.Xriiolcl  Jacobs  of  the  Cdiicago  .Sym¬ 
phony  Orchestra.  He  is  a  native  of 
Philadelphia  and  in  that  city’s  (mrtis 
Institute  of  Music  entered  as  a  fifteen 
year  old  on  a  scholarship  basis  and 
kept  the  tuba  as  his  major  instrument. 


(Graduating  from  Ourtis  in  1937.  he 
played  two  seasems  with  the  Inclian- 
a|>olis  .Symphony  under  Fabien  Sevit- 
/ky.  From  1939  tit  1944  he  played  in 
the  Pittsburgh  Symphony  under  Frit/ 
Reiner;  toured  the  country  with  I.eo- 
|ioltl  Stokowski  and  the  .Xll-.Xmericaii 
Xouth  Orchestra  and  then  joined  the 
(ihicago  Symphony  in  1944.  He  has 
Ix-en  a  inemix'r  of  this  organi/ation 
since,  except  for  the  spring  of  I9-19 
when  he  was  loaned  to  the  Phila¬ 
delphia  .Symphony  lor  a  spring  tour. 
.Mr.  Jacobs  is  a  meinlxr  ol  the  (Chicago 
Symphony  Brass  (Quintet,  teaches  tuba 
at  Northwestern  University  .ScIkhiI  ni 
.Music  and  also  instructs  at  the  Chicago 
Civic  Symphony  Orchestra.  .Many  ol 
his  pupils  are  memlxrs  of  other  major 
symphonies.  .Xs  clinician  Mr.  Jacobs 
has  ap|M-arecl  at  many  of  our  univer¬ 
sities.  at  the  summer  music  camp  at 
(Gnnnisitn.  Colorado,  and  at  the  Sym¬ 
phony  Orchestra  Teague  in  Nashville. 

Tennessee,  including  appearances  as 
soloist  and  lecturer  at  bandmasters’ 


Earl  "Pat"  Artan 

Official  1960  ASBDA  Canvantian  Host 
Diroctor,  Alama  Haigkti  H.  S.  Band 
San  Antania,  Taios 


conventions  in  (Canada  and  the  Cnited 
States  generally. 

Other  clinicians  that  are  ap|X‘aring 
are  Frcxl  Hemke.  X'irtuoso  Saxophon¬ 
ist  and  Nilo  Hovey.  well-known  au¬ 
thority  on  the  clarinet  section.  Back¬ 
ground  of  these  two  clinicians  ap- 

I  he  name  ol  Rolx-rt  I..  Renfnx 
and  that  of  the  Texas  City  Stingaree 
High  .Sch(K)l  Band  have  Ix'come  sy- 
nonymems  throughout  the  state  of 
Texas.  1  his  youthful  conductor  had 
the  res|>onsibility  of  the  Texas  City 
Junior  High  .SchiM>l  Band  at  the  earlx 
age  of  nineteen.  His  promotion  to 
high  schcMtl  responsibilities  was  made 
after  two  years,  lliitler  fourteen  years 
of  teaching  and  su|X'rvision.  the  hand 
department  in  I'exas  City  has  devel- 
o|x;d  to  include  five  full-time  hand 
directors  and  additional  private  teach¬ 
ers.  In  the  com]>aratively  short  time 
of  a  few  years,  both  junior  and  senior 
high  schixils  have  won  many  top 
honors  Ixxth  in  concert  and  parade 
competitions.  S|X‘cial  mention  should 
Ih'  made  that  the  grand  sweepstakes 
awards  were  won  at  Tri-State  in  Okla¬ 
homa  in  I9.'>(»  and  19.')9.  The  highest 
honor  Ixstowcxl  u|M>n  the  hand  was 
when  it  was  invited  to  ap|xar  at  the 
Micl-XX'est  Band  (dinic  in  Chicago  in 
I9.'>(i.  The  hand  has  just  completed 
a  most  successful  tour  of  East  Texas 
and  Touisiana. 

Roix-rt  T.  Renfnx-  is  a  charter  mem¬ 
ber  of  kappa  Kappa  Psi  Band  Fra 
ternity  at  his  alma  mater  and  is  a 
memlx-r  of  .XSBD.X.  XSBD.X  memix-rs 
will  I  inti  it  helpful  to  learn  alMuit  the 
complete  history  of  the  band  develop 
mem  in  Texas  City  under  Mr.  Ren- 
fnx’s  able  administration. 

This  is  to  remind  the  memlx-rship 
that  other  hands  appearing  on  this 
convention  program  are  the  Tackland 
.Air  Force  Band  of  the  West  untlei 
the  direction  of  .Major  Samuel  Kurt/. 
Harlangin  Texas  High  School  Band, 
under  Joseph  L.  Frank.  The  Alamo 
Junior  School  Band  under  I'homas  C. 
Fielder,  and  the  .Alamo  Heights  High 
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Arnold  Jacobi 

Tuboiit,  Chicago  Symphony  Orchoitro  will  pra- 
tant  on  ouhtonding  clinic  on  tha  initrumanl 
for  which  ha  it  world  fomout. 

S<.Ikk)I  Band  undrr  Karl  l*at  Arscrs. 
An  added  insiruinenlal  feature  in  tlic 
perfonning  group  will  be  the  Brass  Kn> 
semblc  fnnn  the  University  of  Texas 
under  the  direction  of  Frank  Kls;iss. 
Vfr.  KIsitss,  in  his  youth,  was  a  pupil 
of  the  illustrious  fornet  virtuoso  and 
teacher.  Dr.  Frnest  Williams,  and  Mr. 
I'Isass  later  betaine  cornet  soloist  of 
the  famous  Cioldman  Band. 

Clifton  Williams  To  Speak 

President  Everett  Rtilic-rts  has  also 
secured  one  of  the  nation’s  most  re- 
s|K'cted  com])osers  of  seritnis  band 
music  to  take  a  place  on  the  conven¬ 
tion  program.  He  is  James  Clifton 
Williams  whose  works  have  received 
wide  receptitni  and  who  twite  has  won 
the  Ostwaltl  Memorial  .Award  for  orig¬ 
inal  band  music.  “Fanfare  and  .Al¬ 
legro”  and  “Symphonic  Suite”  are  the 
two  works  for  which  he  was  given  this 
high  award  and  they  have  Imth  Ire- 


conie  standard  repertoire  in  .American 
band  literature.  Both  have  lK*en  re¬ 
corded  commercially. 

.Mr.  Williams  became  interested  in 
writing  band  music  while  a  French 
Horn  player  in  the  Little  Rock,  Ar¬ 
kansas  school  band  program.  .After 
military  service,  his  formal  training  in 
music  com|)osition  was  completed  at 
l.ouisiana  State  University  and  the 
Kastman  .School  of  Music.  Since  1949 
he  has  been  a  member  of  the  theory- 
com]K)sition  fatuity  at  the  I'niversity 
of  Texas  in  .Austin.  Mr.  AA’illiams  has 
been  engaged  for  three  commissioned 
works.  .ASBD  A  welcomes  the  coming 
of  this  renowned  composer  for  band. 

|ames  C;.  AA’illiams  is  scheduled  to 
s|K‘ak  at  the  joint  session  of  active, 
affiliate  and  assexiate  members  of 
.ASBDA.  His  topic  will  be  “Quality 
A'ersus  Quantity  in  the  Selection  ol 
Band  Literature.” 

Other  speakers  named  for  this  joint 
session  will  1h‘  Charles  H.  Gableman 
of  C:.  G.  Camn  Ltd.,  Elkhart,  Indiana 
who  will  speak  on  “Manufacturer,  Mu¬ 
sic  Dealer,  Band  Director  Relation¬ 
ship:”  .Arnold  Broido  of  Edward  B. 
Marks  Music,  New  A'ork  (aty  will  also 
s|K'ak.  His  topic  has  not  been  an¬ 
nounced. 

I  he  new  directory  and  hanclIxKik 
of  the  .American  SchcM)|  Band  Direc¬ 
tors’  .AsscKiation  has  been  mailed  to 
all  active,  associate  and  affiliate  mem¬ 
bers.  This  publication  takes  on  added 
im|Kntance  and  usefulness  each  time 
that  new  editions  are  published,  for 
it  keeps  the  membership  informed  as 
lo  the  tremendous  scope  of  activity 
in  A.SBD  A.  In  addition  to  names  and 
atltlrc?sses  of  active,  affiliate  and  as- 
sexiate  members,  committees  and  of¬ 
ficial  dexuments,  there  is  included  the 
Constitution  and  membership  data. 
.Should  any  member  not  have  received 
his  copy  of  the  directory  at  the  time 
that  you  read  this  article,  will  you 
jilease  drop  a  line  to  Everett  L.  Rob- 


Make  Your  Rosorvations  Early 

All  ASBDA  mombors  or*  urgod  to 
moko  thoir  Hotel  reservations  eorly 
for  the  1960  convention,  August  18 
through  21.  Write  to:  Mr.  Thomas 
Powell,  Manager,  Hilton  Hotel,  San 
Antonio,  Texas.  All  rooms  Air  Con¬ 
ditioned.  Reasonoble  rates.  Plenty  of 
free  parking. 


erts,  our  president.  Probably  the  move¬ 
ment  to  a  new  |H>sition  and  a  new 
address  may  have  prevented  this  copy 
from  reaching  you. 

Exhibit  Space 

.According  to  Fred  N.  VV'iest,  .As.scxi- 
ate  memlx*rship  chainnan  of  ASBD.A, 
choice  exhibit  space  is  rapidly  being 
contracted  for  at  the  Hilton  Hotel  in 
San  .Antonio.  For  those  as.scxiate  mem¬ 
bers  who  have  not  yet  made  their 
reservations  in  the  exhibit  area,  the 
chairman  may  be  contacted  at  2018 
AA^ocxllancl  .Avenue,  Pontiac  19,  .Aliclii- 
gan. 

The  Texas  Bandmasters  .AsscKiation 
C.onvention  which  meets  immediately 
following  the  ASBDA  convexation 
might  be  an  added  inclutement  for  a 
commercial  firm  to  exhibit  twite,  with 
but  one  traveling  expense.  Mr.  Wiest 
indicates  that  exhibits  are  open  just 
prior  to  nexm  on  Thursday,  August 
IHth  and  close  just  prior  to  nexm  on 
Saturday,  August  20th.  It  is  recom¬ 
mended  that  exhibits  be  set  up  during 
the  day  of  AA’cdnesday,  .August  17th. 
If  an  exhibitor  is  remaining  to  exhibit 
for  the  TB.A  and  the  assigned  iKxrth 
numirer  for  Ixith  conventions  is  the 
same,  he  may  leave  his  display  in 
place.  However,  if  he  is  leaving  u{x>n 
the  termination  of  the  .ASBD.A  con¬ 
vention,  or  moving  to  another  bexith 
Icxation,  he  must  take  down  his  dis¬ 
play  Saturday  afternexm,  .August  20th 
by  4:00  P.M. 

Police  protection  service  to  insure 


Activo,  Affiliato,  and  Associato  ASBDA  mombors  and  thoir  familios  will  bo  trootod  to  a  concort  by  tho  Alamo  Hoigktt  High  School  Band  of  Son  An¬ 
tonio,  Toxat,  which  it  undor  tho  diroction  of  Pott  Protidont,  Earl  “Pot"  Artort.  Ho  will  bo  your  1960  ASBDA  Convontion  Host, 
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Clifton  Willioim 

Ona  of  Amorkos  foromott  composort  for  Sym¬ 
phonic  Bond  will  givo  on  intoratting  lactura 
during  tha  Son  Antonio,  ASBOA  Convantion. 


thi-  saiety  <>l  cxliibii^  oi  ASBDA  will 
lie  furnished  by  the  ASBDA  from  7:0(1 
P.M.  to  7:00  A.M.  during  the  ASBDA 
convention. 

San  Antonio  has  two  firms  special¬ 
izing  in  commercial  exhibits.  Exhib¬ 
itors  desiring  this  service  should  con¬ 
tact  either  one  of  their  choice  and 
make  the  necessary  arrangements. 
These  firms  are:  Dixie  Decorators.  P. 
O.  Box  296,  San  Antonio  and  the 
National  Decorators,  Inc.,  9S9  North 
Loredo  .Street,  San  .Antonio,  Texas. 

.\  hearty  welcome  is  extended  to  all 
exhibitors  to  attend  all  programs  and 
functions  except  the  two  closed  gen¬ 
eral  business  sessions.  All  associate 
members  are  cordially  invited  t<»  at¬ 
tend  the  banquet  on  Saturday  night. 
President  Everett  L.  Roberts  has  ar¬ 
ranged  the  convention  program  so  that 
adequate  free  time  has  been  provided 
for  the  membership  to  visit  exhibits. 

The  officers  and  members  of  the 
Board  of  Directors  would  certainly 
like  to  see  a  large  turn-out  for  the 
.Xugust  convention.  Many  memlrers 
from  the  same  area  might  wish  to 
team  up  with  other  .ASBDA  members 
and  thereby  share  expenses  of  car 
transportation  or  even  joint  flight  or 
train  facilities.  No  member  will  want 
to  miss  the  opportunities  of  cement¬ 
ing  former  fellowships  even  more 
than  has  been  possible  up  to  now, 
and  a  welcome  hand  to  some  of  our 
newer  members  will  certainly  l)e  ap¬ 
preciated  all  the  way  round. 

BESr  VVISHE.S  AND  WAICIH 
I  HE  SIGNS  ro  SAN  AMOMO! 


“Lest  We  Forget  ’ 


Presentation  of  A.  Austin  Harding  Plaque 
Friday  Evening,  March  25,  1960 
70th  Anniversary  Concert  of  University  of  Illinois  Concert  Band 
Presented  By:  Emil  Puffenberger,  ASBDA 
Received  By:  Mark  Hindsley,  Conductor,  University  of  Illinois  Bonds 


"It  is  my  privilege  to  be  present  this  evening  to  pay  tribute  to  a  ligure  ol  out¬ 
standing  note  in  the  field  of  band  development  and  band  music,  the  late  Doctor 
.A.  Austin  Harding,  former  conductor  emeritus  of  the  University  of  Illinois  Band. 
It  would  be  superfluous  for  me  to  even  attempt  to  tell  this  audience  ol  the 
many  accomplishments  of  this  man,  for  most  of  you  knew  him  personally  and 
will  ever  remember  the  magnitude  of  his  leadership. 

"Perhaps  you,  however,  are  not  so  familiar  with  his  great  interest  in  the  de¬ 
velopment  of  band  music  in  the  grade  and  high  sch<M>ls  throughout  our  nation. 
It  will  be  interesting  for  you  to  know  that  Doctor  Harding  was  an  active  and 
guiding  force  in  the  all  National  High  School  Band  and  Orchestra  Association  of 
the  late  20’s  and  early  30’s,  and  that  he  was  indeed  disappointed  when  this  or¬ 
ganization  lost  its  identity  some  20  years  ago. 

"In  1952  and  1953  when  a  small  group  of  interested,  outstanding  and  dedi¬ 
cated  high  school  band  directors  became  interested  in  the  formation  of  another 
band  group  on  a  National  level,  it  was  Doctor  Harding  along  with  several  other 
men  in  the  band  field  who  immediately  endorsed  the  plan  and  devoted  muth 
time  and  effon  toward  the  .American  School  Band  Directors  AsscKiation  which 
was  affected  at  Cedar  Rapids,  Iowa  in  November  1953. 

"Doctor  Harding  and  Professor  Mark  Hindsley  were  instrumental  in  bringing 
the  1954  .ASBDA  convention  to  Urbana,  Illinois.  Doctor  Harding  served  as 
speaker  and  guest  conductor,  conducting  several  of  his  own  transcriptions  lor 
band,  and  Professor  Hindsley  served  as  host  to  the  convention.  In  1957  Dm  tor 
Harding  traveled  the  long  distance  to  St.  Petersburg.  Florida  to  Ite  in  attendatue 
during  the  .ASBDA  Citation  award  of  the  school  band  field. 

"DcKtor  Harding  planned  to  attend  the  1958  convention  at  Joliet.  Illinois; 
but  as  we  know  this  was  not  to  be.  It  was  however,  during  this  convention  at 
Joliet  that  the  .American  School  Band  Directors  .Association  decided  to  make  a 
permanent  recognition  to  the  University  of  Illinois.  A  committee  of:  .Arthur 
Brandenburg  (Chairman).  Elizabeth.  New  Jersey.  Dale  Harris,  Pontiac,  Michi 
gan:  George  Patrick,  Springfield.  Illinois  set  to  work  and  prepared  the  bronze 
plaque,  which  1  know  was  immediately  approved. 

"And  now  Professor  Hindsley  it  is  my  honor  as  a  duly  elected  officer  <•! 
ASBDA,  to  present  to  you  as  representative  of  the  University  of  Illinois,  ihis 
memorial  plaque  and  to  tell  you  that  The  American  School  Band  Directors  As¬ 
scKiation,  is  grateful  to  the  University  of  Illinois  for  vour  very  outstand¬ 
ing  band  department  and  most  t‘spetially  to  vou  lor  so  ablv  carrving  lorw.iid 
the  high  tradition  as  liegun  hv  Dr.  Harding." 
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ENID'S  TRhSTATE  NATIONAL  DREW  10,600 


Still  Retains  Top 

Position  os  World's 

Largest  Festival 


By  Forrest  L.  Mc.Allister 

The  28th  Annual  Tri-State  Music 
Festival  held  at  Enid,  Oklahoma  on 
May  5,  6,  and  7,  proved  again  that  it 
it  the  "World’s  greatest  school  music 
festival”.  Some  10,600  young  school 
musicians  competed  in  all  kinds  of 
groups.  There  were  contests  for  vocal 
at  well  as  instrumental  soloists  (2434 
to  be  exact),  2429  students  divided  into 
various  size  groups  to  form  621  com¬ 
peting  ensembles.  It  required  5.5 
judges  working  simultaneously  in  55 
different  locations  to  complete  this 
phase  of  the  festival  in  one  day. 

There  were  99  concert  bands,  12 
orchestras,  39  choruses,  47  girls  glee 
dubs,  18  boys  glee  clubs,  and  23  stage 
bands.  This  required  14  different  audi¬ 
toriums  and  gymnasiums  to  complete 
the  contest  in  one  day.  Because  of  sight 
reading  contests,  all  55  judges  were 
working  that  day.  Multiple  judges 
were  always  used  in  the  concert  con¬ 
tests. 

In  solo  competition,  there  were  539 
woodwinds,  499  brasses,  477  pianists, 
474  vocalists,  195  twirlers,  89  percus¬ 
sionists,  and  82  strings.  1  here  were  58 
bands  in  the  marching  competition  (in 
most  cases,  the  bands  who  won  the 
marching  also  won  the  concert  com¬ 
petitions). 

Saturday  was  the  climax  of  the  three 
day  festival.  The  two  and  one  half 
hour  parade  (it  was  competition  too) 
consisted  of  more  than  100  bands.  The 
Annual  SCHOOL  MUSICIAN  award, 
presented  to  the  most  outstanding 
band  in  the  “Million  Dollar  Parade”, 
in  all  classes  was  won  by  the  Class  "A” 
High  School  Band  from  Henryetta. 
Oklahoma.  W.  A.  .Anderson,  Director. 

That  afternoon  and  evening  gave 
the  citizens  of  Enid  and  visiting  school 
musicians  the  opportunity  to  hear  the 
Grand  Festival  ^ncert  consisting  of 
numbers  performed  by  the  Festival 
Honor  Band,  Symphony  Orchestra, 
and  Chorus.  These  three  great  musical 
groups  were  made  up  of  the  finest 
young  musicians  from  all  of  the  com¬ 
peting  organizations.  Two  great  solo¬ 
ists  performed  during  the  program. 
Richard  Ellsasser,  organist  from  Holly¬ 
wood.  California  literally  stopped  the 
show  with  his  rendition  of  the  "Flight 
of  the  Bumblebee,"  in  which  he  played 
the  solo  on  the  foot  pedals.  In  the 


evening  performance  he  played  a  new 
works  in  which  he  played  3000  notes 
on  the  foot  pedals  in  tliree  minutes. 
Harold  Brasch  held  the  audience  spell¬ 
bound  at  both  performances,  by  the 
beauty  of  tone  and  unbelievable  tech¬ 
nique  he  exhibited  on  the  baritone 
horn.  His  rendition  of  “The  Lord’s 
Prayer”  was  so  beautiful  that  not  a 
sound  was  uttered  at  its  completion. 

The  world  premiere  of  “The  Big 
Ciong”  written  especially  for  this  years 
festival  by  Ralph  Hermann,  was  per 
formed  under  the  baton  of  Forrest  L. 
Nfc.Allister,  Editor  and  Publisher  of 
THE  SCHOOL  MUSICIAN.  The  five 
foot  gong,  owned  by  the  Wm.  F.  Lud¬ 
wig  Company  was  loaned  to  the  festi¬ 
val  for  this  new  work.  The  success  of 
this  number  was  more  than  assured  by 
the  acclaim  it  received  from  the  audi¬ 
ence.  The  entire  concert  was  broad¬ 
cast  over  a  16  station  net  work  of  .ABC. 
Recordings  of  the  concert  are  to  be 
made  available  for  educational  pur¬ 
poses. 

One  of  the  great  highlights  of  the 
festival  was  the  concert  presented  by 
the  Phillips  University  Band  and 
Chorus.  Guest  conductors  were  Glenn 
Osser,  conducting  his  "Studio  One”, 
Howard  Akers,  conducting  his  new 
march  “Enid”,  dedicated  to  the  Enid 
Tri-State  Festival,  and  Dr.  Saam  Best, 
conducting  his  34  piece  double-reed 
choir.  Don  McCathren  thrilled  every¬ 
one  with  his  clarinet  suite,  with  the 
Phillips  University  Chorus  furnishing 
the  background  under  the  baton  of 
the  talented  Morris  Poaster.  Gerald 
Hemphill  conducted  his  Phillips  Uni¬ 
versity  Band  in  a  magnificent  perform¬ 
ance  of  the  Vittorio  Giannini  “Praelu- 
dium  and  Allegro”. 

In  the  words  of  "Mr.  Tri-State”  him¬ 
self  Dr.  Milburn  E.  Carey,  Festival 
Manager  for  25  years,  “Words  cannot 
possibly  describe  the  many  educational 
benefits  and  thrills  that  these  thou¬ 
sands  of  school  musicians  receive  by 
having  participated  in  a  Tri-State  Mu¬ 
sic  Festival.  One  must  come,  one  must 
see,  and  one  will  know,  that  all  I  have 
said  is  true."  No  truer  words  were 
ever  spoken. 

Plans  for  the  1%1  Festival  were 
started  three  months  before  this  year’s 
was  held.  Though  the  name  of  this 
festival  implies  that  it  is  for  only  three 
states,  this  is  not  true.  This  year  there 
were  groups  from  14  states  participat¬ 
ing.  It  is  truly  THE  NATIONAL 
SCHOOL  MUSIC  FESTIVAL,  that 
the  young  people  of  America  enjoyed 
a  generation  ago.  Some  have  referred 
to  it  as  "America’s  last  open  frontier 


of  music  competition  for  youth”.  It  is 
the  only  complete  N.Al'lONAL  com¬ 
petition  festival  for  school  musicians 
that  is  known  to  this  magazine. 

Next  years  29th  .Annual  Tri-State 
Music  Festival  will  be  held  at  Enid, 
Oklahoma  on  May  4,  5,  and  6,  1961. 
Superintendents,  band,  orchestra,  and 
choral  directors  are  encouraged  to 
write  to  Dr.  Milburn  E.  Carey,  Festi¬ 
val  .Manager,  University  Station,  Enid, 
Oklahoma  for  the  brochure  describing 
the  rules,  regulations,  and  deadline 
dates  for  next  years  festival.  If  you 
haven’t  been  to  Enid,  make  a  date  to 
be  there  in  1961. 


Rock  and  Roll  Is  For 

Morons -Says  U-M  Prof 

“Rock  and  roll  is  written  by  illiter¬ 
ates,  played  by  illiterates  and  listened 
to  by  illiterates,”  declares  Dr.  William 
D.  Revelli,  Director  of  University  of 
Michigan  Bands. 

"Ironically,  we  see  today  a  moronic 
individual  with  a  guitar  —  and  he  is  a 
failure  unless  his  records  sell  a  million 
copies.” 

Dr.  Revelli  defends  the  place  of  jazz 
as  a  rightful  part  of  our  American 
heritage:  “Jazz  was  born  and  bred  in 
the  honkytonks  of  New  Orleans  and 
will  always  be  a  part  of  American  mu¬ 
sic  —  but  rock  and  roll  isn’t  and  never 
will  be.” 

The  U-M  band  director  warns  that 
’the  worst. part  of  current  trends  in 
music  today  is  the  effect  it  has  on  the 
youth  of  today.  The  kind  of  music  a 
person  hears  is  the  kind  he  learns  to 
appreciate.” 

He  praises  the  music'education  pro¬ 
gram  in  U.S.  public  schools  but  asks, 
“What  is  happening  when  these  youths 
leave  schcKtl?  Where  are  the  adult 
bands  and  orchestras?  What  is  happen¬ 
ing  to  the  sense  of  values  of  a  nation 
which  has  no  place  in  its  adult  life 
for  music?” 

Dr.  Revelli  says  the  U.S.  lags  in  the 
cultural  race  to  win  men’s  minds  and 
loyalties  when  it  comes  to  music,  and 
declares,  “Russia  has  the  greatest  mu¬ 
sic  education  program  of  any  nation 
on  earth.” 

Both  Italy  and  France,  he  says, 
“have  eight  conservatories  of  music. 
We  have  none,  fn  Paris  you  can  hear 
any  of  three  100-piece  orchestras  24 
hours  a  day  on  radio,  subsidized  by 
the  government.” 
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Uy  Dr.  Arthur  L.  Williams,  C.B.D.N.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


to  mean  the  liirerai  arts  college  with 
no  regard  as  to  size  of  school,  t  his 
definition  seems  to  Ire  unacceptable  t<i 
me  l)ecau$e  of  the  paucity  of  liberal 
arts  colleges  here  in  tlie  west,  and  so 
the  final  solution  has  been  to  ask  a 
random  sample  of  the  entire  member¬ 
ship  to  aid  in  the  solution  of  the 
problem.  Naturally  many  of  the  prob¬ 
lems  of  the  small  college  are  also  those 
of  the  large  institutions  but  the  an¬ 
swers  may  be  completely  differetit.  In 
view  of  this,  please  answer  the  ques¬ 
tions  where  there  may  l>e  a  difference, 
in  the  light  of  the  small  college.” 

Another  questionnaire  at  hand  deals 
with  ‘‘Recruiting  nietnl>ers  for  the 
football  band”  —  a  2  page  form  with 
b  main  headings,  often  with  several 
suixlivisions.  One  of  the  unfortunate 
things  aixtut  this  particular  ejuestion- 
naire  is  that  no  place  on  the  actual 
i|<iestionnaire  is  there  the  information 
as  to  whom  and  where  the  ejuestion- 
naire  is  to  l>e  returned.  (Even  I  have 
lost  the  envelo|>e  in  which  it  came 
and  so  have  been  unable  to  return  it 
—  Woe  is  me!) 

Our  worthy  President,  James  Neil- 
son,  Oklahoma  City  University,  Okla¬ 
homa  City,  Oklahoma,  has  rc'ciuested 
sour  Editor  to  fill  in  a  Questionnaire 
sent  bv  Helen  M.  Thompson,  Execu¬ 
tive  Sc-c retars,  American  Svmphonv  Or¬ 


chestra  League,  Inc.,  P.O.  Box  164, 
Charleston  21,  VV^est  Virginia,  dealing 
with  current  trends  in  audiences  for 
sarious  kinds  of  musical  presentations. 
.S|Xfc  ifically  the  Questionnaire  on  Au¬ 
dience  Irends  asks:  "If  |)ossib|r, 
please  give  statistics  which  will  |)oint 
to  c  urrent  audience  trends  in  the  fields 
chc'cked  alK>ve  as  cc»mpared  to  previous 
years,  such  as  1959-60  in  conqiarison  to 
1949  .50,  and  1954-55.  If  statistics  arc 
not  available,  please  comment  briefly 
as  to  whether  you  sense  an  increase  or 
decrease  in  audiences  as  compared  to 
previous  years.  If  you  have  explana¬ 
tions  for  the  trend,  pic'ase  share  them 
with  us.” 

Another  point  slates:  “Briefly  men¬ 
tion  ideas  which  you  feel  would  l>e 
helpful  to  present  or  have  discussed  as 
|x)ssible  approaches  to  increasing  au¬ 
diences  for  your  particular  field  oI 
music.”  What  would  your  answer  be? 

From  the  President  of  the  .Adrian 
College  Band.  .Adrian,  Michigan,  Paul 
Meeker,  comes  a  request  as  follows: 
‘‘.As  president  of  the  .Adrian  College 
Band  I  would  like  to  ask  if  your  band 
has  a  handlxKvk  of  rules  and  regula¬ 
tions  which  it  follows.  Our  band  di¬ 
rector,  .Alvin  Benner,  has  suggested 
this  project  to  us  and  we  feel  that  it 
would  Ix-nefit  our  band  to  consider 


College  Band  Directors  Use 
Questionnaires  To  Seek  Help 

Vour  Editor  has  lx:cn  impressed  with 
the  amount  of  activity  which  members 
of  the  (a>llegc  Band  Directors  Nation¬ 
al  Assexiation  carry  on  from  time  to 
time  via  the  t|uc‘stionnaire  methcxl, 
seeking  out  needed  information  re¬ 
garding  almost  every  facet  <»f  our  many 
duties  and  res{K>nsibilities. 

most  rc'cent  one  attempts  "to 
gather  data  on  the  proitlems  and  |xis 
sible  solutions  peculiar  to  the  small 
college  marching  band.”  I'his  particu¬ 
lar  ({uestionnaire  has  been  sent  out  by 
Ricbard  (atiwell.  Band  Director,  East¬ 
ern  .Monian:i  College  of  Education, 
Killings.  Montana.  In  his  intnxluction 
to  the  4  page  c] uestionnaire,  he  states: 
“One  of  the  problems  has  been  to  de¬ 
termine  what  constitutes  the  “sniaH” 
college.  1  had  thought  at  first  that 
|x>ssibly  any  schexd  with  an  enrollment 
of  4.0(M>  or  under  but  then  Vince  Di- 
N'ino  ((Chairman  of  the  Marching 
Band  Session  at  the  next  National 
Convention)  added  Allan  Gillespie  of 
the  University  of  Connecticut  to  the 
c'omniittee  and  the  enrollment  there 
is  some  ll,(MK).  Allan  asked  the  East¬ 
ern  Division  at  their  meeting  and  M>me 
meml>ers  interpreted  the  small  college 
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CBONA  PICTURE  OF  THE  MONTH  .  .  .  BAND  STAND  poga  talutas  this  month  Capitol  Univartity  of  Columbus,  Ohio  and  its  distinguiihad  Diractor  of 
Bonds,  Wilbur  E.  Crist,  shown  hara  with  tha  CU  Concart  Bond  of  two  yaors  ogo.  Raprasantothra  of  tha  fina  work  baing  dona  in  our  smollar  collagct, 
this  bond  numbars  about  65  mambars.  CBDNA  is  proud  of  tha  typa  of  sarvica  Capitol  Univarsity  and  its  Diractor  of  Bonds  Wilbur  E.  Crist  ora  randcr- 
ing  to  bottar  bonds  and  battar  bond  music  in  our  collagas  and  univarsitias. 
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ftth  a  handlxiok..  We  would  greatly 
appreciate  your  sending  one  of  your 
kmdbcxiks  if  available.  Address  books 
to  Miss  Miriam  Benton,  Adrian  Col¬ 
lege,  Adrian,  Mich."  May  we  suggest 
that  all  college  band  directors  who 
read  this  re<|uest  act  upon  it  if  at  all 
possible.  Thus  we  can  help  each  otherl 

From  Clarence  Edmondson.  Band 
Director  Box  93,  Alabama  State  Col¬ 
lege,  Montgomery  6,  Alabama  comes 
the  following  ret|uest:  “I  have  read 
vour  article,  ‘Pertinent  Questions  Con¬ 
cerning  Marching  Bands’  (Instrumen¬ 
talist  Magazine).  I  would  like  verv 
much  to  use  that  (juestionnaire  you 
sent  out  to  the  members  of  the  Col¬ 
lege  Band  Directors  National  .Associa¬ 
tion  for  the  Negro  Colleges  here  in 
Alabama.  If  I  have  your  own  permis¬ 
sion  to  use  the  questionnaire  please 
send  me  a  siimple  copy.  I  will  pay  the 
cost  whatever  it  will  lie.” 

From  these  at  random  examples,  all 
can  see  that  many  of  us  have  need  of 
information.  So  an.swer  those  question¬ 
naires  which  come  to  your  desk.  This 
is  another  means  of  contributing  to 
the  Iretterment  of  bands  and  band  mu¬ 
sic  for  us  all! 

Pott  Convention 

North  Central  Division  Report 

With  thanks  to  N.  C.  Public  Rela¬ 
tions  Committee  memiK'r,  Guy  Duker, 
University  of  Illinois,  Urbana,  Illinois, 
we  give  some  more  information  alxtut 
*  the  very  successful  North  Central  Con¬ 
vention  held  at  Indiana  University, 
BlcMHiiington,  Indiana,  February  11-13, 
1960.  Guy’s  report  in  part  states;  “95 
members  pre-registered.  90  in  attend¬ 
ance  was  an  exceptional  record  in  view 
of  the  cataclysmic  weather  in  the 
northern  part  of  the  division.  ,\t  the 
1958  Urbana.  Illinois-National  Meet¬ 
ing,  NC  Division  had  61  paid  up  mem¬ 
bers  in  attendance,  paid  up  member¬ 
ships  as  of  February  1960  were  145  — 
an  increase  of  24  over  last  year. 

1  he  next  North  Central  Division 
Convention  will  be  at  the  University 
of  Minnesota.  Minneapolis,  Minn., 
Febrauary  1.5-17,  I%2.  with  Gale 

Sperry  as  Host. 

The  winners  of  the  NC  Division 
voting  on  new  works  for  band  for 
presentation  at  the  1  Ith  National  Cam- 
ference  to  l>e  held  at  the  Ca>nrad-Hil- 
ton  Hotel,  Chicago.  Illinois,  December 
15-17.  I960,  are: 

1.  Dcm  White  —  Introduction  and 
Allegro. 

2.  .Arthur  Shepard  —  Overture  Hila- 
ritas. 

.3.  Burnham  —  King  .Arthur  Suite. 

Much  praise  for  the  success  of  the 
1960  NC  Convention  is  due  Karl  Hol- 
\ik.  NC  Division  Chairman.  Iowa  State 


Teachers  College,  Cedar  Falls,  Iowa, 
and  Ronald  Gregory.  Director  ol 
Bands,  Indiana  University,  Blooming¬ 
ton,  Ind.,  Host  for  the  recent  conven- 


CBDNA  Session  on  Intonation 
At  Atlantic  City  MENC 

At  the  MENC  Biennial  Meeting  in 
.Atlantic  City,  New  Jersey,  on  Monday, 
March  21,  1960  at  11:00  a.m.  the 
CBDNA  session  on  INTONATION 
was  presented  under  the  expert  direc¬ 
tion  of  Everett  Gates,  Eastman  School 
(»f  .Music,  Rochester,  New  A'ork.  Hugh 
Henderson,  University  of  Maryland. 
College  Park,  Md.,  who  helped  to  set 
up  this  special  session  for  us  has  re¬ 
ported  to  President  Neilson  that  this 
session  was  presented  with  great  suc¬ 
cess.  James  Neilson  has  written  Ever¬ 
ett  Ciates  “Needless  to  say,  we  are 
proud  of  the  way  yoti  handled  the  sub¬ 


ject,  and  the  expert  analysis  of  the 
problems  of  Intonation  that  you  gave 
those  assembled.  We  would  like  to 
have  you  give  the  same  lecture  demon¬ 
stration  as  part  of  one  of  the  general 
sessions  at  our  next  National  Ca)nfer- 
ence  in  Chicago.” 

Write  Secretary- Treasurer  Charles 
Minelli,  Ohio  University,  Athens,  O., 
in  case  you  wish  a  copy  of  the  CBDN.A 
Declaration  of  Principles,  or  wish  to 
buy  a  copy  of  the  10th  National  Con¬ 
ference  Book  of  Proceedings,  Decem¬ 
ber,  1958,  yet  available  at  only  $3.(M) 
each.  Send  money  with  your  onler! 

A’our  Editor  will  be  in  Euroj»e  be¬ 
tween  July  15-.Sept.  2,  1960  so  get  news 
for  the  SeptemlK-r  and  October  I960 
Insucs  to  him  by  JUI.Y  1,  1960.  Other¬ 
wise  you  will  have  to  join  my  “MII.SI- 
CAl.  EUROPE  lOUR  -  I960”  to 
reach  me! 

The  F'nd 
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Jock  H.  Mahon 
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The  National  Office  is  busily  pre 
paring  the  National  Ballot,  which  is  to 
l>e  mailed  to  the  membership  by  May 
1.  I'he  ballots  will  l>e  returned  to  the 
National  Office  by  May  15,  which 
means  that  the  final  official  tabula¬ 
tions  will  be  too  late  to  be  placed  in 
this  column  before  next  .Sc-ptember. 
Please  watch  the  September  column 
for  the  formal  announcement  of  the 
newly  elected  officers.  .According  t<» 
the  Chapter  nominations,  our  Nation¬ 
al  President  will  again  be  Dr.  Milbum 
E.  Carey  and  the  National  Vice-Presi¬ 
dent  will  again  lx:  Bob  Barr.  The 
Board  of  Directors  will  be  known  after 
the  ballot  has  been  taken.  It  is  grati¬ 
fying  to  know  that  the  tremendous 
job  our  National  President  and  Vice- 
President  have  done  in  establishing 
the  Fraternity  throughout  our  nation 
is  being  recognized  through  their  re¬ 
peated  election  to  office. 


It  was  hoped  that  we  wouhl  have 
a  full  list  of  the  membership  in  the 
three  latest  Chapters  which  were  in¬ 
stalled  in  March,  but  all  of  these  are 
still  not  complete  within  the  hands 
of  your  National  Secretary  at  this  date. 
The  partial  list  for  the  .Arkansas  Omi- 
cron  Chapter  are:  R.  B.  W’atson,  Pres¬ 
ident;  Gene  Witherspoon,  Vice-Presi¬ 
dent;  Nick  Rohulich,  Secretary;  Ralph 
.Atkinson  and  Thomas  Kinsc-r,  Jr., 
Board  Members;  Jon  J.  Barbarotto, 
Loren  Bartlett,  Dr.  .Ashley  Coffman, 
Wendell  O.  Evanson,  John  D.  Henley, 
III,  W.  N.  Shaver,  HI,  J.  Phil  Vance, 
and  Wayne  Wilson,  memlx-rs. 

The  Wisconsin  PI  Chapter  mem- 
Irers  are:  Ray  Dvorak,  President: 
Emmett  Sarig,  Vice-President:  Robert 
Johnson,  Secretary;  Theochrre  Bunger 
and  Ernest  McMillan,  Board  Mem¬ 
bers:  Charles  Faulhaber  and  William 
I..  Johnston,  members. 

The  Alabama  Rho  Chapter  mem¬ 
bership  list  has  not  reached  the  Na¬ 
tional  Office.  The  Officers  are:  G. 
Truman  W'elsh,  President:  Yale  Ellis. 
Vice-President:  Dewey  Countryman, 
S<-cretary. 

For  those  members  who  plan  to  at- 
(Turn  to  page  47) 
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to  make  their  first  big  trip  with  the 
footbalf  team  —  to  play  and  iii.irch 
in  the  "Gator  Bowl”  in  Jackson,  i lie, 
Florida  at  the  Bishop  Moore-Bi  liop 
Kenny  game.  The  trip  was  mad"  bv 
special  train  with  alxmt  350  students 
and  school  parents  accompanying  the 
band.  On  the  return  trip  the  hand 
provided  a  dixieland  group  for  a  tl.inte 
in  the  baggage  tar  by  the  students  who 
claimed  the  trip  a  big  success  in  all 
respects. 

The  new  unitorins  have  attracted 
much  attention  due  to  their  utiic|ue 
design.  They  resemble  somewhat  the 
French  Foreign  Legion  uniforni,  with 
certain  modifications.  Shakos  are  in 
gold  with  a  gold  clra|K‘  over  the  nt'ck. 
Blouses  are  in  black  satin,  with  gold 
trim  and  full  sleeves.  .Sashes  are  in 
gold  and  trousers  are  black  with 
gold  stri|K‘.  Black  shoes  and  gold  leg¬ 
gings  are  worn  for  all  marching  forma¬ 
tions.  Much  crcxlit  for  design  of  the 
uniform  goes  to  Father  John  1’.  Law¬ 
ler,  s|M>nsor  of  the  band,  and  himself 
a  former  band  memiK'r. 

The  Catholic  instrumetilal  music 
program  had  its  beginning  in  Orlando, 
with  the  organization  of  a  Grade 
School  band  at  the  St.  James  School, 
by  Howard  Stivers,  during  the  fall  of 
19.57.  Mr.  Stivers  was  working  at  the 
time  as  a  salesman  for  a  large  1  exas 
lirm  but  since  his  first  love  was  teach 
ing  band  students,  he  approached  the 
pastor  of  St.  James  Church  and  offered 
his  services  on  a  part  time  basis,  for 
two  half  days  per  week. 

rile  first  organizatioti  numlK-red 
about  60  members  and  presented  its 
first  concert  in  April  of  1957.  .At  this 
initial  appearance  a  Band  Bcxtsters 
.\sstKiation  was  formed  by  the  parents 
and  since  that  time  this  group  has 
provided  the  St.  James  band  with  most 
of  the  basic  instruments  of  the  band, 
including  double  reeds,  etc. 

SubscHiuetitly  Mr.  Stivers  orgatiized 
bands  in  two  other  Catholic  grade 
schools,  .St.  Charles  and  St.  Margaret 
Mary  School,  in  Winter  Park,  in  addi¬ 
tion  to  the  High  Schtxil. 

The  combined  Catholic  School 


Th*  fin*  Colttelk  Youth  Bond  of  Orlondo,  Florida  comisH  of  ployort  from  St.  Joinos,  St.  Chariot,  and  St.  AAorgorot  AAory  grodo  tchoolt.  Howard 

Stivon,  NCSA  conducts  tho  group. 


NatioMd  CatMic 
Baadiaaster’s  Associatioa 


By  Robert  O^Brien,  N.C.B.A.y  C.B.D^.A. 


Frooldent,  N.C.B.A.,  Director  of  Band*.  Unlreraitjr  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSICIAN  it  tho  Officiol  Organ  of  Tho  Notionol  Catholic  Sondmottort  Attociotion 


Camp  Applications  Are  Still 
Being  Accepted 


.\  maxiniutn  of  3IM)  band  camp  stu¬ 
dents  will  cotnprise  this  year’s  camp  at 
Notre  Dame.  In  as  much  as  the  quota 
is  rapidly  bc'ing  filled  you  are  urged 
to  get  your  students  fonns  in  to  the 
National  Office  as  early  as  |x>ssible. 
Rememlrer  the  tamp  dates  —  .August 
7  —  August  1.5. 


NCBA  Salutes  Howard  Stivers  and 
Orlando  Catholic  Band  Program 


The  Bishctp  .Mcxire  High  SchcMil 
Band  was  first  organized  in  the  fall 
of  1957,  with  a  nucleus  of  only  10 
members.  Fro  in 
this  small  begin- 

ning  the  band  has  ,, 

grown  during  the  J  C 

past  two  years  to  <P|^| 

the  present  en-  ; 

rollment  of  50  ^ 

inemiK'rs.  In  spite 
of  its  small  size  in 
n  u  III  hers  the  f 

group  lK‘gan  in-r- 
,  -  r*  .  Howord  Stivor* 

forming  at  fcxit- 

ball  games  during  its  first  season  of 
1957  and  has,  to  date,  performc?d  for 
approximately  24  football  games  dur¬ 
ing  the  past  three  seasons  and  pre 
sented  half-time  shows  for  four  games 
thii  sc'ason. 

During  the  past  summer,  .Mr.  .Stiv¬ 
ers.  the  director,  and  Father  John  P. 
l.awler.  High  .Schcxil  President,  made 
a  decision  to  purchase  a  set  of  uni 
forms  for  the  band.  This  represented 
quite  an  undertaking  which  required 
the  support  of  parents,  band  mem- 
Irers,  and  the  High  SchiMil  Alhirtk  As 
social  ion.  Since  niliny  new  instruments 
iic'chIc'cI  to  l>e  purchased  at  the  same 
time,  an  extensive  drive  for  funds  was 
conducted  by  the  Bishop  Moore  Ath¬ 
letic  Association.  The  band  received 
their  new  set  of  uniforms  just  in  time 


Convention  Dates 


—  August  5  &  6 


Bernard  Qubeck,  our  convention 
program  chairman,  reports  that  our 
coming  convention  should  Ire  one  of 
the  finest  in  our  convention  history. 
The  program  cIck-s  not  follow  the  al¬ 
most  formulizetl  routine  that  unfortu¬ 
nately  seems  to  characterize  many 
music  conventions.  Fhe  N'C^B.A  con¬ 
vention  is  toncerned  with  one  phase  — 
the  Gatholic  .SchcMil  Band,  its  growth 
and  its  development.  .-Ml  sessions  are 
geared  to  our  own  particular  problems. 
Problems  we  all  must  try  to  overcome. 
Organization  and  development  of  the 
band  and  its  many  facets  are  our  con¬ 
cern.  F.ven  commercial  exhibits  will 
be  geared  with  this  in  mind. 

I  am  sure  we  can  all  Ix-nefit  by  this 
years  convention.  1  hope  you  will  be 
able  to  make  it.  Resc-rvation  forms 
for  housing  and  other  accommodations 
are  available  to  you  from  the  National 
Office. 
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b.  Howord 


H*r»  w*  SM  a  group  of  studonts  from  Rithop  AAooro  High  School  Rond  of  Orlando,  Florida,  o* 
Ihoy  boordod  thoir  tpociol  train  to  oppoor  at  tho  "Gator  Rowl"  gomo  ot  Goinoivillo,  Florida. 
Howard  Stivors,  NCRA,  diroctor  of  tho  band  if  on  tho  right. 


Bands,  under  the  title  of  the  Catholic 
Youth  Band  of  Orlando,  marched  in 
ihe  Orlando  Christmas  parade  in  the 
fall  of  1958,  just  8  months  after  the 
first  concert  by  the  St.  James  Band. 
The  following  May,  this  group  pre¬ 
sented  their  first  combined  concert, 
following  a  .Solo  Ensemble  Competi¬ 
tion  among  the  four  Catholic  .SchrMils. 
which  will  become  a  yearly  event. 

Ihe  Bishop  Miwire  High  ScIkmiI 
Band  appeared  in  the  Orlando  Christ¬ 
mas  parade  this  past  year  as  well  -as 
the  Sanford.  Florida  parade. 

.\fter  these  initial  appearances  all 
bands  are  frequently  seen  in  march 
ing  and  playing  engagements  in  the 
Orlando  area. 

Survey  Reports  Still  Coming  In 

Chairman  James  Phillips  reports 
that  he  has  had  an  unusually  large 
res|Kinse  to  his  cpiestionnaire  about 
the  Catholic  band  situation.  It  will  be 
the  most  comprehensive  survey  ever 
made  in  this  area  and  will  give  a  true 
Catholic  band  picture  in  the  United 
States.  It  will  give  figures  on  the  aver¬ 
age  director  salary,  if  he  has  tenure, 
a  pcMision,  the  number  of  students  in 
the  average  band,  the  average  number 
of  public  appearances  each  year,  tours, 
etc.  .'Ml  members  will  receive  this  re¬ 
port. 

Information  About  the  NCBA 

Information  alxjut  the  NC^BA  is 
available  from  Mr.  James  S.  Phillips. 
Membership  Chairman,  Box  .5.56,  Uni¬ 
versity  of  Notre  Dame.  Notre  Dame, 
Indiana. 
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flCCORDIOn  BRIEFS 

A  section  devoteci  exclusively  to 
the  Accordion  Teachers  Guild,  Inc. 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


The  .A  1  (i  is  an  alfiliated  memiH'r 
ol  the  National  Federation  of  Music 
(dubs  and  many  of  the  .ATTi  members 
entered  their  students  in  the  spring 
festivals  of  the  NF.MC.  Sharon  Herald, 
piano  and  accordion  student  of 
.Marjorie  Sogge  of  Cadillac,  Michigan, 
was  winner  of  a  partial  scholarship  to 
the  eight  week  session  at  the  Na¬ 
tional  Music  Camp  at  Interlocheii, 
Michigan,  which  she  will  attend  this 
summer,  majoring  on  piano  and  band- 
work  (on  the  oboe).  She  has  also  been 
asked  to  take  her  accordion  to  the 
Camp.  Her  instructor.  .Mrs.  -Sogge,  was 
one  of  the  judges  for  the  Distric  t  Fes 
tival. 

Nellyne  .McDonald  of  .Shawnee, 
Oklahoma,  presented  a  colonial 
pageant  by  .Shawnee  Junior  NFMC  in 
which  several  of  her  accordion  stu 
dents  participated. 

The  District  NFMC  Festival  held  in 
Orlando,  Florida  included  accordions 
for  the  first  time.  Judges  for  this 
event  were  Lari  Hoirhauer,  Executive 
Secretary  and  Irene  .Adams.  State  Co- 
Ordinator  for  the  ATG. 

The  ATG  is  planning  a  week  ses 


sion,  lor  the  teachers  and  advanced 
students  of  accordion,  at  the  National 
Music  Camp,  InterlcKhen,  Michigan. 
This  event  will  be  held  the  last  week 
in  August. 

Northern  California  accordion 
teachers  will  hold  their  annual  lestival 
the  week  of  July  15th. 

The  ATG  will  hold  their  annual 
events  in  Chicago  from  July  8th 
through  Hth.  Preceding  the  conven¬ 
tion  of  the  N.AMM,  the  .AT'G  will  pre¬ 
sent  a  fine  w»»rkshop  all  day  and  even¬ 
ing  of  July  8th  at  the  Palmer  House*. 
July  9th  the  .A.A.A  will  hold  their  ac¬ 
cordion  Olympics  at  which  time  a  con 
testant  will  be  selected  to  represent 
the  .A.A.A  in  the  world  (ontests  to  be 
held  in  Vienna,  .\ustria.  in  October, 
july  10th  the  .A.A.A  will  hold  their  Na¬ 
tional  Contest  at  the  Pick-Congress 
Hotel.  The  N.A.MM  convention  will 
open  that  aftern(M>n.  jidy  llth  the 
ATG  will  hold  their  national  playoffs 
to  select  a  c«>ntestant  to  represent  their 
organization  at  the  world  contests.  .An 
Open  House  will  be  held  that  even¬ 
ing  at  the  Sherman  Hotel  at  which 
time  the  winning  contestant  will  be  a 
featured  performer.  Several  other  fine 
concerts  are  scheduled  for  the  con 
vention  week  of  the  N.AMM.  The 
ATG  will  hold  its  annual  Board  meet¬ 
ings,  State  Co-Ordinator  meetings  and 
membership  meetings  during  this 
week. 

Jeannie  Fulkerson,  of  the  Haynes 
Accordion  School,  Louisville,  Ken¬ 
tucky,  is  scheduled  lor  a  U..S.O.  tour 
of  Japan.  Korea  and  Hawaii  in  Julv. 
She  will  accompany  a  troupe  of  about 
twenty  entertainers  and  will  appear  as 
a  soloist  and  also  accompanist.  The 
group  will  be  known  as  the  "Union 
Barracades"  and  will  be  s|M)nsored  by 
various  Labor  Unions.  The  tronp  will 
entertain  all  branches  of  the  armed 
service  for  three  months. 

The  Haynes  SchcKtl  of  Louisville- 
presented  their  large,  annual  student 
recital  in  May  in  whitli  soloists  and 
bands  participated.  Their  symphonic 
group  was  augmented  by  the  fine 
tympanist,  Zada  Waggaman  of  the 
Louisville  Symphony  Orchestra. 

Shirley  Meyers,  a  recent  graduate  of 
Houston  University  where  she 
majored  on  accordion,  has  gone  to 
Trossingen,  Germany,  for  a  year  of 
study,  having  received  a  scholarship 
from  Germany  and  also  a  cash  award 
from  the  .Accordion  Teachers’  Guild. 


All  instrumental  and  choral 
directors  are  invited  to  sub* 
mit  articles  to  this  magaxine 
for  publication  consideration 
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Individual  and  Class  String 
Instruction  Can  be  Correlated 


By  FRANK  W.  HILL.  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  lawa 


Kt-rnard  KiMlit-r.  Mriii^  iiistriutor  at 
tiu-  (aisino|M>litaii  S<h<M>l  r)[  Music, 
Chicago,  and  Chairman  of  the  Musk 
Kducation  Department.  National 
String  Chairman  of  .M  I  NA,  nnn|)oser, 
arranger.  |K*rformer,  and  an  esteemed 
friend  for  many  years,  agreed  to  “guest- 
author”  the  column  this  month  and 
this  is  what  he  has  to  say.  And  for  you 
public  s<h(M>l  string  teachers,  its  well 
worth  reading. 

"  rhere  arc  advantages  to  class  string 
instruction  and  very  distinct  advan¬ 
tage’s  to  individual  instruction.  1  his 
article  will  not  go  into  relative  merits, 
hut  will  attempt  to  |>oint  out  the  man¬ 
ner  in  which  Imth  methcKis  can  l>e 
used  together.  Furthermore,  it  will  be 
limited  to  the  beginning  stages  of 
siring  teaching. 

Class  teaching  of  strings  can  intlucle 
ihe  teaching  of  all  strings  (violin. 

\  iola.  cello,  bass),  or  the  homogeneous 
treatment  of  all  like  instruments  in 
otic-  group.  For  iM-giimers  on  the  ele¬ 
mentary  level,  helerogeneoiis  grouping 
(violins,  \iolas.  cellos,  and  basses  to¬ 
gether  in  one  class)  is  the  system  usual¬ 
ly  emplou-cl.  Many  methcKi  IxMtks  for 
this  combination  have  been  published 
and  are  widely  used.  However,  class 
teachers  are  now  arriving  at  a  point 
where  they  must  assc-ss  the  success  c»r 
failure  of  their  teaching.  Aic-  the  re¬ 
sults  salisfactors  or  should  there  be  a 
change  in  prcHC-dure? 

1  here  are.  of  course,  students  in 
elementars  and  high  scIkmiIs  who  take 
private  lessc»ns.  but  these-  are  in  the 
miiKtriiy.  So  we  find  most  class  teach¬ 
ers  doing  what  they  can  to  aid  their 
students  individually. 

.\t  the  beginning  stage-s  they  go  up 
and  clown  the  aisles,  adjusting  hand 
and  arm  form,  even  while  the  en¬ 
semble  continues  to  play.  In  instances 
where  a  pianist  is  available,  it  is  easier 
to  keep  the  ensemble  playing  while- 
the  tc-ather  pros  ides  individual  help 
fcir  the  strings.  .\t  later  stages,  more 
iticlividual  instruction  must  be  cor- 
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related  witli  the  class  method.  Thus, 
gcxxl  tone  quality  and  reasonable  in¬ 
tonation  can  best  be  obtained. 

\  system  which  was  worked  out  in 
the  authors  class<?s  at  the  (^mopoli- 
tan  School  of  Music,  may  Ite  of  inter¬ 
est.  \  week  or  two  is  allowc-d  for  silent 
exercisc-s  using  the  Irow  alone  and  the 
instrument  alone,  and  silent  placement 
of  the  Iniw  on  the  strings.  Fhen  the 
class  can  commence  drawing  the  lx>w 
across  the  strings  to  prcxluce  a  tone. 
The  teacher  constantly  checks  each 
student’s  position.  .After  gcMKi  form  is 
well  established,  a  method  Irook  is  in- 
troducc-cl.  Most  methcMl  l>cx>ks  iK-gin 
with  o|x-n  strings.  .All  four  strings 
should  l>e  prat  tic  c-d  singly  and  with 
slurs.  up-lM)w  and  down-lK>w.  .String 
crossing  and  rounded  l>ow-ami  action 
at  this  |xtint  will  give  the  student  gcMMi 
Im>w  control  and  ccxirdination.  Left- 
hand  exercise  material  will  differ  ac¬ 
cording  to  the  lKM>k  uschI. 

.After  two  or  three  weeks  of  class 
work,  each  mc-mix-r  of  one  section  can 
l>e  tested  individually.  ITu-  rc^t  of  the 
class  listens  and  Ix-nefits  from  the 
teachc-r's  comments.  The  teacher  briefs 
each  student  on  his  weaknesses  and 
recommends  s|x-cial  c-xc-rcises  which  arc- 
assignc-cl  to  his  nc-ecis.  The  students 
can  then  lx-  sc-nt  to  anothc-r  rocnn  for 
individual  rc-medial  practice. 

Inciclc-ntally,  a  string  mc-thexis  lNM>k. 
auihorc-cl  by  the  writer,  and  s(M>n  to 
Ire  publishc-cl  by  Summy-Rirchard  Co. 
was  written  particularly  to  take  into 
account  s|x-cial  problems  which  each 
sc-ction  of  the  string  class  will  en¬ 
counter. 

It  must  be  cic-finitely  |M>intecl  out 
that  there  is  no  substitute  for  individ¬ 
ual  instruction  with  rc-s|x-ct  to  toiic- 
cpialiiy  and  intonation.  In  largc- 
classc-s.  means  must  lx-  devisc-cl  to  cor- 
rc-late  c-nsc-nibic-  practice  with  inclivicl- 
iiai  instruction  and  inclivichial  prac¬ 
tice."  ' 

N'etw.  doubtlc-ss.  there  arc-  many  <»f 
sou  string  teachers  wh<»  will  siiy,  after 
reading  Rc-rnard’s  article.  “I  ktiow  all 
that."  Scnnc-oiu-  once  s;iid  that  success¬ 
ful  advertising  consists  of  s;iyitig  the 
same  thing  many  times  to  many  {x-o- 
ple.  And.  I  might  add.  that  the  more- 
people  who  s;iy  it.  the  more  impact 
their  reasotiing  has.  Mr.  Fischer's 
methexi  works.  In  fact,  it  is.  in  inatty 
instatices.  the  only  nic-th<Ml  which  can 
prcxluce  results.  It  is  practical  and 
sound,  aticl  we  might  cpiote  a  clo/en 
other  tc-achers  who  would  emphatical¬ 
ly  agree  from  their  long  ex|x-rience. 

AVe  rc-spectfully  suggest  that,  over 
the  Slimmer  months,  you.  as  a  string 
teacher,  give  sotiie  thought  to  thesc- 
ideas  in  preparation  for  next  fall.  It 
takes  four  things  to  prcxluce  liddlers: 
ati  instrument,  a  student,  a  methexi 


Ixxrk.  and.  most  im|xirtant.  a  paiient, 
enthusiastic  and  understanding  te  ach¬ 
er.  .Are  you  one  of  these-? 

Hit-  Fuel 

Organ  Talk 

By  Monty  and  Fran 


Monty  IrvtiiK  mul  Kraners  Wood  are  twa 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  arc  equally  versed 
In  riassical.  secular,  and  popular  musk. 
Headers  of  their  column,  or  music  pulilidi- 
ers  may  write  direct  to  tliese  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to;  Monty  Irving,  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


So  vacatioii-titnc*  is  lic-re!  Did  you 
think  it  would  c-vc-r  get  here?  .So.  with 
the  young  folks,  1  suppose  it's  taken 
for  granted  it’s  play  time  in  the  same 
breath.  VA’ell.  let’s  Icxik  over  the  new 
music  that’s  come  in  to  us  in  the  past 
month  then  we'll  talk  alxiut  that  play 
liusint-ss. 

From  Meridian  Music  Corp.: 

S4  nil  l‘annlr  Extras  —  artanfSfd  hy 
Eharr  .1.  Ihikr  — 

ITiis  IxMik  ol  standards  is  arrangc-d 
for  the  Hanimoiid  Fxtra-voice  Organ 
so  it’s  new  and  most  wc-lcotiie.  I'ricc- 
S2..V). 

From  Chappell  &  Co.,  Inc.: 

9  Jazz  Themes  for  Uammoud  Chord 
Origan  —  1‘eler  (iutni  —  hy  Henry  Man- 
cini  and  artanj’ed  hy  Elmer  Ihihr. 
Ft  h  e  SL.'iO. 

.Also  Ironi  (Jiap|x-ll:  "fi/gi"  Selec¬ 
tions  for  Hammond  Orfian  —  arranged 
by  Ashlc-y  .Alillc-r.  I  bis  is  a  lovely  ar- 
ratigc-nic-nt  and  the  first  we  have  re- 
ceivc-cl  of  the  niiKlern  musicals.  AA'e’rc- 
sure  you’ll  lose  it  —  and  it  can  be 
tisc-cl  on  othc-r  otgans.  kmi  —  after  all. 
it’s  organ  music.  Price  SL.'iO. 

Rack  ic»  "play’’  —  AA’e’rc-  not  going 
to  start  the  leti  dollar  Ic-cture  alMXil 
.Aloni  and  l*op  don’t  get  a  summer  va¬ 
cation  from  anythitig  —  wc-  have  a 
hunch  they'll  take  care  cif  that  —  but 
there’s  w>  much  to  do  to  play.  Most 
of  you  have  Ix-c-n  practicing  tnost  of 
the  winter  c>n  the  llannnoncl.  or  Low- 
rt-y.  <»t  AA'urlit/er  or  what-have-you  anti 
you  probably  feel  you've  alxtut  had  it. 
Rc-lic-ve  me,  there  isn't  a  professional 
organist  alive,  who  tells  the  truth,  that 
hasn't  at  some  tinie  while  learning 
"had  it.”  Rut  there’s  that  little  cpiip 
alxiiit  "playing  an  organ"  —  now’s 
the  time  to  "play”  it.  Stay  away  fioni 
an  organ  all  stmnner  and  you're  in 

(Turn  to  pcigr  .A9) 
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Florian  Mueller  Wins 

Annual  Ostwald-A.B.A. 
Band  Composition  Award 

.\t  the  .Xiiieriean  Bandmasters  .\$- 
siKiatiun  convention  in  Madison,  W'is- 
coiisin,  .March  9-12.  I9<>0.  Florian 

Mueller  received  the  S.'dH)  Ernest  Ost- 
^  w.iltl  Memorial  .\ward  lor  the  best 
band  composition  of  1959.  .Adolph  Ost- 
w.ild.  Fresiilent  ol  “ITnihirms  by  Ost- 
w.ild”  matle  the  prescMitatioti.  Muellei 
is  .Assistant  Professor  of  Olxte  and 
Wind  Instrutiients  at  the  I'niversity  ol 
;  Michigan,  and  |K‘rfoniis  with  the  I'lli- 
versity  WihkI  Quintette. 

^  The  (om|>osition  was  played,  at  tlu- 
(onvention,  by  the  Ibiiversity  of  VVis 
(onsin  Band.  Raymond  F.  Dvorak. 
Conductor;  alv>  .March  28  at  Clarnegie 
Hall,  by  the  I'tiisersity  of  Michigan 
Symphony  Band.  William  D.  Kevelli, 
D indue  tor. 

I  The  judges  who  selected  the  win- 
g  ning  composition  were:  Captain  John 
1.  A'esulaitis,  Chairman,  U.  S.  Air 
Force  Band,  Bolling  .Air  Force  Base. 
Wasliington  25,  D.  C.:  Paul  flume. 
Music  Critic.  Washington  Post:  Lt. 
Cad.  Wm.  F.  Santelmann,  II.S..M.C. 
Retired. 

I  Honorable  .Mention  went  to: 

Neil  .McKay,  Wiscemsin  .State  (ail- 
lege,  Superior  Wisconsin,  for  his  “Pre- 
I  Itide  and  Fugue" 

J.  Mark  Quinn.  Ii.548  So.  Honore. 
'  Chicago  Mi.  Illinois,  lor  his  "Ssm- 
fihonic  A'ariants" 

'  Roger  Nixoti,  422  FItnwocHl  .\ve.. 
I  MiHlesto.  Calilornia.  lor  his  “l.a  Fiesta 
=  del  Pacifico” 


Adolph  Ostwold  (L)  prOMntt  $500.00  chock  to 
Florion  Muollor,  winnor  of  tho  1960  Ernott 
Ostwold  momoriol  award,  os  Dr.  Raymond  F. 
Dvorak,  ABA  ProtidonI,  and  director  of  the 

University  of  Wisconsin  bonds,  looks  on. 

(difton  Williams,  Ibiiversity  ol 
I  exas.  .Vtistin  12.  Texas,  lor  his  "I  c  s 
livaT’ 

William  Schmidt.  182.5  Orchard 
\ve.,  Cos  .\ngeles  (>.  California,  lor 
bis  Three  .Songs” 

Bob  Bruntier,  l(>9  N.  Bolling  (ireen 
Way.  W.  Cos  .Angeles  49.  (ailiC,  lor 
his  ".Scher/o’’ 

Frank  Bencriscutto,  129  Strotig  .St., 
Rmhester  21,  N.  V.,  lor  his  ’’ The 
American  Scene” 

William  Alexander,  Shepherd  Cad- 
lege.  Shepherdstown,  AA’.  A'a..  for  his 
"  Adagio  and  Scher/o  for  Band” 

Thomas  F.  Palmershein.  AA'illiatns 
Bay.  AA'iscotisin.  for  his  ‘‘.Anthem  loi 
AA’itids" 

Serge  cle  (iastyne.  .11.15  Frances 
Drive*.  Alexandria.  A'a..  for  his  “Pre 
liicle  to  a  Sth<M>|  Play” 

Biidd  A.  I'clell.  28111  Richmotid 
lligliway.  Alexandria.  A’a..  lor  his 
‘AA’indrift” 


12fh  Annual  National  Band  Conductors' 
Conference  Set  For  July  18  Through  22 


“Dr.  AA’illiam  1).  Rcvelli.  conductor 
of  the  famed  Cniversity  of  .Afichigati 
Bands  will  present  twenty  one  distin¬ 
guished  artists,  clitiicians,  and  lectur¬ 
ers  at  the  12th  Annual  National  Batid 
Dtnduc tors’  Conference  at  the  Uni¬ 
versity  of  .Michigan  Union  Ballroom 
on  jiily  18,  19,  20,  21,  and  22. 

Such  great  names  as;  .Armando  Cihit 
alia,  trumpet  artist;  Richard  .Schory, 
percussion  artist:  Frederick  AA'ilkins. 
flute  artist;  and  Flarl  Hoffman,  trom¬ 
bone  artist,  will  present  clinics.  Other 
great  names  in  music  to  present  lec¬ 
tures  and  clinics  are  Charles  .S.  Peters, 
Nile)  VV.  ffovey,  Don  McCathren,  Fred 
Henike,  and  many  others. 

Some  of  the  conference  high  lights 
are:  the  University  of  Afichigan  High 


Sc  h(M>|  AA'iiicl-Perc  ussion  Ensemble:  Re- 
citals  by  foremost  artists;  the  Univer- 
siiv  of  .Michigan  Sumnter  Session  Band: 
nightly  concerts:  performances  and 
lorums  by  famous  woodwind,  brass, 
and  |K-rt ussion  artists  and  clinicians: 
the  University  ol  .Alichigan  AA’iMHiwind 
Quintet:  exhibits:  survey  of  band  ma- 
lerials.  the  newest  in  ideas  for  the 
marching  band,  and  lots  of  gcMMi  clean 
recreation. 

There  is  no  registration  fee  for  this 
outstanding  annual  conference.  For 
further  information  on  housing,  meals, 
and  registration,  write  directly  to  Dr. 
AA’illiam  D.  Revelli,  Ca)ncluctor  of 
Bands,  Harris  Hall.  University  of 
Michigan.  Ann  .Arixir,  Michigan. 


Leonard  Smith  Band  To 

Start  Fifteenth  Year 


l.EONARD  B.  SMITH  starts  his 
fifteenth  year  as  conductor  of  Detroit’s 
famed  Belle  Isle  Concert  Band  when 
its  annual  season  opens  on  Sunday  eve¬ 
ning.  June  12,  19^.  The  eight  week 
series,  with  concerts  every  night  except 
Mondays,  is  sponsored  by  the  City  of 
Detroit’s  Department  of  Parks  anti 
Recreation  in  ccxrperation  with  The 
Detroit  F'etleration  of  Musicians.  T!>e 
season  closes  .August  7th. 

The  Belle  Isle  Concert  Band  plays 
a  different  program  every  night  and  is 
an  outstanding  example  of  profession¬ 
al  musicianship  at  its  best,  performing 
over  500  different  compositions  during 
its  eight  week  season. 


Phi  Beta  Mu 

(('.out inur'd  from  page  41) 

tend  the  .A.  S.  B.  D.  .A.  meeting  in 
San  Antonio,  Texas,  next  .August,  mav 
we  suggest  that  you  stay  for  the  .Alpha 
Chapter  get-together  that  will  be  held 
just  after  the  .A.  S.  B.  D.  A.  meeting 
on  Sunday  afternoon,  .August  21,  or 
Monday  night,  August  22.  The  final 
date  has  not  been  set.  This  would  be 
a  wonderful  op]>ortunity  for  Brothers 
to  meet  and  exchange  ideas.  Let’s 
make  it  a  date. 

Send  all  correspondence  to  Jack  H. 
Mahan.  National  Executive  Sc*tretary, 
2019  Br;itlforci  Drive,  Arlington, 
Texas. 


Flute  Questions 

{C.oiiriiiueil  from  page  II) 

help  lo  stimulate  more  lamily  play¬ 
ing.  A  highiv  recommended  album. 

t'ii’u’.s  of  I  he  Orihes^iii  and  Band 
lor  lliile  or  piccolo.  Book  II,  by 
C.liarles  /..  I{rifsnyder.  f'rrnon  li.  Mil¬ 
ler,  C.leii  IT.  liiggin,  distributed  by 
DeKiiy  Bublisber.s,  Box  705.  Xeivark  I, 
.Yeti'  feisey. 

This  is  the  Ixxik  written  to  follow 
the  Pre-A'iews  by  the  same  authors, 
which  was  discussed  in  this  column  a 
couple  of  months  ago  along  with  other 
beginning  metluMls.  This  is  an  ex¬ 
cellent  Ixxik  in  its  presentation  of 
rhythms,  keys,  harmonics,  chromatics, 
etc.  The  drills  are  short,  and  inter¬ 
spersed  with  plenty  of  short,  appeal¬ 
ing  tunes.  One  of  the  best  instruction 
b<M)ks  on  the  market.  Highly  recom¬ 
mended. 

Have  a  gocMl  Summer! 

'The  End 
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sit  class  taught  by  Mr.  Paul  McDole. 
and  students  were  diligently  listening 
Id  Bach’s  music.  Mr.  McDnIe  said. 
"Let’s  compare  some  hillbilly  music 
with  Bach.  See  if  you  can  hear  some 
Bath  in  this  hillbilly  record.” 

Dieter  Lerbs,  a  student,  was  asked  to 
put  the  record  on.  Lerbs  carefully 
placed  it  on  the  machine  and  as  soon 
as  it  started  to  play,  Bob  Smith  said. 
"Bach  would  turn  over  in  his  grave  if 
he  heard  that." 

Then  it  happened.  Of  all  the  pic¬ 
tures  of  well  known  musicians  on  the 
wall,  it  was  Bach’s  picture  that  fell 
on  the  floor  and  turned  upside  down. 

So.  teachers  and  students,  be  care¬ 
ful  of  the  records  you  play  in  class 
because  THEY  are  listening.— Charles 
Surac  i. 


Big  Job  For  Little  Miss 

At  King  Factory 

Surrounded  by  her  job,  this  prettv 
miss  takes  charge  of  the  final  polish¬ 
ing  on  all  sousaphones  manufactured 
bv  The  H.  N.  White  Carmpany. 


Schools  Top  Citizen 

And  Clarinet  Soloist 


Sua  Ann  lynch  it  tka  clarinat  toloiti  of  har 
Chapman  High  School  Bond,  Inman,  South 
Carolina. 


One  of  the  brightest  and  most  tal¬ 
ented  members  of  the  Chapman  High 
Schcxtl  "Band  Of  Gold”,  of  Inman, 
South  Carolina,  is  solo  clarinetist  Sue 
.Ann  Lynch. 

.Sue  holds  the  I)..\.R.  "C>cmhI  Citi¬ 
zen"  award  for  I9(i0  at  C^HS  and  has 
been  elected  to  many  important  of¬ 
fices  during  her  high  scIicniI  years.  She 
is  county  secretary  for  the  Beta  Hetnor 
Sexiety. 

Sue  sings  in  the  school  chorus  and 
in  the  Baptist  Church  choir.  Next 
Fall  she  plans  to  enroll  in  college  as 
a  Voice  major  even  though  her  band¬ 
master  Mr.  Harrison  Elliott  wishes 
she’d  study  Band  Directing  instead. 

This  is  an  inspiration  for  other  inu 
sicians  to  see  and  note  that  some  stu¬ 
dents  ran  keep  up  all  band  activities 
and  make  high  scholastic  averages  he 
sides. 


I  he  instruments,  which  weigh  20 
2.'»  iMiuncIs.  are  carefully  wiped  with 
solt  white  cloths  alter  the  final  bul¬ 
ling  and  coloring  operation.  .As  an 
example  of  the  time  and  care  that  gexs 
into  the  manufacture  of  band  instru¬ 
ments.  almost  a  half-hour  is  spent 
simply  on  cleaning  preparation  of 
sonv'iphones  Ixfore  laccpiering.  Every 
single  fingerprint  and  trace  cif  buffing 
tom|>ound  is  removed.  The  brilliant 
gleam  of  a  sousaphone  on  parade  is  an 
im|H>rtant  part  of  a  band's  color,  and 
demands  this  attention  to  the  finish  as 
well  as  the  construction. 


In  .Manteco.  California  recently, 
Leonard  .Smith  gave  a  lecture  to  some 
220  embryonic  trumpeters  (ages  7 
through  14).  Thry  were  seated  about 
him  on  the  auditorium  stage  each 
fortified  with  his  own  trumpet.  In 
the  course  of  his  talk.  Ixonard  asked 
them  to  play  their  instruments  first 
as  softly  as  possible  and  then  as  loud¬ 
ly  as  possible.  This  accomplished,  one 
little  boy  way  in  the  back  waved  his 
arm  for  attention:  "Yes.  son”,  said 
Leonard,  "what  seems  to  be  the  mat¬ 
ter”.  "la)ok.’’  said  the  small  one.  “I 
just  blew  out  a  tooth”.  "Such  enthu¬ 
siasm.”  said  Ixonard  —  and  the  lec¬ 
ture  broke  up  for  the  day. 


Bach  Turns  Over 


In  His  Grave 


Please  mention  the  advertis* 
ers  in  THE  SCHOOL  MUSI¬ 
CIAN  when  you  visit  your 
music  dealers 


POP’S  PAYOLA 

"I  don't  want  to  scare  you."  the 
8-year-old  told  his  teacher,  “but  luv 
daddy  says  if  I  don’t  get  better  grades, 
somebody's  gonna  get  spanked." 


It  was  a  Ixautiful  day  in  .May,  with 
just  a  slight  breeze  coming  through 
tile  window.  The  first  semester  class 
(now  second  semester)  was  having  mu- 
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Juno, 


The  School  Musician 
Crossword  Puzzle 
No.  9 


Down 

I.  One  who  cleieriiiiiies  the  winner 
5.  Exams 

5.  l.ack  ol  harniony 
i.  Basil 

Across 

I.  Month 
t  Direction 
4.  Singles 

Answers  to  this  Crossword  Puzzle 
trill  l)e  found  on  the  Classified  Adver- 
jising  ira^e  at  the  end  of  this  magazine. 

r  _ 

Trinity  Announces 

All  Star  Stage  Bands 

From  Holly  Wood 
I  rinity  University 
San  Antonio,  Texas 

Eleven  I  exas  high  school  bands 
mmpeteil  in  Irinity  University’s  sec¬ 
ond  annual  stage  hand  festival  held 
in  the  Ruth  Taylor  Music  Center 
Auditorium  on  the  Skyline  Campus  in 
San  Antonio  Saturday,  January  30, 
Irom  8  a.m.  until  5:30  p.m. 

Nick  Laird,  Birdville  High  School  of 
Fort  Worth,  was  chosen  the  outstand¬ 
ing  musician  at  the  festival.  Birdville’s 
band,  directed  by  Charles  Peak,  won 
first  place  in  the  .AAAA  division. 

Division  winners  were;  Class  A  — 
first  place.  Rising  Star  High  School, 
directed  by  Lloyd  CK>nzales;  second, 
Menard  High  School,  directed  by 
Thomas  Knox;  outstanding  show 
band.  Rising  Star. 

Class  A.A  —  first  place,  Caldwell 
High  .Sih(K>l,  directed  by  J.  G.  “Pop” 
Stanley:  seconil.  San  Diego  High 


School,  directed  by  Billie  BriMtks;  out¬ 
standing  show  band,  .Alpino  High 
School,  directed  by  Lelantl  B.  Schultz. 

Class  .AAA  —  first  place.  Robert  E. 
Lee  High  Schix)!  of  San  .Antonio,  di¬ 
rected  by  Cal  Schultz;  second,  Mc¬ 
Arthur  High  School  of  San  Antonio, 
ilirected  by  John  Pearson;  outstanding 
show  band,  Breckenridge  High  Sthool 
of  Breckenridge,  Texas,  directed  by 
J.  D.  Campbell. 

Class  AAAA  —  first  place,  Birdville 
High  School  of  Fort  Worth;  second, 
Lamar  High  School  of  Houston,  di¬ 
rected  by  Edward  Trongone;  outstand¬ 
ing  show  band,  .Alamo  Heights  High 
School  of  San  .Antonio,  directed  by 
Richard  Cranford. 

Named  to  the  All  Star  High  .School 
Band  for  Classes  A  and  .AA  were  trum 
pets;  Dennis  Williams,  Alpine;  .Sandra 
Fitzgerald,  Caldwell;  Gerald  Green, 
Rising  Star,  and  Rudy  Ibanez,  San 
Diego;  tromiMmes:  Buddy  Hajousky, 
Caldwell;  Gene  Morrison,  Alpine; 
Toni  Pate,  .Alpine;  and  Ventura  Fte- 
vinio,  San  Diego;  saxophones:  Jimmy 
Alford,  Caldwell;  Pat  Holman,  .Alpine; 
Adolfo  I.abbe,  San  Diego:  Julie  .Allen, 
.San  Diego,  and  Bobby  Burns,  Cald¬ 
well;  piano,  Carlene  Hegeland,  .Al¬ 
pine;  drums,  Bennye  Smith.  C'.aldwell: 
bass,  Carol  Hill,  Caldwell,  and  vcKa- 
lists.  Miss  Fitzgerald  of  Caldwell  and 
Mr.  Williams  of  .Alpine. 

Selected  for  the  all  star  band  for 
Classes  .A, A.A  and  .A.A.A.A  were  trum¬ 
pets:  Dcni  Owens,  Birdville;  Chip 
Rische,  Lamar:  Frank  Whitler,  Lamar; 
John  Crider,  Birdville,  and  Pat  Graves, 
.Alamo  Heights;  trombones:  David 
Crandall.  Birdville;  Fred  Spangler, 
Lamar:  Carla  Steinberg.  Alamo 

Heights;  Donnie  Barton,  Robert  F.. 
Lee;  Danny  Bales,  Mac.Arthur;  saxo¬ 
phones:  Nick  Laird,  Birdville:  Sammy 
Alfano,  I.amar;  Jan  Lcxlal,  Alamo 
Heights:  .Arland  .Atkinson,  MacArthur; 
Bill  Buchanan.  Robert  E.  Lee,  and 
Bill  Palmer,  Lamar;  piano.  Tim  Wil- 
born,  Birdville;  drums,  Johnny  Hol¬ 
man,  l.amar;  bass.  Jimmy  Wesson. 
Birdville;  guitar.  Gene  Kurtz,  Alamo 
Heights,  and  vcKalist,  Margaret  WcxkI- 
bury.  Alamo  Heights. 

Participation  by  Class  .A.A  bands 
from  LaGrange  High  .School,  direct¬ 
ed  by  William  W.  Wendtland,  was 
canceled  as  a  result  of  flu-thinned 
ranks. 

Over  125  Lamar  High  School  musi¬ 
cians  from  Houston  presented  excerpts 
from  the  Broadway  musical  hit  "Plain 
and  Fancy"  to  a  standing-room-only 
crowd  in  Trinity’s  music  center  follow¬ 
ing  the  competition. 


Outstanding  Musician 


Nick  Laird,  (in  above  photo)  of 
Birdville  High  School  saxophonist  of 
Fort  Worth,  Texas  was  named  out¬ 
standing  musician  at  the  second  an 
nual  Trinity  University  High  .School 
Stage  Band  Festival  January  30  in  San 
.Antonio.  The  Birdville  Band  under 
the  direction  of  C^harles  Peak  placed 
first  among  Class  .A.A.A.A  Bands  at  the 
festival.  Director  of  Bands  at  Trinity, 
H.  Vernon  Hooker,  was  director  of 
the  festival.  Highlight  of  the  clay’s 
com]retition  was  a  presentation  of  the 
Broadway  hit  musical  “Plain  and 
Fancy”  by  125  Lamar  High  Sthool 
musicians  and  choristers  of  Houston, 
Texas.  The  festival  was  conducted  in 
the  Ruth  Taylor  Music  Center  Audi- 
terrinm  on  Trinity’s  Skyline  C^ampus. 


Rogers  Awards  Drum  Outfit 
To  Notre  Dame  Winner 


Joe  Thompson  (center),  chief  tie 
signer  for  Rogers  Drums,  presents  a 
complete  set*  of  Rogers  dance  drums 
with  Swiv-o-Matic  attachments  to  John 
Tatgenhorst  of  Ohio  State  Universitv. 
Tatgenhorst  was  judged  “most  out 
standing  drum  soloist”  at  the  I960 


College  Jazz  Festival  sponsored  by 
Notre  Dame  University.  Holding  the 
{Turn  to  page  59) 
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P.  O.  Box  347,  Park  Ridge,  III. 

A  National  Nonprofit  Educational  Society 

THE  SCHOOL  MUSICIAN  w  th«  Official  Organ  af  Tt««  Modern  M«*i<  MatNn  Society. 


Annual  Meeting 

I  he  annu.'il  meeting  of  the  .Society'^ 
l-.xemiive  lfo;ird  will  be  held  on  Satur¬ 
day,  |nne  IK,  at  the  national  offue  in 
l*ark  Kidge,  Illinois.  .At  the  all-day 
meeiing  a  comprehensive  repm  on 
die  growdi  and  development  of  the 
SrK'iety  will  Ire  given  hy  the  Executive 
Secretary.  Recommendations  made  hy 
(ihapter  s|MtnM>rs  and  memirers  ol  the 
.Advisory  (amncil  in  their  annual  me¬ 
moranda  will  Ire  ccrnsitlered.  Plans  lor 
■  he  coming  year  will  he  discussed  and 
acleci  u|ron. 

In  atienclante  Icrr  the  lirst  time  at 
a  Iroarcl  meeting  will  Ik*  die  two  di- 
rc-ciors  recently  elected  Iry  die  Chapter 
s|ron$ors:  Ciuy  F.  Foreman.  s|ronsor  of 
Chapter  202  at  I  .a  Porte  fligh  .ScIkmiI 
(Indiana),  and  Paul  B.  Fry,  s|Kiiisor  of 
(diapter  S.’r  at  .Albemarle  ffigh  .School 
(North  C.arolina). 

Other  directors  in  attendance  will 
he:  .Alexander  M.  Harley,  President, 
l*ark  Kidge;  Harry  Ruppel,  |r.,  V'ice- 
Prt“sident.  Chicago:  Finar  J.  .Ander¬ 
son,  .Secreiary-Treasurer,  Park  Ridge: 
KeulM-n  F.  Swanson,  Legal  Counselor, 
Chicago;  Cdadys  A.  Ciarness.  Mc'mber- 
at-large,  Wauwatosa,  Wisconsin:  Wil¬ 
liam  ).  Iiiglis.  Memirer-at-large,  Hia¬ 
leah.  Florida;  and  .Aaron  Schmidt, 
Chairman  of  the  Carmmittee  of  Music 
Fdiicators  Representatives.  Austin 
Peav  Slate  College.  C.larksville.  renii. 


lantic  City,  New  Jersex.  .Although  this 
was  an  informal  "let's  get  acciuainted" 
meeiing.  several  ideas  were  discussed 
which  will  Ire  considered  for  future 
s|M-cial  projects.  .All  were  in  laverr  erf 
planning  lor  a  national  I  ri-.M  Con¬ 
vention  to  Ik'  held  in  Chicago  in  the 
Spring  ol  lfMr2  at  the  time  the  MFN’C 
will  Ire  meeting  there.  I  entative  plaits 
.ind  i|uesii<mnaires  alroiit  this  will  Ire 
sc'iit  to  all  Chapters  early  next  fall.  It 
was  also  suggested  that  each  slate 
should  have  a  fatuity  s|ronMir  serve  as 
.1  oKiiclinaior  of  Fri-.M  actixilies. 

Professional  Members 

'Ihe  lollowing  music  pulrlishers, 
manulac  Hirers,  printers  and  dealers, 
who  recogni/e  the  importance  of  the 
national  music  honor  Scnieiy  are  Pro 
lessional  .\lemlH-rs  of  McMierii  .Music 
Masters; 

.Arcislex  Musical  In.siriimeni  (air|ror:i- 
lioii.  New  ^■ork.  New’  ^'ork 
Kelwin,  Inc.,  RiMkville  Centre.  New 
\’ork 

KcMisex  K;  Ilawkes,  Inc.,  I.ynlrrcMik,  New 
^'ork 

faillegiaie  (hip  X;  (•own  Company. 
Champaign.  Illinois 
Conn  Corporation.  Flkhart.  Indiana 
(amn  Organ  Cor|roration.  Flkhart. 
Indiana 

Carl  Fischer,  Inc..  Chicago.  Illinois 
Harold  Flanmier.  Inc..  New  A'ork,  Nexx 
Nork  ' 


Kagan  X:  (•aines,  (diicago,  Illinois 
Karnes  .Music  Company,  Evanston,  llli 
nois 

Kay  Musical  Insirument  Coiiipanx. 
Chicago.  Illinois 

Keiidoi  .Music  Inc.,  Fast  .Aurora.  Nex\ 
^'ork 

(>.  lehlanc  (a>r|>oration,  Keiioslu. 
Winonsin 

Leeds  .Music  (air|Kiration,  New  York 
New  ^■ork 

Lesher  WcMMlxvind  (aimpany,  Flkhart. 
Inclian:i 

William  Lewis  X;  Son.  Chicago,  lllinoiv 
l.iidxvig  Drum  (amipany.  Chicago,  llli 
nois 

Lvons  Rand  Instrument  Conipanx. 
Inc.,  Chicago,  Illinois 
Mever’s  Music  Omipany,  Detroit 
.Michigan 

.Mills  .Music,  Inc.,  New  A’ork,  New 
York. 

F..  K.  .McMire  Cannpany,  Chicago.  Illi¬ 
nois 

National  Fund  Raising.  Inc..  Indiana 
|Milis.  Indiana 

Oxford  Ihiiversity  Press,  Inc.,  Ncx\ 
York.  New  York 

rheodoie  Prevser  Ckinipany,  Brxii 
.Mawr,  Pennsylvania 
Ruhank.  Inc.,  Chicago,  Illinois 
(iih  Sandefer,  (amcert  Four  Director. 
Washington.  D.C. 

Saxony  Clothes.  New  A’ork.  New  York 
I  he  School  Musician.  Joliet,  Illinois 
H.  X:  A.  .Selnier,  Inc..  F'lkhart.  Indiana 
Southern  Music  (amipany,  Satt  An 
tonio.  Texas  ‘ 

\  and  (i  Printers.  Inc.,  Mount  Pros- 
|M‘ct.  Illinois 

A'andeKaiok  (iollege  of  Music.  Chi¬ 
cago.  Illinois 

A'olkwein  Brothers.  Inc..  Pittsburgh. 
Pennsvlvania 

W.  F.  L.  Drum  Company,  Chicago. 
Illinois 

Ihe  Willis  Music  Company.  Cincin¬ 
nati.  Ohio 


Tri-M  at  Interlochen 

InterIcM  hen  Music  Camp  will  lie  the 
scene  of  a  program  and  party  for  all 
Fri-M  memhers  who  will  be  in  attend¬ 
ance  there  this  summer.  .Art  Seith 
(s|Mmsor,  Chapter  2.  Argo  C-ommun- 
ity  High  School,  .Argo,  III.)  ojK-rates 
the  Camp  Store,  and  will  be  in  charge 
of  Tri-M  activities  at  InterlcKhen.  II 
vou  arc  going  to  l>e  there.  look  for 
the  big  picture  of  the  Tri-M  Key,  dis 
plaved  in  the  Camp^  Store,  and  register 
there  for  the  Tri-Af  party. 

Rise  and  Shine 

And  that’s  exactly  what  a  number  ol 
Chapter  sponsors  did  when  they  at¬ 
tended  the  7:00  a.m.  Tri-M  breakfast 
on  Monday,  March  21,  at  the  Music 
F'diicators  National  (amference  in  At¬ 


Shown  above  are  (Matod)  th*  nawly-aloctod  itudant  officers  of  the  lllineit  Association  of  Modern 
Music  Masters  and  (standing)  tobert  0.  Kuite,  newly-elected  State  Sponsor,  and  William  De  Vote, 
newly-elected  State  Sponsor.  The  photo  was  token  at  the  all-day  cencrentien  held  on  March  26  et 
Maine  Township  High  School  West  in  Des  Plaines. 


SO 


June,  i960 


lilinois 
anstnn,  Il|i 


tu<le  for  his  assistance  and  encourage¬ 
ment  of  music  students,  and  all  youth 
of  Anchorage.  Mr.  Moore  provided 
equipment  and  invaluable  assistance 
in  the  presentation  of  the  Band's  .Al¬ 
bum  of  recordings. 

Chapter  423  at  .Southwest  .Miami  Sr. 
High  School  (Florida)  also  presented 
an  honorary  membership  to  the  form¬ 
er  sponsor  of  the  Chapter,  Miss  Shirley 
Vineyard,  who  was  awarded  a  scholar¬ 
ship  last  spring  for  advanced  study. 

Correspondence  Invited 

.Anyone  desiring  a  copy  of  the  br(»- 
chure,  "What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pr«>- 
gram”,  is  invited  to  write  to  Modem 
.Music  Masters,  P.O.  Box  347,  Park 
Ridge,  Illinois. 

The  End 


Officers  of  Chapter  231 


.A  truly  outstanding  group  of  officers 
kas  served  Chapter  231  at  McLean 
High  School  (Virginia)  this  past  year, 
iihI  with  the  Chapter  sponsor,  Philip 
H.  l.ester,  has  led  the  Chapter  through 
1  most  successful  season. 


Keiiostu. 


has  won  him  a 
place  in  the  Jun- 
ior  Honor  StKiety 
in  the  9th  and 
10th  grades,  and 

the  Senior  Honor  Society  in  the  11th 
and  12th  grades.  Harold  ranks  4th  in 
a  senior  class  of  400. 

Historian  Carole  Davis  had  the  un¬ 
usual  distinction  of  being  selected,  as 
a  freshman,  to  sing  in  the  a  cappella 

«  choir,  and  in  her 
sophomore  year 
she  was  chosen  to 
>  n  g  with  the 
Madrigals.  Carole 
has  snug  in  two 
All 

vf  ^  Choruses  and  al- 

tended  Summer 
Music  Camp.  In 
addition  she  is  ai- 

Corok  Davi. 

ish  Club  and  the  Fhespian  ScKiety. 


igo.  Illinois 
hicago.  Illi 


Indiana 


lorbara  Votkuil 


The  Kay  Musical 

Instrument  Co.  Awards 
"Pro"  Bass  to  Top  Bassman 


N  ice  President  Nancy  .\mes  sang  in 
die  Ciirls  Cdiorus  in  her  freshman 
year,  and  in  the  a  capella  choir  since 
that  time.  This  year  she  is  participat¬ 
ing  in  the  Virginia  All-State  Clhorus. 
In  addition.  Nan-  ^  -- 

.Senior  ' 

Honor 

Ihespian  .Society 

award. 


New  York 
et.  Illinois 
rt,  Indiana 
San  An 


Dennis  Behm  of  the  State  University 
of  Iowa  was  awarded  a  Kay  bass  —  and 
the  honor  of  being  named  the  best  bass 
player  —  at  the  1960  Notre  Dame  Cail- 
legiate  Jazz  Festival.  I'his  was  held  at 
Notre  Dame  University,  March  18  and 


Chapter  News  Parade 

Cihapter  404  at  Linn  High  ScIhhiI 
(Missouri)  has  helped  the  music  par¬ 
ents  organization  raise  sufficient  funds 
to  replace  the  school’s  old  instruments; 
has  encouraged  quite  a  number  of  mu¬ 
sic  students  to  travel  weekly  to  Jeffer¬ 
son  City  for  private  instruction;  has 
helfiecl  to  organize  two  church  choirs; 
anti  has  avsisted  at  the  district  music 
clinic  for  which  Linn  was  the  host 
schcxil. 

Chapter  40.5  at  F'cireman  High 
Schcxil  (Chicago)  participated  in  the 
presentation  of  Gilbert  &  Sullivan’s 
"H..M.S.  Pinafore,”  and  took  part  in 
their  schcml’s  annual  Spring  Music 
Festival  in  May. 

C,hapter  483  (Jr.)  at  Hill  City  Con¬ 
solidated  Schcml  (Benton.  111.)  wrote 
the  script  and  composed  the  music 
for  an  original  operetta  entitled  “The 
Wonder  Drug". 

Chapter  1  at  Maine  Township  High 
.School  (Park  Ridge,  III.)  participated 
in  the  presentation  of  Gilbert  &  Sulli¬ 
van’s  "Trial  By  Jury”  and  the  annual 
Maine  Music  Festival  and  the  West 
Suburban  Festival  held  in  May. 

Chapter  162  at  Anchorage  High 
School  (Alaska)  presented  an  honor¬ 
ary  Key  and  membership  card  to  Ron 
Moore,  a  radio  announcer,  in  grati- 


The  judges  of  the  competition  were 


(Pittsburgh. 


Secretary  Fran  Sparshott  plays 
French  horn  and  has  l>een  a  memiKT 
of  both  the  Concert  and  Symphonic 

nB  a  n  d  s  at  Mc¬ 
Lean.  and  has 
participated  in 
district  festivals 
and  the  All-State 
Band  for  two 
Fran  has 


H«rtch  Franks  (left)  shown  prosonHng  tko  Kay 
Boss  owardod  to  tho  top  boss  ployor  of  1960 
Notra  Domo  Collogioto  Jou  Fosthral.  Sine* 
winner  Donnis  Bohm,  Stoto  U.  of  Iowa,  could 
not  occopt  in  porson,  Jim  Noughton  (R.)  Notro 
Domo,  accepts  in  his  behalf. 


.  won  the  S.P.T.A. 

award  and  the 
Bland  Memorial 
(>>ntest,  and  has 
Fran  Sparshott  |)een  active  in 

the  Future  Nurses  of  .America  and  in 
her  church. 


Stan  Kenton;  Charles  Suber,  publisher 
of  Down  Beat;  Willis  Conover,  jazz 
commentator  for  "Voice  of  .America”, 
Frank  Holzfeind,  operator  of  Chicago’s 
(Turn  to  page  66) 
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IV e  really  improved  our  percussion  section  when  we  built 


The  Fosston  Drummers 


commended  the  group,  labeled  their 
performance  as  professional  and  gave 
them  an  A  plus.  The  students  were 
asked  to  perform  at  numerous  com¬ 
munity  gatherings  and  people  began 
to  become  extremely  interested  in  the 
very  unique  group  of  instruments 
which  were*  used  by  diis  musical  unit. 
School  ended  that  Spring  with  an  air 
of  accomplishment  for  the  ensemble 
and  signs  of  esprit  de  corps  for  the 
coming  year. 

The  summer  passed  quickly  and 
school  resumed.  Much  talk  was  now 
circulating  in  a  wide  area  of  northern 
Minnesota,  the  usual  comment,  “1 
would  like  to  hear  that  percussion 
group.”  The  students  were  approached 
and  it  was  decided  to  present  a  per¬ 
cussion  concert.  They  progressed  stead¬ 
ily  and  gave  their  concert  for  the  stu¬ 
dent  body  in  the  Spring  and  went  on 
to  the  state-area  for  another  “A.”  The 
prodding  for  practice  to  develop  tech¬ 
nique  was  gone.  Summer  passed  with 
the  students  spending  their  free  time 
improving  the  various  percussion  tech¬ 
niques.  In  the  fall  the  Fosston  Drum¬ 
mers,  a  group  of,  senior  high  schcxil 
students  proficient  in  the  arts  of  per¬ 
cussion  instruments,  were  officially  in- 
corjxirated.  They  were  on  call  for  com¬ 


munity  programs,  marched  at  basket¬ 
ball  games  and  presented  their  second 
annual  percussion  concert  with  stand¬ 
ing  applause.  Highlight  of  the  yean 
activities  was  their  participation  in  the 
first  all  percussion  clinic  held  on  the 
campus  of  the  Bemidji  State  College. 

The  group  is  made  up  of  five  senior 
band  drummers  and  four  members  of 
the  concert  band  which  play  tenor  and 
Scotch  drums  in  the  marching  band. 

A  typical  concert  presented  by  this 
group  includes  the  standard  percussion 
ensembles  played  by  the  band's  drum¬ 
mers.  Featured  this  year  were  PIECE 
by  Eugene  Weigel,  INVASION  by 
McDonell  and  PARADE  by  Morton 
Gould  with  its  clever  part  for  the  radio 
man’s  marching  machine.  The  entire 
group  performs  in  a  marching  exhibi¬ 
tion  using  both  the  Scotch  style  and 
rudimental  style  of  bass  and  tenor 
drumming.  The  bell  lyre  is  used  as  a 
melodic  accompaniment  for  various 
types  of  stick  routines  which  are  used 
on  the  march  with  the  band.  A  light 
gay  atmosphere  is  given  to  the  pro¬ 
gram  with  the  sound  effects  demon¬ 
stration  which  is  done  with  an  original 
story  written  by  the  students  punctu¬ 
ated  with  the  imitative  traps  the  drum¬ 
mer  is  often  asked  to  play.  Many  of 


By  Betty  Masoner 
Assistant  Band  Director 
Fosston  High  School 
Fosston,  Minnesota 


T  his  unusual  organization  of  young 
people  from  a  small  rural  community 
in  northern  Minnesota  began  as  a 
challenge.  A  challenge  to  a  music  de¬ 
partment  to  bring  the  level  of  their 
percussion  students  up  to  the  “A"  rat¬ 
ings  which  their  other  instrumentalists 
were  receiving  consistently  at  the  state- 
area  contests. 

T  he  first  undertaking  was  the  per¬ 
formance  of  Jack  McKenzie’s  NONET 
three  years  ago.  The  spring  of  1958 
found  the  students  working  patiently 
under  the  stress  of  jeers  of  the  layman 
as  to  the  probability  of  a  percussion 
ensemble  entering  contest  competition. 
The  psychological  effect  was  of  course 
not  the  least  bit  helpful,  but  progress 
was  made  and  the  first  performance 
was  given  at  the  district  contest.  The 
receiving  of  an  ”A”  resulted  in  a  re¬ 
newed  effort  toward  perfection  and 
cleaning  up  the  few  questionable  spots 
in  the  composition.  The  state-area  was 
the  turning  point  when  the  judge 
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Th«  F*uton  Drummers  ore  "Superior"  performers  while  march¬ 
ing,  os  well  os  in  concert. 


The  Fottton  Drummers  learn  all  types  of  music  as  seen  here 
demonstrating  Latin  rhythms. 
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these  timely  sounds  had  their  origin 
in  vaudeville  and  have  been  dormant 
since  the  passing  of  this  great  .Ameri¬ 
can  institution,  but  they  are  often 
called  for  in  modern  novelty  numbers. 
The  body  of  the  program  is  made  up 
of  numbers  played  on  the  melodic 
percussion  instruments  with  such 
'  things  as  Chinese  temple  blocks  imi- 
uting  the  horses  hoofs  in  WAGON 
WHEELS;  ratchet  winding  the  music 
box  for  18th  CENTURY  DRAWING 
i  ROOM  on  the  bells:  or  various 
pitched  wood  blocks  to  reflect  the 
sound  of  the  cobblers  hammer  in  the 
LITTLE  SHOEMAKER.  Of  course, 
die  melfxlic  percussion  is  usually  pre¬ 
ferred  by  the  layman  but  all  of  our 
audiences  have  gone  away  in  amaze¬ 
ment  at  the  possibilities  of  the  not 
'  often  heard  banging  percussion.  This 
years  program  was  culminated  with  a 
section  devoted  to  the  use  of  the  Latin 
.American  rhythm  instruments  with  the 
performers  dressed  in  the  gaiety  of 
multi-colored  calypso  shirts.  .All  of 
the  ten  Latin  .American  rhythm  instru¬ 
ments  including  the  jaw  bone,  are  used 
with  the  melrxiic  accompaniment  play¬ 
ed  on  the  marimba. 

Through  this  undertaking  our  drum 
section  is  tops  among  the  high  school 
bands  of  our  slate  and  we  have  lieen 
able  to  bring  up  the  level  of  our  next 
door  neighlxirs  through  the  friendly 
competition  that  always  is  present  in 
high  schcHil  students. 

t  Do  you  have  trouble  with  yoUr 
drummers  not  lieing  able  to  read?  The 
ensemble  program  is  just  what  the  dcK- 
tor  ordered,  because  the  drummers 
do  not  have  a  solo  cornet  part  to 
follow.  If  you  are  having  trouble  with 
them  playing  un-mu$ically  the  percus¬ 
sion  ensemble  would  be  a  sure  cure. 
.And,  if  your  section  is  more  nr  less  in 
the  background  of  your  music  program 
this  is  the  shot  in  the  arm  that  will 
bring  them  to  the  level  of  the  other 
sections  of  your  band. 

Of  course,  it  is  not  necessary  to  go 
into  the  project  to  the  extent  that  we 
did,  but  try  your  hand  at  encouraging 
ji  the  percussion  ensemble  with  your 
!  drummers  and  vou  will  be  astounded 
I  at  how  quickly  their  improvement  will 
benefit  vour  band. 

The  End 


TEEN-AGERS  AHENTION! 

This  it  your  Magazine  tool 
Send  us  your  school  music  newt 
and  photos 


This  popular  Grodo  School  Chorus  from  tho  Lojos  Air  Forco  Soso  in  iho  Azoros  it  kopt  busy  tinging 
for  tho  Womon't  Clubs,  TV,  Soto  Hospital,  and  tho  PTA.  Miss  Gladys  Zobilko  it  tho  diroctor. 


Lajes  Elementary  Chorus 

Air  Force  SchobI  Azores 


By  Gladys  Zabilka 
Box  69 

Dependent  School 
1605th  A.  B.  S. 

APO  406,  N.Y.,  N.Y. 

The  GRADE  SCHOOL  CHORUS 
of  55  members  on  Lajes  Air  Force  Base 
in  the  Azores,  has  been  one  of  the  mu¬ 
sical  hits  on  the  base  this  year. 

They  have  presented  concerts  for: 
The  Officer’s  Women’s  Club,  The 
N.C.O.  Women’s  Club,  The  Base  Hos¬ 
pital,  The  Special  Services  Club, 


P.T..A.,  School  Assemblies  and  two  TV 
performances. 

Their  repertoire  has  consisted  of: 
popular  songs,  Negro  spirituals,  Ger¬ 
man  Folk  Songs  (sung  in  German), 
Portuguese  Folk  Songs  (sung  in  Portu¬ 
guese),  the  Ave  Maria  (in  Latin),  the 
Lord’s  Prayer  and  some  well-done 
choral  readings. 

The  group  consists  of  children 
whose  parents  are  with  the  military 
and  U.S.  Department  of  Air  Force 
civilians  on  this  base  in  the  Azores. 

Accompanist  for  the  group  has  been 
Mrs.  Phil  Robinson;  director  of  the 
group  has  been  Miss  Gladys  Zabilka. 


Drum  Major 

(Continued  from  page  17) 

strutting  as(>ect  of  the  score  sheet  is 
very  interesting. 

The  strutting  |x>rtion  uses  a  divi¬ 
sional  rating  system.  T  here  could  be 
one  or  more  contestants  in  any  one  of 
the  divisions. 

The  strutter  is  judged  on  five  dif¬ 
ferent  items  which  are;  appearance, 
posture,  grace  and  showmanship,  tim¬ 
ing,  and  variety  and  difficulty.  His  rat¬ 
ing  for  any  one  category  could  be  1, 
2,  3,  4,  or  5.  A  superior  rating  is  1, 
very  good  is  2,  etc.  In  order  to  get  a 
first  division  rating  it  is  necessary  to 
get  a  1  rating  in  each  of  the  5  cate¬ 
gories.  Thus  the  total  score  would 
equal  5x1=5. 

For  example,  to  get  a  1  for  timing, 
your  timing  would  have  to  be  perfect, 
which  could  feasibly  happen.  This 
would  mean  that  your  timing  was  per¬ 
fect  by  this  method  of  scoring.  Now, 


there  just  aren’t  very  many  people  that 
do  anything  perfect.  It  would  be  next 
to  impossible  for  a  strutter  to  give  a 
perfect  performance  which  he  would 
need  to  do  to  get  a  first  division  rat¬ 
ing.  This  means  that  practically  no 
one  will  receive  a  first  division  rating 
and  thus  most  strutters  will  be  of  the 
second,  third,  or  fourth  caliber. 

.As  you  can  appreciate,  there  are  a 
few  things  concerning  this  new  score 
sheet  which  are  very  good  and  there 
are  others  that  need  to  be  revised  im¬ 
mediately.  Perhaps  the  authors  of  the 
scoresheet  are  aware  of  its  pitfalls  and 
are  currently  in  the  process  of  revising 
it.  We  do  hope  that  these  few  brief 
comments  will  help  you  to  have  a 
better  understanding  of  contests  and 
that  you  will  profit  thereby. 

Well,  summer  is  here,  and  we  hope 
that  you  enjoy  it  and  that  it  brings  you 
many  blessings. 

The  End 


1/ 
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By  Robert  F.  Fre^juid 


Ubrarian  and  Audlo-VIaual  Coordinator,  Helix  High  School,  LoMesa,  California 


Record  and  Film  Cemponiot  should 
land  motoriol  direct  to  Mr.  Fraolond 
for  Review. 


*No.  1160. ..16  oz.  Superfine  Whipcord 
*No.  I860..,  14  oz.  Standard  Whipcord 


They  tailor  so  well 
and  hold  their  shape . . . 
that's  why  they 
LOOK  BETTER... 
longer. 

Standard  shades 
always  available  to 
manufacturers  for 
Fill-ins  and 
replacement  uniforms. 


HAMBURGER  WOOLEN  CO.  INC. 
45  East  17th  St.,  New  York  3,  N.Y. 
America's  Finest  Uniform  Fabrics 


Books 


Kighter,  Charles  Boardman.  "Teiuh- 
ing  Instrumental  Music:  A  Digest  of 
Helpful  Suggestions  Presented  m 
Check-List  Form  to  Facilitate  Evalua¬ 
tion  of  Individual  Teaching  and  Con¬ 
ducting  Practices.  157  pages.  Cail 
Fischer,  $5.00. 

.\  clearly  written  manual  which,  in 
347  numbered  paragraphs,  gives  guid¬ 
ance  —  mainly  technical  —  on  matters 
(onteming  rehearsals,  lessons  on  all 
orchestral  and  band  instrunu-iits. 
c  omens,  rc-truiting  players,  schedules, 
instrument  storage  and  equipment, 
uniforms,  record  keeping,  pultik 
relations,  and  organizing  a  librars  of 
orchestra  and  band  parts.  This  IxKtk 
is  the  last  word,  and  I  feel  that  all 
music  directors  as  well  as  students  of 
music  will  want  this  lxx>k.  .Most  high¬ 
ly  recommendetl. 


Bauman,  Ahin  X;  Walton,  C.  It. 
“Elementary  Musicianship;  2nd  ed. 
Prentice-Hall  Company.  Published 
late  in  1959  it  has  208  pages  and  sells 
for  $4.75. 

.\n  intrcxiuction  to  fundamentals  of 
music,  with  etnpliasis  on  the  under 
standing  of  symixils  and  organization. 
Rhythms,  scales,  key  signatures,  nuxles 
and  other  aspects  covered  in  non 
technical  manner.  Many  charts,  dia 
grams,  music  for  sight-singing,  play¬ 
ing  and  dictation.  Recommended. 


Recordings 


“ Ballad  for  Americans’’  by  Kobtn- 
son-Latotiihe.  Odetta  with  the  Dc- 
Cormier  Chorale,  Symphony  of  the 
.4ir,  with  Robert  DeCormier,  condui 
lor.  One  12  inch  Vanguard  disc  01’ RS 
9060. 

.\  new  long  playing  hi-fidelity  re¬ 
cording  has  just  been  released  of  tin 
distinguished  American  Cantata  “B.M.- 
I.A1)  FOR  AMERICANS.”  1  he  nevs 
album  prcxluced  by  Vanguard  Rec 
ortls  features  the  voice  of  Odetta  with 
The  Rolx-rt  DeCatrmier  Chorale.  1  he 
text  was  written  by  John  Latouclx 
with  music  by  Earl  Robinson.  Ihc 
Cantata  is  published  by  Robins  Musii 
Corporation. 

‘‘Ballad  for  .Americans”  has  beconic 
a  tradition  in  .America  since  its  first 
performance  on  November  5th  in 
1939.  I'he  underlying  thread  is  th.it 
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Morley-Pegge,  R.  “The  FremU  /| 
Horn."  Published  by  Philosophical  in 
I960,  with  illustrations  costing  S7..50. 

One  of  the  Ixxrks  in  the  "Instru 
ments  ol  the  Orcliestra  series.”  I  his 
Ixxik  provides  the  amateur  or  proles 
sional  with  a  history  of  the  Frenth 
Horn,  with  notes  on  playing  tech 
nic|ues.  the  manufacture  of  horns  and 
famous  players  and  makers  of  the 
French  Horn. 
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oi  a  folk  ballad,  with  the  text  written 
in  the  loose  quatrains  familiar  to  that 
form.  It  recounted  the  great  episodes 
oi  .American  history,  from  “seventy- 
six”  and  the  Declaration  of  Inde¬ 
pendence  through  the  Westward  ex¬ 
ploration,  the  struggle  to  end  slavery, 
and  the  rise  of  "machine  age”  indus- 
uy.  A  Cantata  for  solo  voice,  chorus, 
and  orchestra,  each  with  its  own  nec¬ 
essary  and  dramatic-musical  role. 

Sitle  2.  Other  American  Ballads  1. 

1  his  l-and;  2.  On  Top  of  Old  Smoky; 

3.  Hush  Little  Baby;  4.  Dark  as  a 
Dungeon;  5.  Great  Historical  Bum;  6. 
Payday  at  Coal  Creek;  7.  Going  Home; 

8.  Pastures  of  plenty.  _ 

.A  fine  performance  of  Ixith  the  ^ 
“Cantata”  and  the  other  .American 
Ballads.  Highly  recommended. 

Archive  Production:  Release  \o.  15. 

Six  12  inch  LP  records.  Decca  Gold  \ 
label  Records. 

Decca  continues  its  “History  of 
Music  of  the  Deutsche  Grammophoii 
(iescllschaft.”  Price  S5.98  per  recortl 
monaural;  $6.98  per  record  stereo. 

(3134/3.5)  Orlandus  l.assus-Septem 
Paalmi.  Davidsis  Poenitentiales  I  and  ' 

II.  ' 

(3136)  Adriano  Banchicri-I.a  Paz/ia  i 
Senile.  Claudio  Monteverdi-7  .Vlad-  i 
rigals.  I 

(3137)  Heinrich  Schultz-Historia  der  i 
.Auferstehung  Jesu  Christi  (German 
Baroque). 

(3138)  Johann  Sebastian  Bach— (iold- 
dierg  V'ariations  with  Ralph  Kifk  | 
patrick. 

(3139)  George  Frederick  Haiitlel-  | 
(aincerti  Grossi  Op.  3.  I 

(3140)  Handel-Concerti  Cirossi  OP 
3.  No.  4a.  no.  5,  6  and  Concerto 
C;rossi  in  C  Major.  | 

Beautifully  recorded,  factory  sealed 
packages  with  extensive  notes.  I'he  I 
technical  quality,  engineering  and  | 
tone  reprocluction  in  these  records  ; 
is  superb.  Highly  recommendetl.  ! 

Mozart:  Serenade  \o.  12  in  C,  niinoi, 

K.  388.  One  side,  and  Mozart:  Sere¬ 
nade  No.  II  in  E  Flat,  K.  375.  Everest 
Woodwind  Octet  conducted  by  Newell 
Jenkins.  One  12  inth  Everest  Disc 
SDBR  3042  $4.40  (stereo).  Monoral 
I.PBR-6M2  $4.40. 

Transcribed  for  wind  groups.  Storetl  ! 
lor  a  pair  each  of  oIkx-s.  clarinets, 
basstxms  and  horns.  | 

.An  tiutstanding  recording.  .A  fine 
example  of  excellent  thanilKT  imisic. 
.Most  highly  recommended. 

“In  Concert. New  York  Brass  Quin¬ 
tet.  One  12  inch  Golden  Crest  Disc  CR 
4023  $4.98. 

Contents;  “Three  Pieces”  by  Hol- 
lM>me;  "Canzona  per  sonare  no.  1”  by 
(iabrieli;”  ”I6th  Century  C:armina;" 
“Four  .Moods  for  Brass  Quintet”  by 


Harris;  ‘Toccata”  by  Haines;  and 
"Sonatine  for  Brass”  by  Bozza. 

.A  fine  combination  of  early  com¬ 
posers  with  contemporaries.  Musit  ol 
first  rate  and  most  interesting.  Fhc 
|)erformers  are  of  the  l»est.  \  fine 
show-piece  for  study  by  instrumental¬ 
ists  of  today.  .A  program  of  much  in¬ 
terest  and  much  beauty. 

Wilder:  “Suite  for  Brass  Quintet" 
One  side  and  Hammond  “Quintet  for 
Brass."  The  New  York  Brass  Quintet. 
One  12  inch  LP  Golden  Crest  Disc 
#4017  at  $4.98. 


Alec  Wilder  and  Don  Hammond 
are,  of  course,  contempiraries.  and 
one  side  of  the  record  is  devoted  to  a 
major  work  of  each  for  brass  quintet. 
Again  Golden  Crest  brings  us  top  en¬ 
gineering.  with  an  excellent  quality 
of  reproduction  and  surfaces  ever  so 
smooth.  The  performance  is  of  a  high 
tiegree  with  much  interest  to  students 
of  trumpet,  trombone,  French  horn, 
and  tuba.  Most  highly  recommended. 

Bach:  Motet  No.  3  (“Jesu,  meine 
Freude”).  One  side  and  Bach:  Cantata 
No.  4  (Christ  lag  in  Todesbanden"). 
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Robert  Shaw  Chorale.  One  12  inch 
RCA  Victor  Disc.  Monoral  LM  227S 
$4.98.  Stereo  LSC  2275  $5.98. 

This  is  a  re-recording  of  the  identi¬ 
cal  coupling  by  Roben  Shaw  Chorale, 
which  was  a  re-issue  from  the  78's. 
This  is  a  powerful  work,  with  the 
usual  high  degree  of  beauty  demanded 
by  conductor  Robert  Shaw.  The  qual¬ 
ity  of  this  stereo  recording  is  grand. 

Schubert  Songs.  Volume  2.  Dietrich 
Fischer-Dieskau,  baritone  accompanied 
by  Karl  F.ngel,  piano.  One  12  inch 
Angel  Disc  Monoral  55656  $4.98; 
Stereo  .SS56.56  $5.98. 

Ckintents:  “Gruppe  aus  dein  Tar¬ 
tarus;’’  "Die  Ciotter  Griechenlands;’’ 
"Die  Erwartung;’’  "Sehnsucht;”  and 
"Der  Taucher.’’ 

Here  is  “lieder"  singing  that  is 
definitely  first  clavs,  the  kind  that 
sends  the  shivers  crawling  up  and 
down  your  spine.  Surprising  interest 
will  l>e  found  in  these  .Schiller  settings 
by  Schubert.  Outstanding  in  every  re¬ 
spect.  \fost  highly  recommended. 

Sullivan:  "H.M.S.  Pinafore  (com¬ 
plete  with  dialogue).  Soloists,  chorus 
and  orchestra  of  the  D’  Oyly  Carte 
Opera  Company.  Two  12  inch  discs 
in  album  I.ondon  Discs  >4-4254  $9.96. 
Stereo  I.ondon  OS  A  1209  $11.96. 

Here  is  the  first  recorded  |jerform- 
ance  containing  all  of  the  dialogue 
as  well  as  all  of  the  music,  yet  it  is 
still  all  contained  on  two  discs.  The 
stereo  is  marvelous  —  the  spoken  and 
sung  voices  seem  tc»  come  from  var¬ 
ious  parts  of  the  stage,  lending  a  most 
realistic  effect  and  truly  "presenting” 
the  operetta  in  your  living  rcx)m  or 
music  rcxmt.  Recommended. 


songs,  and  will  stimulate  an  appricia- 
tion  of  those  songs,  and  tells  the  storv 
of  Foster’s  creative  life. 

The  voices  of  the  Men’s  Glee  (;iub 
at  the  University  of  Pittsburgh,  under 
D.  G.  Weiss  were  used.  Dr.  Theo.  .M. 
Finney,  of  the  University  of  Pitts, 
burgh,  served  as  Educational  Collab¬ 
orator.  Interior  scenes  for  the  film 
were  filmed  at  the  famed  Greenfield 
Village  at  Dearborn,  Michigan,  where 
authentic  re-creations  of  the  late  18th 
and  early  19th  century  building  have 
been  assembled. 

A  Teachers’  Guide  has  been  pre¬ 
pared  for  use  in  class  discussions. 
Recommended  for  use  in  junior  and 
senior  high  schcx)l  classes  in  music 
and  literature. 

Music  as  a  Language  (Music  and 
Emotion).  One  16mm  film,  sound, 
black-white.  Time:  29  min.  Produced 
by  the  University  of  Rochester  and 
released  by  NET  film  service,  Indiana 
University,  Bloomington,  Indiana. 
(Rent  $4.75.) 

Discusses  ways  in  which  composers 
can  and  have  expressed  or  revoked 
emotion.  Demonstrates  that  rhythm. 
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directors  throughout  the  country  this 
past  season. 
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dissonance  in  expressing  emotions. 
Recommend  for  senior  high  school  and 
college. 


PleoM  patronize  the  firms 
who  advertise  in  this  maga¬ 
zine. 


Music  for  Hunting  Horn  (1561- 
1840).  Horace  Fitzpatrick,  playing  in¬ 
struments  of  the  period.  One  12  inch 
disc  Golden  Crest  Cr  4014  at  $4.98. 

A  recording  of  special  interest  to  the 
School  Musician.  The  album  contains 
19  different  hunting  calls  played  on 
various  valveless  hunting  horns;  An 
excerpt  from  Haydn’s  "Concerto  No. 
2  in  D”  and  Beethoven’s  "Sonata  for 
Horn  and  Piano"  Op  17,  and  a  chani- 
Ikt  work  for  horn  by  Jean-Joseph 
Mouret.  Excellent  jH*rforniance  and 
recording. 


.  .  .  CUSTOM-STYLED  FOR  SCHOOLS 
DEMANDING  TOP-FLICHT  DESIGN 
COMIINED  WITH  SUPERIOR 
QUALITY  OF  MATERIALS 
AND  WORKMANSHIP 
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Plan . 


DeMoulin  bros.  &  co. 

1070  S.  4th  St.  •  Greenville,  Illinois 


"Stephen  Foster  and  His  Songs." 
One  16mm  film.  Sound,  in  black  and 
white.  Time:  16)*  min.  Coronet  In¬ 
structional  Films,  65  E.  So.  Water  St., 
Chicago. 

Coronet  reveals  many  interesting 
facts  about  Foster  and  the  backgrounds 
of  his  best  known  songs.  This  film 
will  acquaint  the  student  with  some 
of  Foster’s  almost  universally  known 
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Kow  elementary  students  can  complete  the  string  section,  thanks  to  — 


The  Small  Viola 


By  Otto  Leppert 

Manager,  Lyon  &  Healy  String  Instrument  Department 
Wabash  and  Jackson  Blvd. 

Chicago,  Illinois 


The  viola  originated  from  the 
ancient  viols  and  stemmed  from  sever¬ 
al  antique  forms,  particularly  from  the 
Viola  da  Braccio,  with  its  bottle- 
thaped  shoulders,  which  is  its  direct 
ancestor.  Through  the  process  of 
evolution,  the  viola  reached  the  shape 
as  we  know  it  today.  However,  unlike 
the  violin,  whose  standard  size  and 
measurements  were  perfected  almost 
three  hundred  years  ago  by  Nicolas 
Amati  and  his  illustrious  pupil, 
Antonius  Stradivarius,  the  standard 
size  and  measurements  for  the  viola 
''  had  never  been  firmly  established. 
Violas  were  merely  termed  large, 
(over  16  inches  in  body  length),  or 
small,  (less  than  16  inches  in  body 
length). 

Then,  in  1951,  a  very  significant 
event  took  place.  In  this  year,  at  a 
meeting  of  the  MENC  North  Central 
Committee  in  Ft.  Wayne,  Indiana,  a 
group  of  string  teachers  and  music 
educators,  headed  by  their  Chairman, 
Gilbert  Waller,  discussed  the  subject 
of  viola  sizes  with  Heinrich  Roth  and 
the  suggestion  was  made  that  violas 
with  fixed  standardized  measurements 
should  be  built  on  a  commercial  basis, 
in  several  sizes  and  in  large  quantities 
for  school  use,  so  as  to  be  entirely 
suitable  for  students  of  various  ages. 
Through  the  helpful  cooperation  of 
the  manufacturers,  Mr.  Roth  Sr.  and 
Eugene  Sprenger,  this  was  accomp¬ 
lished  and,  for  the  first  time,  the  fol¬ 
lowing  viola  standards  and  sizes  were 
definitely  established. 

JUNIOR  MODEL-1  SVi  inch  body 
length— for  young  grade  school  stu¬ 
dents. 

INTERMEDIATE  MODEL  -  H 
inch  body  length— for  older  grade  and 
high  school  students. 

STANDARD  SMALL-15  or  I51/2 
inch  body  length— for  high  school  stu¬ 
dents. 


STANDARD  SIZE- 16  inch  body 
length— for  high  school  and  college 
students. 

STANDARD  LARGE  -  I61/2  inch 
body  length— for  large  college  students 
and  adults. 

Manufacturing  these  small  size 
violas  presented  a  number  of  problems 
which  had  to  be  solved.  In  compari¬ 
son  with  small  size  violins,  these  small 
violas  have  distinct  differences  as  re¬ 
gards  construction,  such  as:  the  cor¬ 
rect  and  larger  width  of  the  ribs  which 
enlarges  the  tone  chamber  so  as  to 
produce  the  characteristic  viola  tone; 
a  somewhat  thicker  bass-bar  and 
higher  end  blocks  to  reinforce  the 
viola  so  as  to  withstand  the  greater 
string  tension;  a  slight  alteration  in 
the  setting  of  the  neck.  Then  too,  a 
special  type  of  string  had  to  be  de¬ 
veloped  for  these  small  instruments. 
.After  much  research,  it  was  found 
that  the  best  C  string  was  one  made  of 
gut  wound  with  silver-plated  copper 
wire  of  approximately  19  Pirastro 
gauge.  These  instruments,  then,  were 
not  constructed  haphazardly  but  were 
the  result  of  long  and  careful  study 
and  scientific  research  in  accordance 
with  laws  of  acoustics. 

All  the  various  problems  were  suc¬ 
cessfully  overcome  and  today  the 
young  viola  student  can  play  an  in¬ 
strument  which  is  perfectly  suited  and 
adapted  to  his  individual  physical 
characteristics.  It  is  no  longer  neces¬ 
sary  for  a  young  viola  student  to  go 
through  the  agonies  of  struggling 
with  a  cumbersome,  unwieldy  instru¬ 
ment  that  is  much  too  large  for  him. 

It  is  the  opinion  of  many  leading 
string  teachers  that  the  former  prac¬ 
tice  of  starting  young  string  students 
on  the  violin  and  later  transfering 
them  to  the  viola  is  a  mistake,  both 
musically  and  psychologically.  These 


teachers  believe  that  the  conception 
of  viola  sound  should  be  developed 
from  the  very  beginning.  Today,  with 
the  use  of  the  small  viola,  emphasis  is 
being  placed  on  teaching  it  to  young 
beginners  as  an  instrument  in  its  own 
right. 

With  the  development  of  the  small 
viola  and  its  use  in  school  orchestras, 
this  instrument  is  no  longer  the 
neglected  step-child  of  the  string  sec¬ 
tion.  Now  there  is  no  reason  why  the 
grade  school  or  junior  high  school 
orchestra  director  cannot  have  com¬ 
plete  orchestration  including  a  good 
viola  section,  with  the  students  using 
correct  size  instruments  to  meet  their 
physical  requirements.  The  distinctive 
tonal  color  of  the  viola  section  adds 
beauty  and  richness  to  the  orchestral 
sound  and  no  orchestra  or  string  en¬ 
semble  is  complete  without  adequate 
viola  representation. 

The  young  viola  student,  besides 
playing  in  the  orchestra,  should  be  en¬ 
couraged  and  trained  to  play  his  in¬ 
strument  in  a  student  string  quartet 
and  as  a  solo  instrument.  The  theory 
that  the  viola  is  essentially  an  orches¬ 
tral  instrument  disregards  its  im¬ 
portance  and  use  for  quartet  and  solo 
performances.  The  deep,  rich  tonal 
quality  of  the  viola,  between  that  of 
the  violin  and  cello,  is  very  attractive 
to  audiences  and  should  be  heard 
more  frequently. 

As  more  school  orchestra  directors 
recognize  the  advantages  of  starting 
young  students  using  small  violas,  our 
school  orchestras  will  have  more  and 
better  violists  and  the  viola  will  take 
its  rightful  place  in  the  equally  im¬ 
portant  viola  section  of  the  well- 
balanced  school  orchestra  or  complete 
string  group. 

The  End 
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ieo  is  Raising  Cane 
to  Bring  You 

TOP  QUALITY 
ClARINEt 
&  SAXOPHONE 
REEDS 


j 


Top  quality 
cane  is  raised 
in  Rico’s  own 
fields  in  South¬ 
ern  France . . . 
quality-con¬ 
trolled  at  every 
step  . . .  graded 
for  hardness . . . 
style  cut... to  give  you  superb 
tone!  At  music  dealers  everywhere. 


km  PRODUCTS 

155  North  La  Breo 
Hollywood  36,  Californio 


TOPS  IN  VALUE  .  .  . 
LOW  IN  COST 

CENTURY 

DURANYL  CLARINET 

New  pUstic  with  nylon,  perma¬ 
nently  anchored  s^ing  posts, 
"Nickel-lume"  plating  —  fea¬ 
tures  for  durability.  Play-tested 
for  accurate  pitch,  precision  ten- 
sioned  mechanism,  feather-light 
Ktkm  —  features  for  playabil¬ 
ity.  Complete  with  case,  mouth- 
piwe  and  standard  Kcessories 
$130.00  list 


CLARINETSMFLUTES 


the  Cundy-BETTONEY  Co.,  Inc. 

Hyde  Park  36,  Boston,  Mass. 


THE  CLARINET  CORNER 

(Continued  from  page  8) 

world  may  well  mourn  the  loss  oi 
Wallace  Tenney.  In  furthering  the 
cause  of  the  clarinet  through  his  many 
activities,  Wallace  R.  Tenney  did 
make  a  significant  contribution. 

New  Music  Reviews 

Seventy-Eight  Duets  for  Flute  and 
Clarinet,  Himie  I'oxman,  Vol  1  (nos 
1-55,  easy-medium),  Rubank,  $2.00, 
I960. 

This  excellent  collection  includes 
works  of  Bach,  Mozart,  Handel,  Wan- 
hall,  Stamitz,  Oietter  and  others.  The 
editing  is  in  good  taste.  One  cannot 
emphasize  too  strongly  the  value  of 
duo  playing.  I'he  edition  is  a  good 
one;  a  table  of  contents  would  have 
l)een  helpful.  Grade  III. 

Ensemble  Repertoire  for  H'oodwind 
(Quintet,  Himie  Voxman  and  Richard 
Hervig,  Rubank,  parts  .7.5,  full  score 
2.50,  1960. 

'I'welve  numlzers  are  included  in 
this  collection.  There  is  music  of  Mo¬ 
zart  (from  Divertimentos  No.  14  anrl 
No.  8),  Klughardt,  Lefevre,  Haydn, 
l.ickl  (very  early  work  for  quintet), 
and  others.  \  useful,  inexpensive  col¬ 
lection  for  Grade  III  groups. 

.Idiientures  in  Saxophone  Playing, 
Hook  One,  Paul  Pan  Hodegraven, 
Staff,  1.00,  1960. 

riie  (larinet  books  in  this  series 
have  been  discussed.  The  idea  here  is 
not  to  include  everything  in  one  im¬ 
mense  volume;  for  today’s  needs  the 
author  has  a  gocxl  point.  The  intro¬ 
ductory  material  is  clear.  The  slurred 
approach  may  be,  seen.  .Starting  notes 
are  b-a-g.  Whole  notes,  thank  heavens, 
occupy  only  the  first  page.  The  range 
of  low  1)  to  is  employed,  ronguing 
is  patiently  explained  on  page  13  and 
we  notice  the  author's  statement  that 
this  is  hut  one  method.  patient, 
elementary  Inmk. 

Sonatine  for  flp  Clarinet  and  Piano, 
Bernhard  Heiden.  .IMP,  2..50,  1957. 

Having  reviewed  this  work  l)efore 
only  some  brief  comments  will  l>e  of¬ 
fered.  Mr.  Heiden  teaches  tomposition 
at  Indiana  University.  His  Sinfonia  for 
WtMKiwind  Quintet  (1949)  and  Sonata 
for  Horn  (I9S9)  are  among  his  other 
compositions  for  winds.  The  clarinet 
sonata  was  written  in  1935.  It  is  a  lyric 
work  which  exploits  the  sweet  register 
of  the  clarinet.  In  three  movements. 
|K'rhaps  only  the  third  is  technical 
from  the  standpoint  of  finger  techni- 
(jue.  The  music  has  a  flow  seldom 


found  in  today’s  “modern”  works. 
Quite  nice-three  movements.  Grade  4. 

Canonic  Suite  for  B\f  Clarinet  C)iiar- 
tel,  Elliott  Carter,  AMP,  2.00,  1957. 

This  is  the  revised  version  of  the 
Suite  for  .Alto  .Saxophones  which  ap¬ 
peared  in  1945.  Writing  for  four  like 
clarinets  is  no  easy  task.  Few  com¬ 
posers  Severn  interested  in  the  effort. 
The  music  here  is  not  likely  to  be 
tackled  by  a  young,  inexperienced 
group.  The  music  is  not  challenging 
because  of  the  technical  passages  in 
the  Allegretto  or  the  tonguing  of  the 
final  movement.  The  challenge  is  of 
an  intellectual  nature;  to  successfully 
bring  out  some  of  the  subtleties,  a 
more  advanced  group  is  needed.  Many 
of  the  devices  of  canonic  writing  may 
l>e  found  here.  Grade  5.  1 


Sonata  op,  1  \o.  8  for  clarinet  (or 
oboe)  and  continuo,  Handel,  solo  part 
edited  by  David  Glazer,  continuo  reali¬ 
zation  by  Erwin  Bodky,  AMP,  2. ,50, 
1958. 

The  editors  have  gone  to  consider¬ 
able  trouble  to  offer  an  authoritative 
c-dition.  I'he  slow  movements  also  ap¬ 
pear  in  alternative  elaborated  versions 
in  the  stlye  of  the  Barexjue  pericxl. 
The  first  movement  is  a  C>m  .\dagin. 
the  second  an  .Allegro  4/4.  then  a  3/2 
Adagio  followed  by  a  short  4/4  .Alle¬ 
gro.  The  technique  is  not  overly  de¬ 
manding.  For  a  fine  musical  experi¬ 
ence  in  the  Baroque  era  try  this  pub¬ 
lication.  Grade  3-4. 
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Pipe  Dream,  Reverie  for  Bjj  Clari¬ 
net  and  piano,  Clare  Grundman,  I 
Boosey-Hawkes,  .75,  19.59.  j’ 

The  solo,  written  for  clarinet  and  I 
hand,  was  dedicalcxl  to  (ieorge  Wain.  I 
The  ninsic  is  dreamy  and  slow.  3/4  in 
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LIFETIME 

PERMA-PADS 

Tba  pod  rapcrinnwi  or*  tiqhtlnq  be¬ 
cause  they  last  too  lonql 
Made  lor  Woodwind  Instruments.  We 
now  have  nine  manuiacturers  plus 
the  Army  and  Navy  using 

PERMA-PADS 

Before  you  buy,  investigate  and  try  a 
born  with  PmCA-PADS. 

You  will  experience  a  much  bright¬ 
er  response. 

Contact  your  dealer  or  ior  brochure 
and  tree  sample,  write  to: 

PERMA-PAD  MFC.  CO. 

Ill  B.  W.  math  Avenue 
POBTLAND  S.  OAKQON 
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Works. 
Gradt*  4. 


f[).  Kasy  to  take,  this  pleasant  little 
piece  falls  in  the  Grade  3  calibre. 
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B\f  Clari- 
rundman. 


The  Goldrtish  Suite  for  Sax  (Quartet 
or  Woodwind  Ensemble,  Jack  IV.  .\fnr- 
shall,  Shawnee,  quartet  6.00,  ww  ens 
10.00,  1959. 

The  work  is  recorded  on  Liberty 
I.RP  3047.  The  cjuartet  employs  the 
French  scoring,  in  this  case  a  B|>  so¬ 
prano.  A  variety  of  combinations  is 
possible  with  a  woodwind  ensemble. 
Seven  western  type  songs  are  included 
in  this  suite.  Fhere  are  some  challeng 
ing  moments  in  technic|ues  and  rhy¬ 
thm.  C>rade  4-.5. 

(irenadilla  Caprice  for  Tii'o 
Clarinets,  linx’id  Warren,  l.iidtcifi,  .60, 
19.59. 

The  new  series  by  Mr.  Warren  is 
obviously  aimed  at  the  C>rade  1-3  level. 
The  music  here  is  a  lively  2/4,  Bf) 
throughout.  I'he  composer  has  tried 
to  offer  something  other  than  the 
usual  corny  caprice.  Mr.  Warren  is 
also  capable  of  some  serious  things. 
Clear  printing  for  Class  2-3. 

Amour  riens  Aider,  Saint-Saens,  arr 
for  clarinet  and  piano,  by  Paul  W. 
IV/ie«r,  Ludwig,  .85,  1959. 

The  numl>er  may  also  be  played  by 
other  instruments.  It  is  taken  from 
Samson  and  set  in  B[}  in  3/4.  But  for 
a  caden/a,  the  music  is  linear  through¬ 
out.  Not  at  all  bad  for  the  Grade  If 
^plus  player. 

Have  a  gcMKl  summer  and  see  you  in 
the  Fall! 

The  Fnd 
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Rogers  Awards  Drum  Outfit 
To  Notre  Dame  Winner 

(Continued  from  page  49) 

microphone  is  Jim  Naugliton,  Chair¬ 
man  of  the  event. 

Ckimmenting  on  the  March  festival 
which  attracted  31  college  ja//  groups 
and  won  wide  acclaim,  Fhompson 
noted  that  "Notre  Dame  is  doing  a 
tremendous  thing  for  music  with  these 
events.  .\n  old-timer  like  myself  can 
be  truly  grateful  for  the  fact  that  ja// 
is  winning  recognition  in  the  colleges 
and  all  across  the  land.  The  tremen¬ 
dous  equality  of  the  music  and  the 
musicians  gives  prcM>f  that  mcMlern 
.American  music  is  gaining  strength 
all  the  time.  The  future  Icxiks  bright 
with  young  men  like  this  to  play  and 
create.  The  festival  itself  was  smoothly 
and  efficiently  run,  and  everyone  in 
the  field  of  music  should  be  grateful 
for  what  it  has  accomplished.” 


Organ  Talk 

(Continued  from  page  46) 


be. 100%  true 


the  same  rusty  habit  yon  an-  about 
studying  lor  scIkmiI:  it  takes  time  to 
get  back  in  harness,  cIcKsn't  it?  .See.  for 
the  summer,  why  not  review  music 
you've  worked  on  so  hard  all  winter? 
.After  all.  peo|>le  do  drop  in  more 
frecpieutly  during  the  summer  and 
they  do  e\|M-ct  a  rendition  or  two.  So. 
for  awhile  let's  join  the  ranks  of  those 
who  "play”  organ  —  sometimes  a  bit 
sjicl  but  the  best  he  or  she  can  do 
lor  the  time  iK-ing.  .And  whatever  you 
play  or  work  on  don't  forget  the 
chances  are  the  windows  are  open  so 
be  nice  to  your  neighbcHs.  km).  Ma|)pv 
vacation  and 

H.APPA  PR.\criciN(; 


Get  full  tone  quality 
with  Vibrator  Reeds. 
Choice  of  outstanding 
musicians  for  over  35 


The  patented  tonal 
grooves  make  the  dif> 
ference 


r  THf  Bf4D  V>.iTH  TM^  OBOO’vfS 


Made  in  Pans  from  seasoned  French  cane 
Avatloble  at  all  music  stores 


on't  mind  Confessing 

I  L^VE  MY 
PRUEFER  CLARINETI 

Who  says  Americans  can't  match  Europeans  in 
clarinet  making?  I’ll  stack  my  Pruefer 
against  any  clarinet  in  its  price  class. 

Name  what  you  want  in  clarinets.  Pruefer* s 
got  it.  Solidly  huilt.  Smooth  key  action. 
Wonderful  tone.  Try  a  Pruefer  and  see. 


G.  PRUEFER  MFC.  CO. 


PROVIDENCE,  R.  I. 


CLARiNET  CHOiR  MUSiC 

NOW  AVAILABLE 

KuhlaU'Organn 

Allegro,  Sonatina  No.  1 

83.50 

HI 

Mozart-Howland 

Adagio  K,  41 1 

3.00 

V 

Organ n 

Divertimento 

2.50 

HI 

Mozart -Dom  i  n  i  k 

Divertimento  No.  8 

3.50 

IV 

Organn 

Maulawiyah 

3.00 

IV 

Bjrrd-Howland 

Pavan 

Arbeau-Howland 

Galliard  (Two  Dance*) 

2.50 

HI 

Organn 

Preghiera  (Prayer) 

2.00 

H 

Knhlau-Organn 

Rondo,  Sonatina  No.  1 

3.50 

IV 

Organn 

Suite  Petite 

3.50 

HI 

Bacdi'Howland 

Three  Baroque  Dance* 

3.00 

IV 

Organn 

Overture  for  Woodwinds 

3.00 

HI 

AU  Choirs  complete  with  scores 

REBO  MUSIC  Publications 

425  East  Alameda  Ave.  Denver  9, 

Colorado  | 
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ELKHORN 

BAND  INSTRUMENTS 


SENSATIONAL 

BREAK-THROUGH 


Low-priced  to  let  more  American  stu* 
dents  join  school  bands  ...  of  such 
excellent  quality  that  they  re  uncon¬ 
ditionally  lifetime  guaranteed 
meeting  with  acceptance  that  has 
caused  The  Getzen  Company  to  break 
all  production  records. 

This  is  a  capsule  version  of  ELK- 
HORN  S  phenomenal  success,  find 
out  tor  yourself  what  gives  ELKHORN 
this  unprecedented  appeal. 


E200  iB**  Cornet  and  Cote . $  69.50 

E201  B**  Trumpet  and  Case.  .  .  .  69.50 

E202  B^*  Trombone  and  Case.  .  69.50 

E418  B^  Valve  Trombone,  Cose  138.50 
E41 1  B**  Single  French  Horn  and 

Cose  .  209.50 

E41  2  F  and  E**  Single  French  i 

Horn,  Case . |  209.50 

E413  F  and  8**  Double  French  ^ 

Horn,  Case .  259.50 

E414  F  and  E^  Mellophone,  | 

Cose  . 1199.50 

E415  E**  Bell  Front  Alto  Horn,  ^ 

Cose  . 1219.50 

E416  B^  Bell  Front  Baritone,  | 

Cose  . I  259.50 

E417  ,B‘*  Upright  Baritone, 

no  cose . I  209.50 

E420  'E**  Sousophone,  cloth  bog  474.50 
E422  iBB**  Sousophone,  cloth  bog  484.50 
(Sousophone  coses  $115.00) 

E400  B*>  Ebonite  Clarinet,  Cose.  1 1 1  2.50 
E401  B**  Wood  Clarinet,  Cose.  .  122.50 
E402  |B**  Metal  Clarinet,  Cose.  .  104.50 
E404C  Metal  Piccolo,  C,  Cose  ..ill  2.50 
E404D  AAetol  Piccolo,  D**,  Cose.  1 12.50 
E405  I  Silver  Flute,  C,  and  Cose.  1 1  2.50 
E408  Alto  Saxophone  and  Cose  239.50 
E409  Tenor  Saxophone,  Cose.  .  1 259.50 
E410  Baritone  Saxophone,  Cose  ,399.50 


ELKHORN.. 

A  DIVISION  Of 

the  GETZEN  CO.,  inc. 

flXHORN,  WISCONSIN 


THE  BRASS  WORKSHOP 

(Continued  from  page  12) 


and  perhaps  the  viewpoint  has  some 
justification  if  the  player  stops  there 
in  his  striving  for  mastery  of  the  in¬ 
strument  and  knowledge  of  repertoire*. 
However,  it  is  the  considered  opinion 
r>f  the  writer,  that  some  time  learning 
to  play  such  solos  as  are  included  in 
this  collection  in  a  musical  way  and 
not  just  “race  through”  the  technical 
aspects  of  them  would  be  time  well 
spent  in  every  easel  1  do  not  know  of 
a  single  first  line  player  who  has  not 
pursued  mastery  of  these  solos  as  a 
type. 

The  Bellstedt  solos  are  on  a  par  or 
lietter  than  the  Clarke  solos.  They  are 
written  in  the  tradition  of  display  of 
virtuosity  coupled  with  the  ability  to 
sing  a  melody  and  present  beauty  of 
tone.  It  was  the  writer’s  privilege  to 
study  all  of  these  solos  with  the  em- 
minent  Dr.  Frank  Simon  and  every 
lesson  was  a  thrill  and  full  of  new  en¬ 
lightenment.  Aside  from  personal  bias 
as  to  what  the  study  of  these  solos  can 
do  for  the  developing  player,  the 
“fruit”  of  the  mastery  of  two  great 
|>erformers  and  composers  for  the  in¬ 
strument  is  available  to  all  at  $2.50. 
For  the  advanced  cornet  and  trumpet 
player,  this  is  a  “must”.  Highly  re¬ 
commended. 

C.onirmpory  Hrass  Technique,  Man¬ 
ual  and  Study  Guide,  by  I'ernon  F. 
I.eidig.  for  college  brass  classes,  pub¬ 
lished  by  Highland  Music  Co.  $2..50, 
Inslriirtor’s  Manual,  SS.50. 

Prof.  I.eidig.  of  l.os  Angeles  State 
f^ollege,  has  compiled  a  very  excellent 
manual  for  the  use  of  the  instrumental 
methods  class  in  the  study  of  the  brass 
family.  If  every  band  director  knew 
the  information  contained  in  the  man¬ 
ual,  he  would  have  a  fine  start  toward 
excellent  brass  work  in  his  groups.  The 
lKK)k  is  most  thorough  and  attractive 
and  covers  everything  the  prospective 
band  director  should  know  to  do  suc¬ 
cessful  work  with  the  brass  family. 
Recommended. 

Questions  about  mutes 

1.  Is  it  advisable  to  practice  regular¬ 
ly  with  a  mute  in  the  instrument?  Yes 
and  No!  It  is  advisable  to  be  familiar 
with  the  added  resistance  that  your 
mutes  create  in  playing  the  instrument 
and  this  means  that  you  must  keep  a 
physical  feel  for  the  change  in  re- 
s|>onse  they  give  the  instrument.  It  is 
not  advisable  to  do  all  your  practicing 
with  a  mute  in  the  bell  as  this  will  give 
you  no  intimate  feel  for  the  “open” 
response  of  the  instrument  which  is 
your  major  concern. 


2.  I  have  the  same  kind  of  mute  as 
my  friend,  but  it  doesn’t  sound  the 
same.  Why?  Most  mutes  come  with 
more  than  adequate  thickness  in  thc- 
cork  by  whft%,they  adhere  to  the  bell. 
Each  manufacturer  and  mcxlel  has  its 
own  ideas  of  bell  taper.  You  must  lit 
the  corks  for  a  proper  clearance  from 
your  bell.  Check  with  your  band  di¬ 
rector  or  teacher  as  to  the  right 
amount  for  your  instrument  and  then 
sand  your  corks  little  by  little  until 
you  arrive  at  this.  Now  your  mute  will 
sound  the  same! 

5.  How  do  you  keep  a  mute  from 
falling  out  of  the  bell?  /  have  been 
badly  embarrassed  several  times  when 
this  happened  at  the  wrong  time.  The 
mistake  usually  made  here  is  jamming 
the  mute  into  the  instrument  and  if 
the  corks  are  dirty  and/or  very  smooth, 
it  will  often  fall  out.  The  answer  I 
have  found  used  by  many  professionals 
is  simply,  blow  your  warm  breath  in 
the  bell,  set  the  mute  in  with  a  slight 
turn  to  “set”  it.  You  will  find  less  pres¬ 
sure  needed  to  make  it  adhere.  The 
corks  will  also  last  much  longer! 

It  has  lieen  a  great  pleasure  to  write 
for  you  another  year.  I  have  enjoycxl 
the  many  letters  and  comments  you 
have  sent  along.  If  the  column  h.is 
Iveen  of  help  to  you.  then  I  am  most 
pleased.  I  thank  the  kind  and  patient 
editor,  Mr.  Forrest  1..  Mc.Xllister,  for 
the  privilege  of  writing  for  you.  Wish¬ 
ing  you  a  happy  summer! 

The  End 


PITY  THE  POOR  PARENTS 
Parents  spend  the  first  part  of  a 
child's  life  getting  him  to  walk  and 
talk  and  the  rest  of  his  childhcxid  get¬ 
ting  him  to  sit  down  and  shut  up. 
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THE  PRECUSSION  CUNIC 

(Continued  from  page  19) 


Tansion  As  Applied 
To  The  Two  Heads 

The  Batter  Head  —  This  head  should 
be  tightened  by  the  use  of  the  drum 
key  or  the  tension  rod  itself  (as  on 
the  old  type  drums),  to  a  tension, 
which  when  struck  by  a  drum  stick 
should  not  sound  “muddy”  (being  too 
loose),  or  “glassy"  (too  tight). 

The  Snare  Head  —  This  head  should 
be  tightened  by  the  use  of  the  drum 
key  to  a  tension  of  a  quarter  to  a  full 
turn  less  than  what  the  batter  head  has 
been  tightened.  If  you  have  the  ten¬ 
sion  by  the  single  rod,  itself,  (as  on  the 
old  drums)  your  snare  head  is  auto¬ 
matically  tightened  with  the  batter 
head.  Now,  turn  the  drum,  batter  side 
down  and  depress  the  snare  head  with 
the  fingers  or  the  palm  of  the  hand. 
The  snare  head  can  now  amply  receive 
the  vibrations  from  the  batter  head. 

The  Tone  Control 

The  tone  control  is  used  as  an  extra 
attachment  (but  one  of  good  merit)  to 
the  batter  head,  to  take  out  the  over¬ 
tone  ring  of  the  batter  head  and  at 
the  same  time,  somewhat  muffle  the 
tone.  .\  much  cleaner  and  more  con¬ 
trolled  sound  results  with  this  attach¬ 
ment. 

Tension  As  Applied  In  The  Use  Of 

The  Different  Type  Snares 

The  Gut  Snares  —  The  gut  snares  are 
used  by  the  specifically  “Rudimental 
Drummer,"  who  uses  a  hard  stroke  in 
approaching  the  drum.  The  snare  gives 
with  a  very  snappy  response  when  the 
strainer  is  properly  adjusted  in  rela¬ 
tion  to  the  tension  of  the  snare.  How¬ 
ever,  fine,  light  and  controlled  work  is 
not  apropos’  to  this  type  snare. 

The  Wire  Snare  —  The  wire  snares 
(and  its  manufactured  counterparts) 
are  used  by  the  mcxlern  drummer  to 
play  with  more  finesse  in  all  the  litera¬ 
ture  that  is  written  for  the  modern. 
Symphonic,  Concert,  Marching,  and 
Dance  Bands.  Triple  fortes  and  triple 
pianissimos  can  be  neatly  executed  for 
the  intended  sound  and  intensity  to  be 
gained  in  such  a  wide  dynamic  range. 

The  Snare  Strainer  —  The  snare 
Strainers  are  of  various  types  for  the 
intended  uses  on  the  drum,  as  manu¬ 
factured  for  the  different  drum  com¬ 
panies.  The  tension  of  the  snare  is 
controlled  by  the  manipulation  of  the 
snare  strainer. 

It  is  of  direct  necessity  and  conse¬ 
quence  that  all  snare  strainers  and  the 


lug  and  “1“  handles  be  in  excellent 
manipulating  condition.  This  is  as 
mandatory  as  keeping  the  tuning  slides 
free  on  brass  instruments  and  making 
sure  that  the  adjustments  of  springs 
and  ligature,  and  the  condition  of  coik 
joints  on  the  wocxiwind  instruments 
are  in  gocxl  condition  for  free,  con¬ 
trolled  playing.  A  lubricant  such  as  a 
tube  of  lanolin  should  be  kept  with 
your  repair  and  maintenance  kit. 

Sticks  and  Stands 

.Selection  of  the  proper  si/e  drum, 
its  stand,  and  the  correct  stick  or  pair 


of  sticks  to  be  used  is  of  much  im¬ 
portance.  The  different  color  sounds 
of  a  unison  note  on  the  violin,  viola, 
cello,  and  bass  viol  depend  upon  the 
instrument’s  size  and  the  bow  used 
for  each.  The  same  comparison  can  be 
made  with  the  woodwind  family  and 
reed  strengths,  cuts,  and  sizes.  In  like 
manner,  the  drum  tones  depend  upon 
the  equipment  selected. 

The  factor  which  controls  the  selec- 
titm  of  the  ccOTect  equipment  to  be 
used  is  dependent  iqion  the  style  and 
demand  of  the  number  to  be  played. 
Drums  of  all  kinds  are  catalogued  with 


sU  Cetzen  Er)  Soprano 

Cornet  and  Caw  . $138.50 

For  top  wprano  brilliance 


S9d  Cetzen  E^i  Soprano 

Trunmt  and  Caw  . $138.50 

For  piercini  high  range 


zr95  Cetzen  In 

Fluegelhorn  and  Caw  $138.50 

For  rkh.  mellow  tone 


Now,  for  the  first  time 
anywhere,  you  can  get  exciting 
new  tone  choir  brass  at  student 
instrument  prices. 
These  new  instruments  will 
round  out  the  brass  choir  like  it 
has  never  been  heard  before 
. . .  with  beautiful  new  blending 
voices  that  tie  it  together  into  a  complete  tonal  unit. 

Composers  and  arrangers  are  writing  in  this  lively  new  dimension 
NOW.  Audiences  who  have  “heard  it  all”  respond  with  an  eager 
enthusiasm  when  you  serve  them  fresh,  sparkling,  NEW  tone  color. 


Time  to  plan  now  to  enliven  your  music  program  with  this 
battery  of  vibrant  new  instruments.  Accept  the  Getzen  promise  that 
students  and  audiences  alike  will  love  it. 

Band  directors:  If  you  have  any  problem  securing  these  new  models,  write  us  and 
we  will  get  them  into  your  hands  at  once  through  proper  dealer  channels. 


2:89  Celzea  F  &  E.^  Alto 

Trumpet  aad  Caw . $198.50 

Aceuftically  tawinating  alto  voice 


2t83  Cetzen  F  fr  E9  Alto  t  French 

Horn)  Trumpet  and  Caw . $198.50 

Alto  voice  with  French  Horn  toiM 
quality 


2294  Cetzen  89  Tenor  tBastI 

TrumMt  and  Caw  . $198.50 

Corresponds  to  bass  clarinet  in  brass 
family 
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depth  and  diameter  si/e.  .Ml  sticks  arc 
iiuinl/ered  according  to  companv 
make,  as  to  si/e,  weight,  length,  and 
intended  use. 

Jl  he  stand  used  to  properly  support 
the  type  of  drum  to  Ite  used  must  l>e 
made  of  sturdy  construction  material. 
The  stand  must  he  solid  and  rigid. 
One  cannot  give  a  satisfactory  per¬ 
formance  on  a  wocnlwind  instrument 
with  a  l(M>se  reed,  and  neither  can  a 
percussionist  give  a  satisfactory  per- 
lormance  if  his  drum  is  moving  almut 
as  he  plays. 

With  these  suggestions  as  a  guide, 
let’s  see  what  we  tan  do  almut  the 
improsement  of  our  iH-rtussion  de¬ 
partment. 

Have  a  g<MKl  Summer! 


Chamber  Music— The  Small 

Instrumental  Ensemble 

By  Robert  Rue 
Heiix  High  School 
l.a  .Mesa,  California 


Webster  has  detiiied  chamber  music 
as:  “V'tKal  or  Instrumental  music 
adapted  to  perlormanc.;  in  a  chamber 
or  small  audience  hall.”  Through  our 
musical  heritage,  we  have  come  to 
know  it  more  as  Dr.  Srholes  described 
it.  “Chamiter  music  includes  all  se¬ 
riously  intended  instrumental  music 
for  two  or  m<»rc  instruments  played 
with  one  instrument  to  a  part.”  Some 
will  say  that  any  combination  of  in¬ 
struments  may  be  used  in  chamber 
music.  I'his  is  possible  but  at  times 
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No.  3S  faoturing  a  most 
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ROTH-REVNOLDS 

irav  Sapariat  Avo.  •  Clavaland  14,  O. 
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rather  impraaical.  For  example,  the 
percussion  compositions  of  Ur.  Ru- 
dolph  Gan/  and  Percy  Granger,  listed 
for  ensemble,  could  rarely  be  used  in 
a  small  audience  hall.  The  value  uf 
the  type  of  ensemble  playing  would  l>c 
the  outlet  for  individual  expression 
seldom  allowed  the  percussionist.  This 
he  rarely  experiences  in  band  or  or¬ 
chestra.  Chamber  music,  as  a  form  of 
expression,  should  Ite  used  in  conjiiiic. 
tion  with  the  regular  concerts.  Dr. 
Charles  W.  Hughe's  says:  “Expression 
in  chamber  music  is  not  a  matter  for 
the  masses  but  of  the  individual.”  In¬ 
dividual  expression  through  chamber 
music  in  public  performance  is  an  in¬ 
centive  to  the  highest  peak  of  {kt- 
formante  in  ensemble.  The  values  de¬ 
rived  from  chamlKT  music  groups  ,ire 
many.  In  addition  to  the  eclucation.il. 
there  are  the  scx  ial.  institutional,  musi¬ 
cal  and  civic  values.  The  schintl  widi 
several  outstanding  ensembles  is  more 
ably  prepared  to  contribute  to  the 
civic  functions  of  the  commtinity:  and 
in  this  way  continue  to  win  the  res|H-rt 
and  support  of  the  towns  |K'ople. 

ChamiK-r  music  in  the  iK-giniiing 
was  confined  to  the  home.  With  the 
coming  of  radio,  rc-cord  players,  wire 
rectrrclers  and  television,  it  mtw  finds 
its  way  into  the  schcMtl  program.  In 
sotne  schcMiIs  the  only  form  of  cliam- 
iK-r  tnusic  is  a  small  string  ensemble 
<»r  trio  playitig  f<»r  some  scluKd  or  civic 
dinner.  In  some  of  the  larger  systems, 
ensembles  are  included  in  the  sched- 
iilitig.  In  view  of  the  many  :ictivities 
of  the  students  tcxlay,  the  music  direc¬ 
tor  is  hard  pres.setl  to  maintain  any 
form  of  thamirer  music  program  until 
the  spring,  and  then  it  is  usually  in 
cotittection  with  the  spring  festivals 
atid  contests.  The  scheduling  of  en¬ 
sembles  is  difficult  as  most  programs 
will  not  allow  the  student  time  enough 
to  have  ImuIi  band  and  orchestra, 
much  levs  schcx>l  time  for  ensemble 
playitig.  Most  groups  will  rehearse 
before  and  after  school  with  cKcasional 
stiidv  |K'riods  used. 

Wheti  the  program  of  the  music 
department  ran  be  set  up  so  that  more 
students  are  given  an  opportunity  to 
express  themselves  in  chamber  music, 
our  department  will  then  Ik*  more 
nearly  approaching  the  standard  of  its 
creed  “Education  Through  Music.” 


About  tho  Author 


Mr.  Rolxfrt  Rue.  for  the  past  se\c*n 
years,  has  lieen  director  of  vcwal  music 
for  Helix  High  School,  Grossmont 
Union  High  SchcKil  Dirstrict.  I..a  Mesa. 
Gidifornia. 
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Band  Music  Laboratory 

(Continued  from  page  14) 

I  he  music  opcMis  with  a  i)ustlill^  2/4 
I  heme  which  soon  gives  way  to  a  more 
linear  theme,  built  on  the  initial  mo¬ 
tive.  The  harmonic  treatment  is  of 
today.  Seems  like  another  successful 
number  by  Mr.  Charter.  C;iass  C  and  B. 
Charles  County  Overture,  Joseph  Wil¬ 
cox  Jenkins,  Bourne,  FH  lO.(K).  SB 
l.i.CM),  19.'>9. 

Like  Mr.  Carter’s  Overture,  this  one 
liHi  has  a  spirited  beginning.  The  2/4 
gives  way  to  a  quieter  3/4  section.  Vib¬ 
rant  and  interesting.  Class  B— . 

Sine  \omine,  Ralph  Vaughn  Williams, 
Earl  Rosenberg,  arr  by  Bruce  H. 
Houseknecht,  Carl  Fischer,  FB  7.90, 
SB  10.50. 

I'his  can  be  used  with  the  pub¬ 
lisher’s  orchestra  and/or  SA  I'B  choral 
versions.  Can  be  effectively  used  as  a 
processional.  Class  D  on  up. 

Dance  Toccata,  Denes  A  gay,  Sam  Fox, 
FB  8.00,  SB  11.00,  1960. 

Though  the  alla-breve  allegro  does 
not  change  signatures,  there  is  enough 
harmonic  change  to  sustain  the  inter¬ 
est.  The  form  is  clear  cut  and  the  in¬ 
struments  are  in  their  effective  ranges. 
Class  C  up. 

Concertino  for  Percussion  and  Band, 
Clifton  Williams,  Summy-Birchard,  FB 
12.00.  SB  14.25,  1960. 

•  Mr.  Seurey’s  review  in  the  .April  is- 
'sue  listed  this  as  Cirade  IV  percussion 
material.  The  band  parts  can  lie 
played  by  a  Class  C  band. 

(iloria  Patri,  anthem  for  band,  M. 
Retchkunov,  arr  by  Bruce  H,  House¬ 
knecht,  Mills,  FB  4.<M).  SB  6.00,  19<i0. 

Full  .Allegro  3/4  in  B|>  with  no  dif- 
iitulties.  Class  C. 

Echo  Song,  Orlando  di  I.asso,  arr  by 
Marice  Garner,  Staff,  FB  6.(M),  SB  9.00, 
MMiO. 

The  interesting  effect  of  the  echo 
instruments  will  be  quite  wonderful 
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21-32%  yd.  Linos  . $160.00 
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with  proper  rehearsal.  Good  for  bal-  I 
ante,  intonation,  et  al.  Very  nice 
Class  C. 

Dixieland  Jamboree,  arr  by  John  IFar- 
rington,  Mayfair,  FB  7.50,  SB  10.00, 
1960. 

Three  well  known  ja/z  tunes  are  i 
featured.  .A  dixieland  band  serves  as 
a  solo  group  to  the  concert  band.  In¬ 
teresting  idea.  Class  C. 

This  Is  My  Country,  Page  and  Jacobs, 
arr  by  Roy  Ringwald,  scored  by  Haw¬ 
ley  Ades,  Shawnee,  FB  4.00,  1960. 

This  can  be  performed  with  several 
choral  versions.  Octavo  size.  Useful  as 
a  festival  number  for  Class  C  groups. 
Stella  Polaris,  Concert  March,  Paul  \ 
Koepke,  Rubank,  FB  4.50,  SB  7.00, 
I960. 

.A  traditional  type  march  in  F  and 
B[7  with  some  figuration  in  the  wood¬ 
winds.  Class  C. 

Manhattan  Vignettes,  Hugh  M.  Stuart, 
Shawnee,  FB  10.00,  SB  12.(K),  I960. 

The  three  sections  are  varied  but 
in  easy  band  keys.  There  is  no  real 
difficulty  for  the  Class  C  bantl. 

French  Horn  Frappe,  French  Horn 
(Quartet  with  Band,  David  Bennett, 
Carl  Fischer,  FB  6.00,  SB  9.(K),  1959. 

This  is  also  published  for  horns  | 
and  piano.  .A  slow  opening  in  4/4  (F) 
moves  to  a  faster  section  in  2/4.  Easy 
Class  C. 

October  Mountain,  Maurice  Gardner, 
Staff,  FB  6.00  SB  9.00,  19(i0. 

.A  tone  jioem  which  avoids  the  con¬ 
stant  tutti  scoring.  Written  for  (]lass 
C. 

Cantique  de  \oel.  A,  Adam  arr  b\ 
Harold  Walters,  Rubank,  FB  4.00,  .SB 
6.00,  1959. 

.A  pretty  straightforward  arrange¬ 
ment  of  this  Christmas  music  (in  Ej^). 
C^lass  C. 

Valiant  American  March,  Carl  Web¬ 
ber,  Voegele  Press  (distr.  by  Fischer) 
FB  2.(K). 

.A  2/4  march  in  B|j  and  E(j,  clear 
mart  h  size,  parts  in  safe  ranges.  Class 
C. 

Galaxie  Band  Book,  Maurice  Gardner, 
Staff,  parts  each  .50  conductor  1..50, 
I960. 

.Supplementary  liook  for  lieginning 
and  intermediate  bands.  Easy  ranges, 
dear  march  size.  Class  1). 

Manhattan,  Rodgers  and  Hart,  arr  by 
John  J.  Morrissey,  Marks,  FB  6.00,  SB 
8.50,  1959. 

.A  pleasant  arrangement  by  one  who 
understands  the  Class  C  band  well. 
Juarez,  Danzon,  arr  by  Rafael  Mendez, 
Carl  Fischer,  FB  9.00,  SB  13.50,  1959. 
Juarez  is  a  traditional  Mexican  dance. 
Cxilorful  with  some  technique  Class 
B- 

Amourette  for  Cornet  and  Band,  James 
F.  Burke,  arr  by  Eric  Leidzen,  Carl 
Fischer,  FB  5.00,  SB  7.50. 
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An  easy  solo  minus  the  usual  gym-  j 
nasties.  Class  C. 

Music  For  Young  Bands 

Erie  Canal,  arr  by  Edward  McLin,  Pro 
Art,  FB  S.50,  1960. 

In  the  new  Red  Band  Series.  Easy, 
straightforward  treatment.  Class  D. 
Dry  Bones,  arr  by  Milton  Vincent,  Pro 
Art,  FB  3.50,  1960. 

Set  in  4/4  in  F  and  —  also  easy 
one  page  parts.  Class  D. 

Toyland,  Herbert,  arr  b\  Vincent,  Pro 
Art,  FB  3.50,  1960. 

Pleasant  little  tune  on  one  page 
parts  in  easy  keys.  Class  D. 

A  Legend,  Tschaikowsky,  arr  by  Chey~ 
ette.  Fox  FB  5.00,  SB  7.50,  1960. 

Full  sonorities;  good  for  intonation, 
balance,  et  al.  Useful  Class  D  plus. 
Day  Dreaming,  Ronald  Thielman, 
Kendor,  FB  3.50,  1960. 

A  slow  4/4  in  Fm  for  tlie  Class  D 
group. 

Just  Rollin’,  Alden  Estes. 

To  A  Wild  Rose,  MacDowell  (Estes). 
Sunny  Skies,  Jerome  Allen. 

The  above  three  are  all  published 
by  Kendor;  they  are  easy,  one  page 
numbers  designed  for  the  young  Class 
D  band.  The  price  is  3.50  each. 

Dance  Band 

Machine  Gunn  Mambo,  Rusty  Dedrick 
Cool  Canon,  Rusty  Dedrick 
Delta  Blues,  Bud  Estes 
Peter  Pistol,  Rusty  Dedrick 

All  are  from  the  Kendor  compan; 
and  priced  at  3.50;  these  are  for  the 
big  band.  The  manuscript  type  print¬ 
ing  is  quite  clear  and  the  ranges  are 
safe.  There  are  many  more  of  these 
Kendor  arrangements  which  we  will 
have  to  mention  come  Fall.  The  calibre 
here  is  Class  C-B. 

Have  a  good  summer  —  see  you  in 
the  Fall. 

The  End 
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EASY  TO  SET-UP  •  MOVE 
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Folds  down  smaller 
"^■•^than  any  other 


FOR  ANY  SIZE  BAND  . . .  1 
ANY  STAGE  or  ARRANGEMENT  j 

Custom-built  to  fit  your  band.  Sturdy, 
Safe,  Guaranteed.  Set  up  fast  .  .  .  take 
down  quickly  .  .  .  store  compactly.  Also  com¬ 
bination  risers  and  portable  stages  for  any 
event  or  performance.  New  1959-60  catalog 
illustrates  many  types  of  risers,  portable  stages, 
sousaphone  chairs,  variety  shows,  and  other 
items. 

Wenger . . .  Top  name  in  risers! 


STORE  X 

COMPAaiYI 

Exdusivd  ''Down  th*  Middl*”  fold 
cutt  slorog*  ipoco  in  half.  Wangor 
rbon  fold  Into  Mction* 

ONLY  2  FEET  WIDE 


The  mu 
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Ten,  tu 
Where  \ 
\0h,  the 
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16  Wenger  Bldg. 
PORTABLE  STAGES 


Owatonna,  Minnesota 
•  SOUSAPHONE  CHAIRS 


FREE  —  Miniature  G>nductor 
Scores  of  our  most  popular 
BAND  NUMBERS 
LAVELL  PUBLISHING  CO.,  INC. 

Sana  tm  Ckaral  Mmla 

128  N.  40th  St.  Omaha  31,  Nabr. 


WE  NEED 

QUALIFIED  MUSIC  INSTRUaORS 
for  this  coming  yaar. 

W*  wrtr  th*  WMt  aaC  araal  Caatarn  waaa  ai  wall. 
Early  aorallaiaat  la  aaaaatlal  tar  Mm  hattar  iaSa 
Salarlaa  raaia  fraai  40ao  ta  Mat. 

“Sarvlat  tha  Eavcatlaaal  Prataaalaa  tiaaa  ItZZ" 
Bouldar  Taochara  Exchange,  Boulder,  Colo. 
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NEW  IMPORTANT  WORK 


By  Louis  Moyse 

SUITE  IN  C  —  2  flutes  and  viola  (original)  —  or  for  2  flutes, 

clarinet  and  bassoon  —  score  (72  pages)  &  5  parts  .  $10.00 

NEW  WOODWIND  MUSIC 

BOOK  3  -  MELODIOUS  AND  PROGRESSIVE  STUDIES 

FOR  FLUTE  -  Cavally  .  2.50 

FIRST  FLUTE  SONATA  -  Flute  &  Piano  -  Polin  .  2.50 

WOODLAND  FANTASIE  -  Flute  &  Piano  -  Pietsch  .  1.75 

THREE  SHORT  CONSTRUCTIONS  -  Flute  &  Piano  -  Reck .  1.25 

PLAYGROUND  —  Clarinet  Choir  —  Kepner  .  4.00 

A  STUDY  IN  LAVENDER  -  Clarinet  Choir  -  Osterling  .  3.50 

DIVERTIMENTO  NO.  1  -  Haydn-Hindsley  -  Clarinet  Octet  ....  4.50 

TEXT 

PLAYING  AND  TEACHING  THE  CLARINET  FAMILY  - 

Don  McCathren  .  1.50 

Wa  own  and  Distribute  the  Catalogs  formnriy  owned  by  Albert  J.  Andraud  of  Cincinnati 
Large  Stock  of  Foreign  Wind  Instrument  Music 
Cotologuet  on  Request 

SOUTHERN  MUSIC  COMPANY 

1100  BROADWAY  SAN  ANTONIO  «,  TEXAS 


TOP  POP 

"My  boy,”  said  the  millionaire, 
"when  I  was  your  age,  I  carried  for  a 
gang  of  bricklayers." 

“Gee,  dad.  I’m  mi^ty  preud  of  you. 
If  it  hadn’t  been  for  your  pluck  and 
perseverance,  I  might  have  to  do 
something  like  that  myself." 


Inflation;  Something  that  cost  $5  to 
buy  a  few  years  ago  now  costs  $10 
to  repair. 
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THE  SUCCESSFUL  SUCCEED 
Fellow  we  know  recently  accept! 
a  new  job  and  described  his  first  e 
counter  with  his  boss. 

"Welcome  aboard.  Smith."  said  W 
Big.  “.Always  remember  our  motto;  ‘ 
at  first  you  don't  succeed,  you’ 
fired!’  ’’ 
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By  Joanne  Lantosh 
Neville  Island  H.  S. 
Pittsburgh,  Pa. 


It  was  a  very  cold  night, 
is  a  shrill  whistle  blew, 
ill  eyes  were  upon  us; 

It  was  halftime,  I  knew. 

One,  two,  three,  four. 

The  drums  began  their  beat. 

Left,  right,  left,  right, 

I  must  pick  up  my  feet. 

My  heart  was  beating  strong; 

Sly  stomach  in  a  flutter; 

Sly  baton  was  like  lead; 

Sly  fingers  like  butter. 

!  had  to  remember  the  twirls; 

It  was  a  painstaking  test; 

Things  must  turn  out  well; 
it  least  Ed  try  my  best. 

The  music  began  playing, 
fs  boldly  I  marched  out; 

The  clapping  was  tremendous. 

Echoed  by  whistles  and  shouts. 

Ten,  twenty,  thirty,  forty. 

Where  was  that  fifty  yard  line? 

\0h,  there  and  I  saw  it! 

Thank  goodness,  fust  in  time. 

Sow,  to  be  careful  .  .  . 

To  make  that  corner  square. 

Is  rules  churned  in  my  mind. 

Always  remembering  "where.” 

I  faced  the  vast  audience. 

Of  familiar  and  unknown  faces, 
^altered  through  the  crowd, 

In  all  possible  places. 

Encouraging  faces  gazed  at  me. 
Confidence  in  their  eyes, 
ill  the  fear  and  uneasiness 
Uowly  but  surely  died. 

Inother  minute  to  go. 

There!  Now  we  are  through! 

We  turned  to  make  our  exit. 

The  goal  posts  returning  to  view. 

.Vo  matter  how  long  I’d  marched. 

The  feelings  were  always  the  same; 

Td  tried  to  get  rid  of  them. 

But  they  were  back  the  very  next 
game. 

About  the  Author 

Joanne  i.antosh,  a  Junior  and  a 
n.ijorette  of  Neville  Island  High 
School  Band  (Pittsburgh,  Pa.),  con- 
leys  her  inner-most  thoughts  in  this 
poem  she  wrote.  She  is  a  talented 
young  teen-ager  not  only  as  a  poet 
ind  majorette,  but  plays  the  bassoon 
n  the  concert  band.  In  addition  to  all 
his,  Joanne  plays  the  piano,  and  is 
cnnsidcrcd  the  best  art  student  in  her 
khool. 


MASTER 
METHOD 
FOR  BAND 

Sssssui, 


The  Big  Switch  is  to  the 

MASTER  METHOD 
For  BAND 

by  Charles  S.  Peters 

Supv.  Instrumental  Music, 

Joliet,  III.  Public  Schools 

Paul  Yoder,  Editor 

'Tib*  B*lfcf*r  of  Cfc«Mpieiii" 

Book  I 

24  progressive  lessons  with  rhythm  drills,  familiar  melodies  and  graded 
exercises.  Full  Conductor  Score  features  'Tricks  that  Click"  —  —  it's 
a  complete  manual  for  organizing  and  building  a  band. 

Book  II 

Keep  your  band  progressing  with  Lessons  25  to  48.  Appealing  melodies 
with  organ-like  harmonization  will  motivate  and  intensify  student  practice. 
Part*  $1.00  Each.  Full  Cond.  Scor*  —  Manual  $4.00  Each. 

nj. 

FIRST  PERFORMANCE  Band  Book 

Charles  S.  Peters  and  Paul  Yoder 

JSa^innin^  Band  Wu^ic  Wok  ^  Sound” 

The  FIRST  PERFORMANCE  Book  contains  program  music  using  techniques 
learned  in  the  MASTER  METHOD  Book  1  (Publication  date  June  15) 
Write  for  a  complimentary  cornet  part  today! 

Neil  A.  Kjot  Music  Co.,  Pub.,  525  Busse,  Park  Ridge,  III. 


ORCHESTRATIONS 

Send  for  Free  Bulletins  listing  over  1000 
Titlet  of  current  and  standvd  hits  for 
remlar  and  small  combinations  —  Also 
Gomplete  list  of  Combo  •  Ork  Boob 
ORCHESTRATION  SELLING  SERVICE 
Deft.  S 

17  WeM  Seth  SL  •  Ne»  VeiS  23,  N.  Y. 

U  (Mumbiu  Ctfcle 


"MUSIC  TALENT  SCOUT" 

•  Neu  sre-bmd  metlied  ef  iMtruiasMtal  Is- 
itrueties 

•  Miw  be  used  with  say  *re-kaiHl  Inetrunest 
•  Diseeven  taleitt  and  iatareet  la  oiuele 
•  Balldt  lauad  rythalc  feuadatlea 
•  Oiwtiea*  ceoipeteat  oiinic  readias 
•  Price  40  ceats 

•  For  ceoidliaiaatary  copy,  vrlta  to, 

ROSS  PUBLISHING  COMPANY 

4M7  N.  Ohrersey  Blvd.  Milwaukee,  WIe. 


Street 


Zone . State . 

_ *M 


See — entirely  free — how  the  TREASURY  OF 
SCALES  CAN  HELP  IMPROVE  YOUR  BAND. 
MAIL  THIS  COUPON  TODAY  To: 

Banoland,  Inc.,  407  Fox  Bldg.,  Detroit  1,  Mich. 

Name . 


FREE!. ..SAMPLE  EXaRPT 
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PEED  MAKING 


BASSOON  REEDS  BY  FERBELL.  NATION- 
ally  known  for  their  latiifactory  service, 
made  from  fine  quality  genuine  French 
cane  of  my  own  direct  importation.  A  real¬ 
ly  professional  reed  especially  prepared  for 
the  school  bassoonist.  ^Joy  the  satisfaction 
of  fine  reed  performance.  3  reeds  $5.00; 
tlR.Otl  per  dozen.  John  E.  Ferrell,  Box  505, 
Kquality,  III.  (Formerly  Bassoonist  with  St. 
Ixniis  Symphony  Orchestra). 


BASSOON  REEDS:  llJi  EACH.  PR0PE8- 
slonally  made  and  tested  by  William  Koch, 
23  years  solo  bassoonist  U.  S  Marine  Band, 
0238  Itth  Avc.,  South,  St.  Petersburg  7, 
Florida. 


OBOE  REEDS  Il.t0:  ENGLISH  HORN  REED. 
01.75.  Retired  from  St.  l>ouis  Symphony, 
years  of  experience  in  perfecting  a  perfect 
reed.  Satisfaction  guaranteed.  Mr.  Joseph 
Antoiiurci,  4007  Ohio  Avenue,  Tampa  il. 


MISCELLANEOUS 


MUSIC  MANUSCRIPT  PREPARATION. 
Professional  copying,  transposing,  proof¬ 
reading.  Master  autographs.  Mss.,  Box  25, 
Wantagh,  N.Y. 


80USAPHONE  BELL  COVERS  COMPLETE 
with  School  Letter  E'i.no.  Specify  color  (send 
sample)  and  bell  sIm.  Desi^  covers  on 
special  order.  Musical  Specialties  Mfg.  Co., 
1435  B.  West  .50th  St.,  Norfolk,  Virginia. 


Equip  your  Bond  for  lest  with  the  best 
New  or  Certified  Rebuilt  Instrumnets 
New  Accettoriet  —  Rental  Plan 
Prompt  Mail  Order  Service 

MEYER'S  MUSIC  COMPANY 

454L  Michigan  Ave. 

Detroit,  Michigan 


WANTED 

SALES  REPRESENTATIVE:  TO  CARRY 
line  of  tup  quality  Nationally  known  Band 
Uniforms.  Sell  direct  to  schools  on  commis¬ 
sion  basis.  Man  with  present  school  follow¬ 
ing  preferred.  Several  territories  presently 
op<‘n.  Write  giving  full  details  and  qualifi¬ 
cations.  Box  H-52,  THE  SCHOOL  MUSIOAN, 
4  East  (Clinton  Street,  Joliet,  Illinois. 


Classified  Rates  I 

Minimum  ad  15  words,  $5Ji4  (25c  I 
each  additional  wovd|;  2S  votdi  I 
(or  $4JiO  (20c  each  additional  I 
word):  words  for  $6.75  (15c  I 

each  additional  word).  I 

★  ★★★★★★ 


Your  3000  Mile 
Bargain  Counter 


UNIFORMS  FOR  SALE 


FOR  SALE:  ONE  HUNDRED  RED  AND 
white  uniforms,  wool  whipcord,  single- 
breasted,  military  style  with  white  cita¬ 
tion  cords  and  belts.  Uniforms  wrill  fit 
grades  8-12,  for  sale  for  8800.00.  Reason  for 
selling:  Change  of  school  colors  and  design. 
Uniforms  are  In  excellent  condition.  For 
sample  co:itact:  Joseph  D.  Secrest,  Durham 
High  ^hool  Band,  Durham,  North  Carolina. 

FOR  SALE:  SIXTY  WOOL  WHIPCORD 
band  uniforms  in  good  condition.  Colors 
are  royal  blur  with  gold  trim.  Includes 
coats,  trousers,  ci^  and  citation  cords. 
Price  $5.00  per  uniform  plus  transportation 
and  Insurance  cost.  Will  send  sample.  Write 
Glenn  Walker,  Ayersville  Local  Schml, 
Route  JtO,  Defiance,  Ohio. 

FOR  SALE:  USED  BAND  UNIFORM  HATS 
with  emblems.  (x>lors:  black  and  red  with 
gold  trim.  Good  condition.  Best  offer.  Con¬ 
tact:  Dire<'tor,  Oskaloosa  Jr.  HI.  liand, 
Oskal(M>sa.  Iowa. 

FOR  SALE:  ONE  HUNDRED  SIXTEEN  ALL 
wfKil  whipcord  scarlet  and  black  uniforms. 
Rr:l  Elsenhower  Jackets  trimmed  in  black 
with  black  citation  cord.  Mialifird  Pershing 
red  caps  black  trimmed.  Black  trousers  red 
trimmed.  Good  condition.  $.5l)fl.0<l  for  lot. 
For  sample  write  Eugene  Rleckhoff,  Benton 
Harirar  Jr.  High  Schtml,  Benton  Harbor, 
Michiga::. 


Kay  Musical  Instrument  Co. 

{('.oNtinurd  from  page  51) 

"Blue  Note”:  and  RoIhti  Share,  ad¬ 
ministrator  ol  The  Berklee  School  of 
.Music. 

.Makinj>  this  award  was  Herscli  V 
Franks.  Kay’s  |mKluction  manager 
.\(cepting  in  l>elialf  of  Dennis  Rehm. 
who  had  to  catch  a  fast  plane  hack  to 
Ids  <lass.  was  Jim  Naughton,  chair¬ 
man  of  the  festival. 

Naughton.  cjuotiiig  Behm’s  tele¬ 
phone  (omments  on  iK'ing  informed 
of  his  award,  notc'd  that  the  Iowan 
was  “tickled  pink”  at  receiving  the 
honor  —  and  the  bass. 

No  wonder!  Being  top  bassman  at 
this  festival  was  <|uite  an  accomplish¬ 
ment.  1  he  com|)etition  was  stiff  and 
very  gocKl.  .\nd  getting  a  Kay  “pro" 
bass  is  quite  an  accomplishment,  too! 
Most  men  have  to  wait  till  they’re  at 
the  top  of  the  league  before  they  get 
one!  For  the  Kay  bass  is  one  of  the  top 
prt»  bas.ses  in  the  country  —  the  instru¬ 
ment  of  bassmen  like  Israel  Crosbv, 


No  machine  has  ever  been  invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 
instrument  cases.  Only  skilled,  patient  hands  can 
do  these  more 

hand  crafting  than  any  other  cases  built  in  America. 


Wont  to  buy  or  mII 
USED  UNIFORMS? 

During  the  past  30  years,  THE 
SCHCKIL  MUSICIAN  has  helped 
dozens  of  schools  sell  their  used 
uniforms  and  assisted  newly  or¬ 
ganized  sdiool  bands  in  looting 
used  uniforms  of  their  school  col¬ 
ors.  We  can  help  you  too.  Just 
write  out  a  clarafied  advertise- 
menL  count  the  words,  check  the 
classified  rate  box,  tend  ad  copy 
and  reminance,  and  then  set  back 
and  watch  the  results.  We  have 
over  300  satisfied  customerv 
Make  checks  or  money  orders 
payable  to: 

THE  SCHOOL  MUSICIAN 
4  E.  Clinton  St.  Joliot,  III. 


who  backs  .Ahmad  Jamal,  and  Chubby 
Jackson,  Trigger  Alpert,  Arnold  Fi$- 
kin.  Red  Kelly  and  Don  Bagiev  —  to 
name  onlv  a  few  of  the  enthusiastic 


Answers  to  SM  Puzzle 


1.  Judge 
S.  T  ests 

5.  Discordancy 

6.  Fundamental 


1.  June 

2.  East 
4.  Ones 


DLSAPPOINTING  PO.STERITY 

Sometimes  we  wonder  if  the  eloquent 
founders  of  this  nation  would  have 
talked  so  glowingly  of  “|K>sterity”  if 
they  had  known  wc  were  going  to  be 
it. 

•  •  • 

TAX-TAKE 

The  government  has  come  up  with 
a  new  simplified  tax  form  known 
as  \  40.011-2  for  persons  who  have 
money  left  over  at  the  end  of  the  year. 
This  new  Income  Tax  Form  has  only 
two  questions  to  lie  completed  and  a 
statement  to  lx*  followed. 

1.  How  much  did  you  make  last 
year? 

2.  How  much  do  you  have  left? 

S.  Afail  it  in. 


U 


JuM,  1880 


